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Welcome to the BGE Midweek Classroom Broadcasts!
On behalf of the BSO Associate Conductor, Nicholas Hersh,
Assistant Conductor Jonathan Taylor Rush, the members of the
Baltimore Symphony Orchestra, and the BSO Education
Department, we are delighted to welcome you to our 2020-2021
Midweek Classroom Broadcasts. With the BSO’s Midweek
Concert series as the longest running education initiative at the
BSO (running since February 16, 1924), and the first regular
educational concert series of any orchestra in the country, we are
thrilled to have you join us for these concerts online.

About This Guide
On the next pages you will find the Early Listener’s Guide
for the Brass Concert Program, written by a highly skilled
group of Maryland educators with specialism in Music,
Drama, Science, English/Language Arts, and Visual Arts,
led by award-winning curriculum writer and editor, Richard
McCready.
At the start of the guide is a “Snapshot” of your concert
experience. This will give you a sense of what to expect in
the concert, along with some thoughts about the various
curricular connections, and music we suggest you listen to
in the classroom or at home.
Beyond the Snapshot pages you will find a variety of
activities, called “Valves” to signify the various directions
that you can explore in order to prepare for this concert.
Each Valve may be used in any order you wish. We have
also highlighted the various cross-curricular links that align
with each Valve so that you may jump to areas that are of
particular interest to you and your students. We hope that
your students try at least one activity prior to viewing the
concert so they can make the most of their viewing
experience.
Each activity is written to encourage students’ natural sense
of creativity and exploration. They will be able to read the
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These guides are designed and intended as a mere starting point
for exploration, with the essential piece being the work that is
created by the student, for the student. Our ultimate goal is to
facilitate a strong connection between the music performed by the
BSO and the everyday lives of your students, so that they may
continue to take music with them wherever they go.
Please feel free to share your students’ work with us at the BSO—
we love to see where the ideas from these activities might take your
students and all the inspired, arts-integrated work they will produce
in the classroom. If you wish to share any materials with us at the
BSO, please send them to education@bsomusic.org.
We hope you enjoy this guide, your explorations that are yet to
come, the concert experience, and sharing your creative work with
us.
Warmly,

Carole Wysocki
Director of Education & LifeLong Learning
Baltimore Symphony Orchestra

Micca Page
Education Programs Assistant
Baltimore Symphony Orchestra
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Brass Concert Program
The Snowman: Concert Progra
Below is the list of pieces that will be available online. Please take a moment to listen to
these pieces.

❖
❖
❖
❖
❖

AARON COPLAND: Fanfare for the Common Man
GIOVANNI GABRIELI: Sonata XVII a 14
PAUL DUKAS: Fanfare to La Péri
CINDY MCTEE: Notezart
JOHN WILLIAMS: “Quidditch” from Harry Potter and the Sorcerer’s Stone

About the Composers:
Aaron Copland (1900-1990): Aaron
Copland was born in Brooklyn, New
York, and studied piano and
composition with Nadia Boulanger
(another famous composer) in France.
He became one of the century’s most
well-known composers. His music
sounds like a blend of classical, folk and
jazz styles. Some of Copland’s most
famous pieces include Fanfare for the
Common Man, and Appalachian Spring.
Copland won the Pulitzer Prize in Music
for Appalachian Spring. Find more
information about Aaron Copland here.
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Giovanni Gabrieli (1557-1612): Gabrieli was born in
Venice, Italy during the Italian Renaissance. He was
a composer, organist and teacher. Gabrieli was
known for his sacred music for choir and for
instrumental motets—a motet is an unaccompanied
piece with interlocking musical voices, usually of a
religious nature. Gabrieli studied with his uncle,
Andrea Gabrieli, and they traveled together and
became known throughout Europe. In 1584 he
returned to Venice and succeeded his uncle as
second organist of St. Mark’s Cathedral—the post he
held for the rest of his life. Learn more about
Giovanni Gabrieli here.
Giovanni Gabrieli

Paul Dukas (1865-1935): Paul Dukas (pronounced
do-KAH) was born in Paris, France. He studied
music at the Paris Conservatoire, where he met
Claude Debussy, and the two composers became
life-long friends. After graduation, Dukas worked as
an orchestrator and music critic. He experimented
with a variety of orchestral instruments in order to
achieve his own individual sound. Inspired by his
readings of "The Sorcerer’s Apprentice", a poem
by Johann Wolfgang von Goethe, Dukas took on
composing his own “Sorcerer's Apprentice” in 1897.
This major symphonic work has a complicated and
incredibly detailed score, with very intricate
rhythmic patterns.

