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Welcome to the BSO Midweeks!
On behalf of the Associate Conductor, Nicholas Hersh, the members of the
Baltimore Symphony Orchestra, and the BSO Education Department, we are
delighted to welcome you to our 2019-2020 Midweek Concert Series. With the
BSO’s Midweek Concert series as the longest running education initiative at the
BSO (running since February 16, 1924), and the first regular educational concert
series of any orchestra in the country, we are thrilled to have you join us here at the
Joseph Meyerhoff Symphony Hall.
This Midweek Concert Season, we present four concerts The Composer Is Dead,
The Snowman, Classical Mash-Up!, and Through the Telescope. Each concert
incorporates an Arts-Integrated, STEAM-Activated approach to create a relevant,
interactive, and interdisciplinary experience.

About This Guide
On the next pages you will find the Teachers’ Guide for The Composer Is Dead,
written by a highly skilled group of Maryland educators with specialism in Music,
Drama, Science, English/Language Arts, and Visual Arts, led by award-winning
curriculum writer and editor, Richard McCready.
At the start of the guide is a “Snapshot” of your concert experience. This will give
you a sense of what to expect in the concert, along with some thoughts about the
various curricular connections, and music we suggest you listen to in the classroom
before the performance.
Beyond the Snapshot pages you will find a variety of activities, called “Clues,” to
signify the various directions that you can explore in order to prepare for this
concert. Each Clue may be used in any order you wish. We have also highlighted
the various cross-curricular links that align with each Clue so that you may jump to
areas that are of particular interest to you and your students. We hope that your
students try at least one activity prior to coming to the concert so they can make the
most of their live experience at the Meyerhoff.
Each activity is written to encourage students’ natural sense of creativity and
exploration. They will be able to read the activity pages or you can read the
activities with them. Some of the activities are scientific, some are movement
games, some employ and encourage art skills, and some involve storytelling and
role-play. You best know your students, their capabilities, and their interests. You
should encourage students to try the activities that you feel most appropriate for
them and for your classroom. Encourage other teachers in your building to try
some of the activities as well.
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These guides are designed and intended as a mere starting point for
exploration, with the essential piece being the work that is created by the
student, for the student. Our ultimate goal is to facilitate a strong connection
between the music performed by the BSO and the everyday lives of your
students, so that they may continue to take music with them wherever they go.
Please feel free to share your students’ work with us at the BSO—we love to see
where the ideas from these activities might take your students and all the
inspired, arts-integrated work they will produce in the classroom. If you wish to
share any materials with us at the BSO, please send them to
education@bsomusic.org.

We hope you enjoy this guide, your explorations that are yet to come, the
concert experience, and sharing your creative work with us.
Warmly,

Carole Wysocki
Director of Education & Community Engagement
Baltimore Symphony Orchestra

Julia Perry
Education Programs Coordinator
Baltimore Symphony Orchestra

Morgan Daly
Education & Community Engagement Assistant
Baltimore Symphony Orchestra
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The Composer Is Dead:
Snapshot for Teachers and Students

Below is the list of pieces that will be performed on the The Composer Is Dead
Midweek Concerts. Please take a moment to listen to these pieces in advance of the
concert on YouTube, Spotify, or iTunes.

v GLASER: March of the Little Goblins
v STOOKEY: The Composer Is Dead
v GRIEG: “In the Hall of the Mountain King” from Peer Gynt

The Composer Is Dead Concert Program
This BSO Midweek Concert program focuses on the sounds of the instruments of the
orchestra through the wildly popular Lemony Snicket book entitled The Composer Is
Dead. This book was set to music by composer Nathaniel Stookey. It is a whodunnit
mystery in which each orchestral instrument is scrutinized about their whereabouts on the
day of the conductor’s demise and takes the solo stage in the process. Please save the
ending of the story until the children are at the concert!
Prior to this narrated work, the BSO will open the concert with a seasonal work called the
March of the Little Goblins by Adam Glaser, as some of the orchestra musicians process
into the Concert Hall in costume.
The concert concludes with Edvard Grieg’s “In the Hall of the Mountain King” from Peer
Gynt, a tale about a young boy, Peer Gynt, who falls in love with a girl but is not allowed to
marry her. He runs away into the mountains but is captured by trolls who take him to
their king.
This concert program is a celebration of the sounds of the instruments of the orchestra!
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Clue One: Booming Entrances
Music can evoke great emotions as soon as the conductor gives the first
downbeat!

