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There are over 200 independent YWaldorf schools and Early Childhood programs in North America.
internationally, there are 900 Waldorf schools in more than 80 countries. The first Waldorf schoo!

was founded in Germany in 1919, based on the teachings of Austrian scientist, philosopher, and spiritual
teacher Rudolf Steiner (1861-1925). Renewal: A Journal for Waldorf Education is a publication of AWSNA.

COVER ART: A watercolor painting of the Taj Mahal by Noemi Kobayashi, using the veil technique, done
for a geography class when she was in the eleventh grade at the Sacramento Waldorf School.








































From »
to Veiling

Watercolor Painting
in the Waldorf
Elementary Grades

BY BEA BIRCH

A wet-on-wet painting by a third grader

'@T)QWValdorf schools, from kindergarten through the fifth grade, the

hildren paint using the wet-on-wet method. This involves the
pplication of watercolors to damp paper. Not until the sixth

grade—and then only if the children are ready—do they, using
the veil technique, start painting on dry paper. The question
occasionally arises: Should a first grader paint on dry paper; and,
if not, why not? This is an important question and should be
answered on the basis of experience, research, and insight, rather
than on the basis of dogma, i.e., unexamined, handed-down
truths.

To answer this question, we must examine the two methods of
painting and also consider the differences between a child of six
or seven and a child of twelve or thirteen. In the wet-on-wet
method, the paper is soaked in water and then sponged off.
When the paint is applied to the damp—or wet—paper, it
spreads, moving, it seems, of its own accord. In the kindergarten,
the children paint wet-on-wet freely with no particular instruc-
tion on how to get a certain effect. In the first grade, they are
ready and keen to learn technique: how to control the “flow” or
movement of the paint, how to lift off paint, how to paint with
water if the paper has become too dry, how to make the colors

A veil painting by an eighth grader

13










Our modern world is awash in music. But, for most people, the experience of
music is passive. Via radio, television, video and audio tapes, iPods, and the like,
they listen to music and songs recorded by professional musicians and vocal-
ists. The ranks of those who can play a musical instrument and/or sing
anything beyond “Happy Birthday” are diminishing. In many school systems,
music programs have been cut or eliminated, with the result that many young
people do not get even the basic elements of making music and singing.









































































BY COLIN PRICE

In‘a 1916 lecture, Rudolf Steiner spoke about the significance of the ancient Temple of Solomon in
Jerusalem. It was a great spiritual center for the people of that time, but it was also a radiant beacon
for the divine beings who guide human souls to the Earth for a new incarnation. The Temple contained
many symbols of cosmic secrets and

In other words, the Temple helped in the guiding of certain human souls—in whose destiny it lay—into
human bodies that would be able to grasp the cosmic truths expressed within the Temple.

The Temple of Jerusalem was destroyed by the Roman armies in 70 AD. Early in the twentieth century,
this ancient Temple was reincarnated in a new structure. Designed by Rudolf Steinen the first
Goetheanum was built in Dornach, Switzerland, between 1912 and 1922. Volunteers from many
countries came to help construct the double-domed, wooden, slate-roofed building. It was built like a
cello, in that tones could resound within it. The building was truly a musical instrument, able to
resonate to the spiritual truths given expression within. There the human soul could reconnect with
the secrets of the spiritual cosmos. The first Goetheanum was destroyed by arson on New Year's Eve,
1922-1923. But the fire carried its spiritual substance into the etheric sphere that surrounds the Earth.
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BY HARRY WONG AND TAMMY HUGHES
WITH RONALD E. KOETZSCH

Recently, Renewal received two reports on Waldorf Education in China.
One was from Tammy Hughes, an American Waldorf teacher who has
taught in the United States and New Zealand and who currently is
living and teaching in China. The other was from Harry Wong, one of
the founders of the Chengdu Waldorf School, the first Waldorf school
in China. The following article is a conflation of those two reports.
Since today one human being out of five lives in China and that nation
has become a major economic, political, and cultural force in the
world, what is happening there in education is of immense impor-
tance. In this article, names of persons are given with first name first,
Western style.
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1994 Ben and Thanh Cherry, teachers at the Bowral Waldorf
School in Australia, visited China. During their travels, they met and
spoke with many people about Waldorf Education. On the veranda

43






















	SPring Summer 2006 Cover
	SPring Summer 2006 Part 1
	SPring Summer 2006 Part 2