Paul Dukas

The Sorcerer's Apprentice was used by Fantasia (1940) and in the newer Fantasia
2000 (1999) featuring Mickey Mouse as the apprentice! Dukas was inspired by the impresario
(a person who produces and organizes concerts and plays) Sergei Diaghilev and his "Ballet
Russes", so he composed the ballet "La Péri" (1912) for Diaghilev. Also a Professor of
composition, Dukas’ apprentices included the composer Olivier Messiaen. Learn more about
Paul Dukas here.
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Cindy McTee (1953-present): McTee was born in
Tacoma, Washington and raised in the nearby
town of Eatonville. The daughter of musical
parents (her father played trumpet and her mother
played clarinet), McTee often went to rehearsals of
their small dance band where she heard popular
music and jazz from the 1940s and 1950s. McTee
began piano studies at the age of six with a teacher
who encouraged improvisation (the beginnings of
her career as a composer) and she began studying
saxophone with her mother a few years later. She
studied at Pacific Lutheran University, at the Yale
School of Music and earned her PhD from the
University of Iowa. Hailed by the Houston
Chronicle as a composer whose music reflects a
charging, churning celebration of the musical and
cultural energy of modern-day America, Cindy
McTee brings a fresh and imaginative voice to the
world of concert music.
The Washington Post called her work “unmistakably American-sounding”. Her works have
received performances throughout the world, including Carnegie Hall on five separate occasions.
She describes her music as ‘intentionally playful and humorous’, and influenced by the Polish
composer Krzysztof Penderecki (pronounced KRIS-stoff pen-der-ETS-ski): “I think Penderecki
may have given me the courage to break away from the notion that modern music need always
express serious modes of thinking and feeling.” Her extra-musical activities include mountain
climbing, hiking, downhill skiing, amateur car racing, ballroom dancing, photography, and language
study. Learn more about Cindy McTee here.
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John Williams (1932-present): John Williams is one of America’s most accomplished
and successful composers of film music. He has served as music director and laureate
conductor of one of the country’s most treasured musical institutions, the Boston Pops
Orchestra. Mr. Williams has composed for more than 100 films. His 40-year artistic
partnership with director Steven Spielberg has resulted in many of Hollywood’s most
successful films, including Schindler’s List, E.T., Jaws, and Jurassic Park. He has
worked with many legendary directors, including Alfred Hitchcock, William Wyler
and Robert Altman. He has appeared on recordings as pianist and conductor with
Itzhak Perlman, Joshua Bell, and Jessye Norman. Mr. Williams has received five
Academy Awards and 50 Oscar nominations! His most recent nomination was for the
movie Star Wars: The Force Awakens. You can learn more about John Williams at his
website here.
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About the Conductor
Nicholas Hersh continues to earn acclaim for his innovative programming and a natural
ability to connect with musicians and audiences alike. As Associate Conductor of the
Baltimore Symphony Orchestra, Mr. Hersh has expanded the reach of orchestral music
in the mid-Atlantic region—most notably through BSO Pulse, a concert series of his own
conception that brings together Indie bands and orchestral musicians in unique
collaborations. He conducts the BSO in a set of subscription concerts each season, often
utilizing the unique Off the Cuff format to familiarize new concertgoers with the
orchestral repertoire. Mr. Hersh appears regularly with the National Symphony
Orchestra in concerts throughout Washington, D.C. Other guest conducting appearances
include the Houston Symphony, New Jersey Symphony, Phoenix Symphony, North
Carolina Symphony, Rochester Philharmonic, and New World Symphony. Debuts in the
2019-20 season include the Atlanta Symphony, Louisiana Philharmonic, Sarasota
Orchestra, and Virginia Symphony. You can read more about Mr. Hersh at his website,
www.nicholashersh.com.
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Brass Concert Snapshot for Teachers and Students
The Brass Midweek concert you will view online this year features familiar favorites as
well as new discoveries and arrangements for the brass repertoire that are sure to
become favorites. Performed by the distinguished members of the BSO’s brass section,
the concert opens with Aaron Copland’s Fanfare for the Common Man, an exultant
and lyrical demonstration of brass virtuosity. From there we hear Gabrieli’s Sonata
XVII a 14, an intricate and delicate arrangement for brass instruments that contrasts
with the bombastic Fanfare. Dukas’ Fanfare to La Péri combines the soaring and stately
sounds of Copland’s Fanfare with the lyrical delicacy of the Gabrieli, to paint a magical
balletic scene. Cindy McTee’s piece Notezart begins mysteriously, but listen carefully in
the middle for an old favorite tune! The program finishes with a film music favorite,
John Williams’ Quidditch, from Harry Potter and the Sorcerer’s Stone , sure to evoke
images of Harry and his friends whizzing through the air on broomsticks. The program
showcases the many moods and colors of brass music, taking us from courtly dances
and the ballet, to magical realms and American classics. The educational activities that
accompany the program are designed to be used by students and teachers in the
classroom or at home. Each “Valve” activity introduces musical and visual artistic
concepts, and encourages careful listening and student creativity. Feel free to adapt
each activity to best suit your learner’s needs.
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Valve One: Onomatopoeia? A Word or a Sound?
INTRODUCTION
Wham, Boing, Rustle, Bop, Bam, Bloop, Splash, Sprinkle, Gurgle, Grunt, Growl,
Clang, Click, Thud, Whoosh, Arf, Cluck, Moo, Buzz, Plop, Fizz, Splat, Honk,
Swoosh, Ding!
Have you ever thought of yourself as a sound? Every instrument has a unique sound, a
voice. The sounds of the brass family you have listened to can be bigger than life.
Think about yourself as an instrument. What kind of instrument are you? Now give
yourself a voice. Think of a sound that describes you. What word describes your
sound?