Activity Ideas
Listen to the following examples of memorable introductions. As soon as
the music begins we are going to respond to the music. Use your body to
create a movement. Using crayons, draw a picture to convey the mood of
the music or the feeling it gives you.
Here are some examples of some exciting musical introductions:
· Carmina Burana by Carl Orff
· La Forza del Destino by Verdi
· First Movement: Allegro con brio from Symphony No. 5
by Beethoven
· “Star Wars” by John Williams
Check out this link to hear 10 Epic Introductions in Classical Music:
https://www.youtube.com/watch?v=w8MBPUGablw
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Nathaniel Stookey’s music for The Composer Is Dead has a very dramatic entrance that
gives the listener “all the feels” - you instantly know something dramatic is happening!
Before the concert, be sure to listen to ONLY the beginning of the storybook (up to 4:08)
using the link provided below. When you listen, remember to stop at 4:08 so you don’t
spoil the ending of the story before the concert.
https://www.youtube.com/watch?v=Y9gkJ0wDBVg

Resources
v 10 Epic Intros in Classical
Music: https://www.youtube.com/watch?v=w8MBPUGablw
v The Composer Is Dead Story: https://www.youtube.com/watch?v=Y9gkJ0wDBVg

Curriculum Connections
Fine Arts Standards

v Responding
o 7: Perceive and analyze artistic work.
o 8: Interpret intent and meaning in artistic work.
v Connecting
o 10: Synthesize and relate knowledge and personal experiences to make art.
Mathematics Practices
v M2: Reason abstractly and quantitatively.
English Language Arts Practices
v E3: They respond to the varying demands of audience, task, purpose, and discipline.
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Clue Two: Storytelling Without Words
Composers use music to tell a story. We can do that too! We don’t
need an orchestra to create our own musical story without words.
We can use what we have available.

Activity Ideas
1. Listen to “In the Hall of the Mountain King” by Grieg.
2. Grieg was telling a story. What do you think the story might
have been? What made you decide that was what the story was?
Sounds that you heard? How fast or slow the music was playing?
The dynamics (loud/soft)?
3. Look around. What kinds of things do you think you could use
to tell a story? Take 5 minutes to explore what we have.
4. In groups of 5 or less, write a short story and create your own
music to tell this story without using words. Share with others
when you are finished.
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Resources
v In the Hall of the Mountain King:
https://www.youtube.com/watch?v=kLp_Hh6DKWc
v Fun Extension Activity: Play along boomwhacker activity. If you do not
have chromatics you can just skip those notes. For the lower A use an
octavator cap if you have
it. https://www.youtube.com/watch?v=eSSBfVhPiNc

Curriculum Connections
Fine Arts Standards

v Creating
o 1: Generate and conceptualize artistic ideas and work.
o 2: Organize and develop artistic ideas and work.
o 3: Refine and complete artistic work.
English Language Arts Practices
v E1: They demonstrate independence.
v E4: They comprehend as well as critique.
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Clue Three: In the Hall of the Mountain King –
chant and movement

Learn to chant along with the music for “In the Hall of the Mountain
King” by Edvard Grieg, and create a movement activity with trolls
and heroes.

Activity Ideas
“In the Hall of the Mountain King” is a piece of music from Edvard
Grieg’s Peer Gynt, a story of a young Norwegian boy who saves his
town from trolls. Listen to the music and then try chanting these words
together with the melody.
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Trolls are coming up the hill, up the hill, up the hill
Trolls are coming up the hill, they’re looking for you still
Trolls are coming up the hill, up the hill, up the hill
Trolls are coming up the hill, they’ll find you, yes they will!
Hear them plodding in the night, in the night, in the night,
Hear them plodding in the night, better take flight.
Hear them plodding in the night, in the night, in the night,
Hear them plodding in the night, better take flight.
Trolls are coming up the hill, up the hill, up the hill
Trolls are coming up the hill, they’re looking for you still
Trolls are coming up the hill, up the hill, up the hill
Trolls are coming up the hill, they’ll find you, yes they will!
Trolls are coming through the door, through the door, through the door
Trolls are coming through the door, you sweat from every pore!
Trolls are coming through the door, through the door, through the door
Trolls are coming through the door, you’d better wait no more!
Hurry while you have the time, up they climb, up they climb,
Hurry while you have the time, hurry a-way!
Hurry while you have the time, up they climb, up they climb,
Hurry while you have the time, hurry a-way!
Trolls are coming through the door, through the door, through the door
Trolls are coming through the door, you sweat from every pore!
Trolls are coming through the door, through the door, through the door
Trolls are coming through the door, you’d better wait no more!
Now they’re coming everywhere, everywhere, everywhere
Now they’re coming everywhere, your heart begins to pound!
Now they’re coming everywhere, everywhere, everywhere
Now they’re coming everywhere, you’re going to be found!