Roy Lichtenstein, Whaam, 1963
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ACTIVITY
Look at the picture below. What word dominates the picture? Now it’s your turn
to make a piece of word art that emphasizes your sound. Your artwork can be in
any style. Think about computer fonts, graffiti, calligraphy and cartooning to get
started. Use line, pattern, shape and color to create a piece of word art that shows
off who you really are.
Here are some ideas to get you started:
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Resources
Onomatopoeia
Roy Lichtenstein
Graffiti
Street Art
Calligraphy
Cartooning

Curriculum Connections
❖ Creating
o 1: Generate and conceptualize artistic ideas and work
o 2: Organize and develop artistic ideas and work
❖ Performing/Presenting/Producing
o 4: Select, analyze and interpret artistic work for presentation
o 10: Synthesize and relate knowledge and personal experiences to make
art
o 11: Relate artistic ideas and works with societal, cultural and historical
context to deepen understanding
❖ Responding
o 7: Perceive and analyze artistic work
❖ English Language Arts
❖ Visual Arts
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Valve Two: Make Your Own Beat

INTRODUCTION
It’s fun to make music with your own beat. When you create a beat, you can
use it to play an instrument over, sing over, speak over. Getting a good beat is a
cool way to let your creativity fly and to have fun.
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ACTIVITY
Watch one or both of these videos from Paul the Trombonist. Paul loves to make beats
and then make up new music on top of the beats using his trombone.
Dubstep Trombone:

https://youtu.be/3aX5Z_lw68Y

Hip Hop Trombone:

https://youtu.be/NtpiEz_Hl50

You can really tell that Paul enjoys making these videos and he adds interesting facts
about the history of his instrument as a bonus.
You can create your own beat using a web site called “Launchpad Arcade”.
When you select a square on the Launchpad screen, you will hear a sound added to
your beat. You can choose one sound from each column. If a square has a round loop
in the bottom right corner, it will keep playing as a loop. If it has a straight arrow, you
have to hold it down for it to play. The loops will always drop on the beat and if you
click the loop a second time it will stop at the end of its current loop. You can also use
the Stop and Mute buttons in the bottom two rows.
You can select any of the eight started grids listed under the Music tab. Try them all they’re all good.
Once you’ve got a good beat, maybe you could try free-styling some rap or poetry over
the top, or if you play an instrument or sing, you could try making up some melodies
over your beat. If you can’t think of anything to freestyle, maybe you could rap a favorite
poem or sing a favorite song and see how it works with the beat. You could record
yourself rapping or singing/playing using your phone, maybe, and share your
performance with your friends.
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Resources
Launchpad Arcade: https://intro.novationmusic.com/viral-hiphop
Dubstep Trombone: https://youtu.be/3aX5Z_lw68Y
Hip Hop Trombone: https://youtu.be/NtpiEz_Hl50

Curriculum Connections
❖ Creating
o 1: Generate and conceptualize artistic ideas and work
o 2: Organize and develop artistic ideas and work
❖ Performing/Presenting/Producing
o 4: Select, analyze and interpret artistic work for presentation
❖ English Language Arts
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Valve Three: Herald Yourself

INTRODUCTION
Like a fanfare, coats of arms were originally used to represent and honor important people
and families through visual symbols called heraldry. Create a modern coat of arms with
images that represents all aspects of your identity and family in this activity!
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ACTIVITY
To herald someone means to honor them. But the art of heraldry is about showing
people who you are. The word heraldry means the designs and symbols (visual images
that represent an idea) on a coat of arms for royal and important families which have
appeared on flags and shields throughout history.
It began when knights in England in the Twelfth Century wore helmets that covered
their faces, so they painted special combinations of colors, shapes and animals, called
their ‘arms’, on their shields and banners. This was so that people could recognize
who they were without seeing their faces. Each knight had their own special
combination of colors and symbols just for them.
The symbols on their banners and shields represented different aspects of the knights’
personality and family. Sometimes there would even be writing at the bottom, called a
“motto.” A motto is a personal slogan that is used to inspire and guide your behavior
and remind you of what is most important to you as you go through your day.
You, your family and life are also important and deserve honor. Herald yourself and
your world by making a personal coat of arms using the template below.
Include the following information on your own Coat of Arms.
1. An animal that represents you and your personality.
2. A symbol to represent an important place to you or your family and heritage.
3. A symbol that represents a hobby or activity that is important to you.
4. Any other symbol or picture that represents something else important about you.
5. A Personal Motto (words or a phrase that represent you) at the bottom. You can
also put your full name here.
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Resources
The English Heritage Beginner’s Guide to Heraldry is a great website
for discovering the history and tradition of the art.

Curriculum Connections
❖ Creating
o 1: Generate and conceptualize artistic ideas and work
o 2: Organize and develop artistic ideas and work
o 3: Refine and complete artistic work
❖ Performing/Presenting/Producing
o 4: Select, analyze and interpret artistic work for presentation
o 5: Develop and refine artistic techniques and work for presentation
o 6: Convey meaning through the presentation of artistic work.
❖ Responding
o 8: Interpret intent and meaning in artistic work
❖ Connecting
o 10: Synthesize and relate knowledge and personal experiences to
make art.
o 11: Relate artistic ideas and works with societal, cultural and
historical context to deepen understanding
❖ Visual Art
❖ Social Studies

❖ M7: Look for and make use of structure.

20

Valve Four: Fanfares—Hear the Call!
INTRODUCTION
In the concert which you can see on-line, the BSO will showcase some of the most powerful
instruments of the orchestra, the brass section, in some fanfares. Fanfares have a tradition of
being used to announce something important. Did you know that we use a form of fanfare in
sports, game shows, ceremonies? Let’s explore some special fanfares.
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ACTIVITY
The fanfare most people recognize is the Olympic Fanfare written by American
composer John Williams (who also wrote the Harry Potter music in our
concert).
Sometimes a fanfare is used to introduce a heroic character, in this case
Superman! John Williams also composed this music - he’s really good at
fanfares!
...and sometimes the fanfare is not music at all but a special traditional
ceremony that is used to show who they are. Here is the New Zealand All
Blacks Rugby team performing the HAKA before a rugby game.