10

Better try to run away, run away, run away,
Better try to run away, do not delay!
Better try to run away, run away, run away,
Better try to run away, do not delay!
Now they’re coming everywhere, everywhere, everywhere
Now they’re coming everywhere, your heart begins to pound!
Now they’re coming everywhere, everywhere, everywhere
Now they’re coming everywhere, you’re going to be found!
Too late! Too late! Everywhere you go there is another ugly troll!
Too late! Too late! Everywhere you go there is another ugly troll!
Too late! Too late! Oh they’re all around you, now it’s……………..
Too, too late!
Once you have learned the chant, try adding movement as you listen to the
music. Have one group be trolls and one group be heroes (Peer Gynt). Trolls will
move hunched over, zombie-like. Peer Gynt will move human-like, looking over
one shoulder to see if trolls are following. Every two lines, each group freezes
while the other group moves. Try to see if the heroes can save the village.

Resources
v “In The Hall of the Mountain King” by Edvard Grieg:
https://www.youtube.com/watch?v=kLp_Hh6DKWc
v The story of Peer Gynt: https://www.kstate.edu/musiceducation/mca/2ndrespond/THE%20LEGEND%20OF
%20PEER%20GYNT.pdf
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Curriculum Connections
Fine Arts Standards

v Performing/Presenting/Producing
o 6: Convey meaning through the presentation of artistic work.
v Responding
o 8: Interpret intent and meaning in artistic work.
Mathematics Practices
v M5: Use appropriate tools strategically.
v M6: Attend to precision.
Science Practices
v S8: Constructing explanations (for science) and designing solutions (for
engineering).
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Clue Four: March of the Little Goblins

What do you think of when you hear the term “Little Goblins?” A
Halloween parade? A fun costume party? “March of the Little
Goblins” by Adam Glaser takes the fun of the party and makes it into
a great march with lots of fun sounds. What would you use to create
march music for little goblins?
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1. Collect lots of sounds that you might want to hear in a goblin parade: Body
percussion, found sounds, boomwhackers, etc. Make sure you can move around
with the sounds.
2. How will you arrange these sounds to keep your march interesting from
beginning to end? What sounds are good to begin a parade and what should be
your grand finale? Is there any sound or group of sounds that you think should
continue the entire piece?
3. Do a rehearsal putting your sounds together. What can you do to improve your
performance? When you are ready, record your product.
4. Listen to the recording. Discuss what were the best parts and what you might
do to make it even better. Fix what you want and then make your final
recording.
If you have the opportunity, take your parade to the lower grades!

Resources
v Music for March of the Little Goblins by Glaser:
https://www.instantencore.com/work/work.aspx?work=5039982

Curriculum Connections
Fine Arts Standards

v Creating
o 1: Generate and conceptualize artistic ideas and work.
o 2: Organize and develop artistic ideas and work.
o 3: Refine and complete artistic work.
Social Studies Practices
v SS1: Developing questions and planning inquiry.
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Clue Five: Instrument Investigation
Investigating the sounds of the orchestra is a fun way to explore the
families and individual instruments you will see at the Meyerhoff!