What would your fanfare be? What instruments would you choose? Or would
you do something completely different? How would it sound? Could you add
some dance or movement to it? How would you use your fanfare? What are
you celebrating? Can you create your fanfare just using sounds that you can
find around you by hitting or or blowing on things, or maybe using some
beatboxing skills? When you have created your fanfare, record it and share it
with your friends and classmates.
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Resources
Incredibox is a fun website for creating a beat, maybe as a beginning place for a
fanfare.
This website has lots of activities for using body percussion.

Curriculum Connections
❖ Creating
o 1: Generate and conceptualize artistic ideas and work
o 2: Organize and develop artistic ideas and work
o 3: Refine and complete artistic work
❖ Social Studies
❖ Dance
❖ E3: They respond to the varying demands of audience, task, purpose,
and discipline.
Mathematics Practices
❖ M6: Attend to precision
❖ M7: Look for and make use of structure.
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Valve Five: Fanfares—New Orleans Style!

INTRODUCTION
In our concert, the BSO show you some of the most powerful instruments of
the orchestra, the brass section. Fanfares have a tradition of being used to
announce something important. Did you know that we use a form of fanfare
in sports, game shows, ceremonies? Let’s explore some special “fanfares.”
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ACTIVITY
What are some things that we can celebrate? As you watch this video, what do you think
the musicians are celebrating? This is a funeral procession from New Orleans - they are
celebrating a person’s life! Musicians IMPROVISE as they parade down the streets, and
engage in a CALL AND RESPONSE among themselves, or with people in the parade!
For this activity, listen to how the same HYMN (a praise or celebration song) “Oh When
the Saints Go Marching In” is performed in 2 different ways. Which one do you prefer?
Why?
1st Version
2nd Version
Have you ever seen a high school or university marching band? Many times, they are a
part of parades. The brass instruments are very important in these bands! Try to name the
brass instruments that you see and hear in The City College High School Marching Band.
YOUR TURN: YOUR FANFARE!
What would be your fanfare? What instruments would you choose? How would it sound?
Where would you use it? What are you celebrating? Can you create your fanfare just using
sounds that you can find around you? When you have created your fanfare, record it and
share it.
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Resources
Here is a website that will help you make your own instruments.

Curriculum Connections
❖ Responding
o 7: Perceive and analyze artistic work
❖ Connecting
o 11: Relate artistic ideas and works with societal, cultural, and historical
context to deepen understanding.
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Valve Six: Antiphonal Brass Music

INTRODUCTION
Antiphonal music is similar to conversations between groups of musical instruments. You will
hear echos and/or alternating musical patterns in music performed by two smaller groups of
musicians. Let’s explore how this relates to a musical form called call and response.
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ACTIVITY
Imagine walking into the beautiful Joseph Meyerhoff Symphony Hall in
Baltimore, MD! Above the stage, you see one section of brass players sitting in
the top left balcony and another group of brass players sitting in the top right
balcony. Can you predict how the music will sound with two groups of the same
instruments sitting separately?
Listen to Gabrieli’s “Communio” to hear the echoes of antiphonal music in the
brass.
One type of call and response musical form focuses on echoes.
Echo patterns using the interactive Simon game. See how many pitches you can
remember as the musical phrase gets longer. Be sure to echo the pattern
correctly to reach your highest level!

Create echoes using Google Chrome Music Lab - Song Maker. Notice in the
image/example how the melody is echoed in the style of antiphonal music by
Gabrieli. The melody is echoed in a higher register.
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Call and response form in music can also sound more like a conversation with
question and answer phrases. The leader begins the conversation by performing an
original melody or rhythmic phrase. The response comes from another person to
continue the dialogue.