Activity Ideas
Activity 1: Instrument Masks
You have been assigned an instrument of the orchestra from the list
provided below. Use what you know about your instruments. Print
this template on a piece of cardstock so it is sturdy enough to
wear. Draw pictures and write fun facts about the instrument on the
mask. Use yarn to tie the mask around your face. As a group, put
the masks in a pile upside-down and every person randomly chooses
a mask to wear. Without looking at the front, put on the mask and
begin to ask other people in the room questions about what
instrument you could possibly be in order to solve your instrument
mystery!
Examples of investigator questions can be “Does my instrument have
strings? Does my instrument have a mouthpiece? Does my instrument produce a
sound by shaking it?”
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Activity 2: Partners in Crime
Print two sets of instrument names so there are enough pairs of instruments
for the size of your large group. Place the instrument names in a hat and have
each person secretly select their mystery instrument. Using only sound effects
and movements, all instruments begin “to play” and the students should pay
attention to their peers to identify who has the same instrument.
Thinking points: How would a flute be represented as a character? What pitches would be
produced from that instrument?

Resources
Explore the instruments of the orchestra at these websites:
v http://www.sfskids.org/classic/templates/instorchframe.asp?pageid=3
v https://www.classicsforkids.com/music/instruments_orchestra.php
v https://www.philharmonia.co.uk/explore/instruments
v http://www.musicfun.net.au/pdf_files/instruments.pdf - Printable
PDFs
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Curriculum Connections
Fine Arts Standards

v Creating
o 2: Organize and develop artistic ideas and work.
v Performing/Presenting/Producing
o 6: Convey meaning through the presentation of artistic work.
v Connecting
o 10: Synthesize and relate knowledge and personal experiences to make
art.
Mathematics Practices
v M1: Make sense of problems and persevere in solving them.
Science Practices
v S1: Asking questions (for science) and defining problems (for engineering).
Social Studies Practices
v SS1: Developing questions and planning inquiry.
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Clue Six: Codes and Ciphers
“The Composer is Dead” has a big secret at the center of the story “Who killed the composer?”. The Inspector must work out the secret.

Activity Ideas
Codes and ciphers are all about keeping secrets; learn about how to
encrypt and decrypt secret messages below and try your hand at a
famous, old cipher.
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The PIGPEN CIPHER: The pigpen cipher is a very simple substitution
cipher, which means that there is a picture that is substituted for each
letter. This cipher is very old. It goes back all the way to the 1700s. Civil
War soldiers also used this cipher to carry messages across battlefields in the
1860s.
To make the cipher, first draw a tic-tac-toe grid, then draw a giant X. Next
draw them again, but put a dot in each opening of your grids. You should
have four grids. Now fill in each space with a letter of the alphabet like this;
each letter is in its own little space, like a pig in a pen:
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Now you have your cipher! Trace the pen around the letter instead of the letter and you have
your code.
An “A” looks like this:
If you want to write a letter in the second set of boxes, you simply add a dot in the box, so a “J”
would look like this:
If you want to “decrypt” a message, you can use the cipher to decode the answers to the riddles
below!
What do you call a cow that can play a musical instrument?
What’s the difference between a piano and a fish?

!

'
What kind of songs do the planets sing?
-Why did the orchestra have bad manners?

!

!!

'

.
Now trying writing your own secret messages using the pigpen cipher. Exchange your own
musical jokes and messages and decode them!
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Resources
v Find out more about codes and ciphers and try our hand at a few more
ciphers here:
https://www.topspysecrets.com/codes-and-ciphers.html

Curriculum Connections
Fine Arts Standards

v Connecting
o 11: Relate artistic ideas and works with societal, cultural and
historical context to deepen understanding.
Mathematics Practices
v M1: Make sense of problems and persevere in solving them.
v M5: Use appropriate tools strategically.
v M6: Attend to precision.
v M7: Look for and make use of structure.
Social Studies Practices
v SS5: Communicating and critiquing solutions.
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Clue Seven: Composer and Instrument Riddles

Try your hand at writing your own musical riddle!

Activity Ideas
The Composer is Dead was a great concert! As an extension of the fun,
write your own musical riddle. Your topic can be a composer, a piece of
music, or an instrument. Here are some examples:
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What Am I?
I can be electric but I’m not a car
I get carried in a case but I’m not a cellphone
I have a neck but I don’t wear a scarf
I have strings but I’m not a tennis racket
I’m a musical instrument but I’m not a piano
What am I?
I am a type of instrument
That can be grand or upright
I have hammers, strings and pedals
And my keys are black and white
Try creating one of your own. Make it rhyme, or make it free verse!

Curriculum Connections
Fine Arts Standards

v Creating
o 1: Generate and conceptualize artistic ideas and work.
v Connecting
o 11: Relate artistic ideas and works with societal, cultural and historical
context to deepen understanding.
Mathematics Practices
v M7: Look for and make use of structure.
Science Practices
v S4: Analyzing and interpreting data.

25

Clue Eight: Composer Ofrenda
Honoring the dead is a time-honored tradition in all cultures around the
world. Make an Ofrenda to composers by having your students honor a
favorite composer on a poster, or, for larger groups, on popsicle sticks!

Activity Ideas
An Ofrenda is an altar created to honor the dead. In this activity, choose
your favorite composer. You may use composers from the story The
Composer is Dead, or use another composer. Include birth and death dates,
interesting facts, and a favorite piece of music by that composer. Once
you have collected the information, write the information on a poster to
place on the altar. Don’t forget to include a drawing of the composer!
Add paper curls for wig hair, clothing ruffles or bling, or anything else
that characterizes that composer! For larger groups, create work on a
popsicle stick to place in an Ofrenda basket. It is fun to discover who the
students have chosen!
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Materials
Drawing paper or popsicle sticks, pencils, paint or markers or crayons, scrap
paper and glue to add accents, an area to display the Ofrenda

Curriculum Connections
Fine Arts Standards

v Creating
o 1: Generate and conceptualize artistic ideas and work.
o 2: Organize and develop artistic ideas and work.
o 3: Refine and complete artistic work.
v Connecting
o 11: Relate artistic ideas and works with societal, cultural and historical
context to deepen understanding.
Mathematics Practices
v M7: Look for and make use of structure.
Science Practices
v S1: Asking questions (for science) and defining problems (for engineering).
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Clue Nine: Going Through the Graveyard
There are many great composers, dead and alive, that should be
remembered for their contributions to music! Graveyards contain
headstones that not only mark the spot where the body rests but also
serve as a place to read information about the person buried there.

Activity Ideas
Work with a group to create original headstones about famous
composers. Use the template provided to fill in the information and
then staple the papers back to back so the headstones can be placed
around the room to make a graveyard. Take a learning walk around
the room to read about other great composers!
Be sure to check out the books at a local library to real all about
famous composers.
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Resources
Click here to learn about composers:
v https://www.classicsforkids.com/composers.html
v http://kidsmusiccorner.co.uk/composers/classical/the-great-composers/

Curriculum Connections
Fine Arts Standards

v Responding
o 8: Interpret intent and meaning in artistic work.
v Connecting
o 11: Relate artistic ideas and works with societal, cultural and historical
context to deepen understanding.
Social Studies Practices
v SS3: Gathering and evaluating evidence.
v SS4: Developing claims and using evidence.
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Clue Ten: Music to my Eyes
Have you ever looked at a piece of art and thought “that’s not
anything?” Chances are you are looking at a nonrepresentational piece
of art. It is a visual composition that is not dependent upon realistic
depictions or images of reality. Many times it is the artist’s interpretation
of feelings using line, shape and color. How can we show the feelings
which music invokes in us?

Activity Ideas
Use lines, shapes, and colors to create nonrepresentational paintings
from different styles of music that reflect the emotions you feel when
listening to the music.
1. Look at the two images below. Discuss how they make you
feel. Why do you think they make you feel this way?
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Frank Stella

Frank Stella is an American artist born in 1936. He is well known for using
geometric shapes and patterns in his paintings and sculptures. His focus on
shape, color and composition lead to the concept of his works as picture-asobject rather than a representation of an object.
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Wassily Kandinsky