Play a bouncing game with a friend or family member and one playground ball!
The first person uses the ball to perform a rhythm pattern or do a cool trick.
Bounce the ball to another person and listen to their response with rhythmic
patterns. Add vocal exploration by making sound effects for the ways the ball is
tossed or bounced.
Try using the script below to play the game:

“Check this out!”
(perform with the playground ball)

“Hey _________ , show me what you got!”
(toss the ball to the next performer)
Feel free to add any other fun dialogue to say to each other as the call and response
performance continues. Keep it fun and see how long you can make your
performance!
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Resources
Use the following websites from DSO Kids to make your own brass instruments
with a friend or family member. Try playing call and response phrases with each
other in the antiphonal style of Gabrieli!
Buzzing Brass Mouthpiece - https://www.mydso.com/dso-kids/activities/makeyour-own-instrument/buzzing-brass-mouthpiece
Brass Instruments Uncoiled - https://www.mydso.com/dso-kids/activities/makeyour-own-instrument/brass-instruments-uncoiled

Curriculum Connections
❖ Creating
o 1: Generate and conceptualize artistic ideas and work
o 2: Organize and develop artistic ideas and work
❖ Responding
o 7: Perceive and analyze artistic work
❖ Connecting
o 10: Synthesize and relate knowledge and personal experiences to
make art
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Valve Seven: Finding Brass

"Trumpet" by nic_r is licensed under CC BY-SA 2.0

INTRODUCTION
We typically learn about brass instruments in the context of orchestras,
but have you ever heard brass instruments in other musical styles/genres?
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ACTIVITY
Your challenge, should you choose to accept, is to find brass instruments in at least
3 of the following styles of music: Rock, Rap, Soul, Disco, Pop, Country, Marching
Band, Mariachi. Here is an example of Brass in popular music. This is Ring of Fire
by Johnny Cash (enjoy seeing 70s hair and fashion!).
The trumpets are an interesting addition to the song, and certainly are unexpected
(feel free to “airplay” along!). The easiest way to find a song is to search for “style
instrument”, such as “Trombone Soul Music” or “Country Music Trumpet”. Listen
to several, choose 3, and determine which is:
1. Most exciting
2. Most toe-tapping
3. Most unexpectedly enjoyable
Share your discoveries with your teacher and maybe the class can watch some
Youtube examples together of different music genres with brass instruments.

Curriculum Connections
❖ Responding
o 7: Perceive and analyze artistic work
❖ Connecting
o 10: Synthesize and relate knowledge and personal experiences to make
art
o 11: Relate artistic ideas and works with societal, cultural, and historical
context to deepen understanding.
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Valve Eight: Ode Mode

INTRODUCTION
Write a poem that honors a person, place or thing you love and speak it or set it to
music!
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ACTIVITY
An ode is a special kind of lyric poem and like a fanfare, an ode is about celebration and
honor. In fact, odes were originally accompanied by music and dance and performed in
public with a chorus in order to celebrate athletic victories in ancient Greece. The word
“ode” actually comes from the Greek word “aeidein,” meaning “song” or “chant.”
While modern odes aren’t usually performed like this, they still use language that celebrates
something or someone that the author thinks deserves recognition and attention. Modern
odes have been written to everything from Shoes to Birds. Odes also exist in many cultures,
sometimes in written, verbal, or song form.
Here are a few examples of written Odes:
“An Ode to the Goose” by 骆宾王 (Luò bīn wáng) - Early Elementary
(This poem was written when the author was only seven years old! 骆宾王 would go on to
become one of the most famous poets in China.)
“Ode to my Shoes” by Francisco Alarcón - Upper Elementary
“Ode to Teachers” by Pat Mora - Middle
“Homage to my Hips” by Lucille Clifton - Middle/Upper Middle
Ode to 9th & O NW – Washington DC - by Clint Smith - Upper Middle
Ode To A Nightingale, by John Keats - High School
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See? An Ode can be to anything. Now write your own Ode easily by following these
steps:
• CHOOSE YOUR SUBJECT: Make a list of things or people you appreciate,
enjoy and adore. These could include:
● Someone who does an important and overlooked job in your community
● A family member you admire and love
● Someone who has helped you
● Someone going through a hard time you want to support
● Your favorite athlete or performer
● A pet
● A favorite Food
● A favorite Sport or Activity
● Your favorite Time of Day or Season
● Your favorite Piece of Clothing
● A favorite Part of your Appearance
● BRAINSTORM: List everything you notice, feel, smell, taste, hear, think and/or
wonder about your topic. (Try for a list of 10 or more) What are some things this
person does or functions this object serves that are special to you? (Try for at least
two or three.)
● WRITE TO YOUR SUBJECT: Using the ideas from your lists, now write your
ode. Tell your subject while you love them and all of the wonderful qualities they
have. Compare them to something else you love, too! Don’t stop writing until all
of your adoration of your subject is on the page!
● ACCOMPANY/SHARE YOUR POEM: Now share your ode with the world!
35
You can share it in a number of ways:

•
•
•
•
•

Write it in fancy lettering and give it to someone
Email or post it online
Speak it passionately to an audience like a spoken word artist.
Record yourself speaking it
Accompany yourself speaking or singing your poem with strummed
chords or a backbeat. What kind of sounds, music, or beats have the
same feeling as your subject and poem?
• Turn your poem into a song. What style of song best fits your subject?
Hiphop? Jazz? Techno? Country? Rock?
Here are a few hiphop odes to mothers from young artists:
“Momma” by Lil Yachty
https://youtu.be/IsSjuz3ZQmI
“Best Mom Ever” by Lil B. Notice how Lil B also uses home videos of himself
and home and mother in his ode. Can you make a music video that’s an ode?
https://youtu.be/FqibO1TT7yY

Resources
More about Francisco Alarcón.
More about Lucille Clifton.
More about Pat Mora.
Use Chrome Music Lab to create musical backup for your ode.
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Curriculum Connections
❖ Creating
o 1: Generate and conceptualize artistic ideas and work
o 2: Organize and develop artistic ideas and work
❖ Presenting
o 4: Select, analyze and interpret artistic work for presentation
o 5: Develop and refine artistic techniques and work for
presentation
o 6: Convey meaning through the presentation of artwork
❖ Responding
o 7: Perceive and analyze artistic work
❖ Connecting
o 10: Synthesize and relate knowledge and personal experiences
to make art
o 11: Relate artistic ideas and works with societal, cultural and
historical context to deepen understanding.
❖ Language Arts
❖ Drama
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Valve Nine: Notezart
INTRODUCTION
In the concert you will hear a piece
of music by Cindy McTee, entitled
“Notezart”. The name is a play on
the name “Mozart” because you will
hear one of Mozart’s most famous
pieces of music played inside Cindy
McTee’s composition.

ACTIVITY
Wolfgang Amadeus Mozart was a famous Austrian composer. Many people
think of him as the greatest composer that ever lived. He certainly had
incredible ability, which he showed at an early age. He started composing
music at the age of 5, and completed his first symphony at the age of 8.
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One of his best-known pieces of music is called “Eine Kleine
Nachtmusik” which means “A Little Night Music”. It was written for evening
performance in a grand home, as Mozart wrote his music for many wealthy
(and sometimes royal) men and women in Austria.
The third movement of “Eine Kleine Nachtmusik” is a Minuet, which
was a stately dance in ¾ time. In Mozart’s day, dance music was not as fast and
rhythmic as today’s dance music since people wore very elaborate costumes
and dresses to evening events, and you just couldn’t move very fast!
Here are two videos for you to watch. The first is a performance of the
third movement of Mozart’s “Eine Kleine Nachtmusik”. You will see that the
music is played in a grand house, like one Mozart might have known. Listen for
the melody that the violin plays right at the beginning of the movement (it’s
quite famous and you might have heard it before). The second video is a
performance of Cindy McTee’s “Notezart” by students at the University of
North Texas College of Music. The music is quite modern and exciting. See if
you can hear Mozart’s tune being quoted. It starts at 1:23 in the video, first
played by the trumpet. The tune is played in different ways throughout
“Notezart” and it’s fascinating to see how many different ways the tune is heard
and how many different groups of instruments get to play it.
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Curriculum Connections
❖ Responding
o 7: Perceive and analyze artistic work
❖ Connecting
o 11: Relate artistic ideas and works with societal, cultural and historical
context to deepen understanding

For additional educational materials and opportunities, subscribe to the BSO Families
Facebook Page!

All graphics except where otherwise noted were obtained from creativecommons.org.
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