Wassily Kandinsky was an artist who was born in Russia in the 1800’s. He worked
as a lawyer, but one day when he was 30, he went to a performance of music by
Richard Wagner. The music evoked such a strong visual response from Kandinsky
that he decided to leave his law career to study painting. Kandinsky had a
condition called synesthesia, which is where your senses can get connected.
Imagine being able to smell colors or taste shapes. Kandinsky saw specific colors
when he heard specific notes and heard music when he painted. Music played a
big role in his artwork. Instead of painting people, places, or things, he relied on
the basics of art: color, line, and shape, to make his art.
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1. Brainstorm a list of different types of lines and how they make you feel. Why do
they make you feel this way?
2. Brainstorm a list of different shapes and how they make you feel. Why do they
make you feel this way?
3. Brainstorm a list of different colors and how they make you feel. Why do they
make you feel this way?
4. Select different pieces of music that feature different instruments or various
genres.
5. On a piece of 9” X 6” white drawing paper use crayons to draw lines and
shapes that represent how the music makes you feel. Then watercolor over
your drawings with color choices that represent your feelings.
6. Repeat step 6 for as many musical selections as you would like.
7. Closure - Group artwork according to the music pieces. Ask follow up
questions such as:
• How did that music make you feel?
• What differences do you notice about the colors used for each musical piece?
• What do you notice about the intensity of the colors used?
• Did you find yourself using more intense or more pastel colors at any specific
times?
• What do you notice about the types of lines used for different music?
• Did you notice yourself pressing harder with the crayon for different music?
• Why do you think this might be?
• Which music has more geometric shapes? Which has more organic shapes?
• How did it feel making a work of art that is nonrepresentational? Do you feel

Resources
v Click here to learn more about Wassily Kandinsky:
https://www.wassilykandinsky.net/
v Click here to learn more about Frank Stella:
http://www.artnet.com/artists/frank-stella/
v Click here to learn more about Richard Wagner:
https://www.britannica.com/biography/Richard-Wagner-German-composer
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Curriculum Connections
Fine Arts Standards

v Creating
o 1: Generate and conceptualize artistic ideas and work.
v Performing/Presenting/Producing
o 6: Convey meaning through the presentation of artistic work.
v Responding
o 7: Perceive and analyze artistic work.
o 8: Interpret intent and meaning in artistic work.
v Connecting
o 10: Synthesize and relate knowledge and personal experiences to
make art.
English Language Arts Practices
v E4: They comprehend as well as critique.
Mathematics Practices
v M1: Make sense of problems and persevere in solving them.
v M3: Construct viable arguments and critique the reasoning of others.
v M5: Use appropriate tools strategically.
Social Studies Practices
v SS5: Gathering and evaluating evidence.
v SS6: Taking informed action.
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Clue Eleven: Wanted Dead or Alive!: Capture
an Instrument
The instruments are wanted for questioning! Create a “Wanted
Poster” for your favorite (or least favorite) instrument. Let the world
know who they are!

Activity Ideas
Use the template below to create a Wanted Poster for an instrument
that you want to capture! Draw or paste a picture of the instrument in
the “Wanted” box. Then research to see who they sit near in the
orchestra for the “Last Seen” section, and what other instruments are
in their musical family for “Friends With.” Finally, do some good
detective work and list their most famous solos in the musical world for
“Favorite Saying.” Bonus: Can you find some interesting modern solos
featuring that instrument?
Once you finish your poster, present it to the rest of the group as if you
were an Inspector trying to find out if anyone has seen this dastardly
criminal! Play some of the solos you found so they can remember what
the instrument sounds like to help find it in any crowded orchestra!
For instance, to make a poster for the evil OBOE you might include:
Description: A double reed woodwind instrument that plays in the
soprano or tenor range
Nicknames: “Duck Quack,” “Squawker,” etc.
Last seen with: With the clarinets and bassoons! The reeds hang
together!
Friends with: Flutes, and other woodwinds
Favorite Solo: “The Story of the Kalendar Prince” from RimskyKorsakov’s “Scheherazade” https://youtu.be/FpV-0UbdWIo?t=73 Oboe Solo in Scheherazade
Ravel’s “Bolero” https://youtu.be/ZnLRtiyuAwQ -- Oboe D’amore
solo in Bolero
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Resources
v Here’s a great place to start to find out about the different instruments in
the orchestra and choose your criminal: https://www.mydso.com/dsokids/learn-and-listen/instruments

Curriculum Connections
Fine Arts Standards

v Performing/Presenting/Producing
o 4: Analyze, interpret, and select artistic work for presentation.
o 5: Develop and refine artistic work for presentation.
English Language Arts Practices
v E2: They build strong content knowledge.
Mathematics
v M5: Use appropriate tools strategically.

All images in this guide taken from CreativeCommons.org.
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