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Q:  What is your name? 

 

[00:00:02] 

 

Jackson:  Kenneth Jackson. 

 

Q:  And I’m Mark Cave with The Historic New Orleans Collection.  It’s Monday, August 3rd, 

2015.  We’re here at the Williams Research Center of The Historic New Orleans Collection and 

we’re starting a life story interview with you.  When were you born? 

 

Jackson:  March 31st, 1955. 

 

Q:  And where were you born? 

 

Jackson:  I was born in New Orleans, Louisiana, in Flint-Goodrich Hospital. 

 

Q:  What neighborhood did you grow up in? 
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Jackson:  I grew up in an area, it’s basically Uptown New Orleans, the Thirteenth Ward, in 

particular Upperline Street, between Liberty and Lasalle Street. 

 

Q:  Talk about your neighborhood when you were growing up. 

 

[00:00:55] 

 

Jackson:  My neighborhood was a pretty nice neighborhood.  It was kind of a mixture of folks, 

basically quiet, peaceful, mostly families, you know, complete families.  They had stores within 

walking distance.  We had Freret Street, which was bustling at the time.  They had all sorts of 

stores or grocery stores, hardware stores, jewelry stores, drugstores, gas stations.  All of that was 

within walking distance.  So, pretty much my neighborhood was a well-rounded, really friendly 

neighborhood-type atmosphere. 

 

Q:  Talk about your mom. 

 

Jackson:  My mom’s from—well, she was born in Plaquemine, Louisiana.  She came to New 

Orleans as a youngster.  My grandfather decided to move to New Orleans.  He was a barber and 

he decided to move to New Orleans.  Initially, if I’m not mistaken, they lived with some relatives 

until they were able to get their own apartment, which was directly across the street from what’s 

now Dew Drop Inn.  My grandfather set up shop cutting hair on Lasalle Street, and he raised my 

mother and her brother.  She had one brother. 
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 My mother finished college.  She graduated from Dillard University.  She majored in 

education.  She was a schoolteacher with the Orleans Parish school system for, I think, close to 

forty years, and she’s retired and still lives in the same house we came up in. 

 

Q:  What was her name? 

 

[00:03:01] 

 

Jackson:  Laura P. Jackson.   

 

Q:  Talk about your grandfather. 

 

Jackson:  My grandfather, Frank Painia, he was a barber by trade.  He came from Plaquemine, 

Louisiana, moved his family to the city.  He opened up his barbershop on Lasalle Street.  They 

also lived not too far from the barbershop.  As a matter of fact, they were some of the original 

residents of the Magnolia Housing Project right after it was built. 

 But around that same time, a business opportunity came up.  My grandfather saw a place 

across the street from his barbershop that went up for sale.  I think it was previously a night—not 

a nightclub, but like a barroom kind of hotel setup.  And he and one of his brothers purchased it.  

His brother was a cook.  So they decided to go into the nightclub business.  They opened up the 

Dew Drop Inn.  I think it was around 1938, if I’m not mistaken, and they turned out to be quite 

successful with the endeavor.  It was a big hit with the people of the city. 
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 They were successful enough to purchase a building next door that was a grocery store 

when it went up for sale, and what they did was they had it elevated.  It was a one-story building.  

They had it elevated and they finished off the first floor, the new portion that was just opened 

from the elevation, and they expanded the nightclub.  So it just snowballed from there, and the 

nightclub was real successful.  It really was a big hit because he featured live entertainment. 

 Also in the building he used the upstairs portion of the building for hotel rooms and maybe 

some of the downstairs.  His brother, my uncle, was a cook, so subsequently he opened up the 

kitchen and he cooked food.  Basically it was a twenty-four-hour operation, and they also had a 

barbershop in the building.  So they were very successful, very successful.  It was a big hit.  

They had some real national names that were sometimes on the stage, a lot of the locals.  The 

majority of the locals played there. 

 

Q:  What was the name Painia, what nationality?  It seems like an unusual name. 

 

[00:06:06] 

 

Jackson:  He’s African American, as far as I know, and it’s pronounced “Pan-yay,” P-a-i-n-i-a.  

They pronounce it “Pan-yay.”  And I couldn’t tell you as far back as exactly what country they 

came from, you know, the family originated from, but I know that before New Orleans he was 

born and raised in Plaquemine, Louisiana.  That’s, like, across the river, down the road a bit from 

Baton Rouge. 

 

Q:  Did you know your father? 
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Jackson:  Yeah, my father was from Mobile, Alabama.  He and my mother met at Dillard 

University, but my father and mother divorced when I must have been maybe about two or three 

years old, so, you know, I don’t remember ever living with my dad.  My grandfather was always 

the man of the house. 

 

Q:  Was your family very religious? 

 

[00:07:01] 

 

Jackson:  Yeah, pretty much.  My grandmother was the real one that kept us rooted in the church.  

She made sure that we went to church and that we were all true believers.  To this day, in my 

upbringing from my grandmother’s bringing us to church has stuck, and I’m a big part of the 

church that I belong to now. 

 

Q:  That’s your mom’s mom? 

 

Jackson:  Right, right. 

 

Q:  And what was her name? 

 

Jackson:  Her name was Feddie, F-e-d-d-i-e, Painia. 
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Q:  And where did they live, she and your grandfather? 

 

[00:07:41] 

 

Jackson:  They lived on Upperline, on Upperline Street, the house that I was telling you about.  

They were living in the Magnolia Housing Project till the Dew Drop was successful enough and 

they found the house on Upperline Street and they bought that house, and my mom’s been there 

ever since.  That’s where she’s living now. 

 

Q:  Where did you go to grade school? 

 

Jackson:  I went to Robert R. Moton.  That’s the school that my mother was working at.  I went 

there from kindergarten to third grade.  From third to sixth grade, I went to McDonogh Number 

6.  Junior high school, I went to Samuel James Green.  Senior high school, I went to Warren 

Easton, and then from Easton I went to Dillard University. 

 

Q:  You’re probably too young to remember the integration crisis or the school integration 

issues. 

 

Jackson:  I remember it.  I remember it, because when I got to Warren Easton, I think the school 

had only been integrated maybe about two years prior.  It could have had positive and negative 

effects to a certain degree.  My grandfather was caught up in the integration thing, you know.  
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He never discriminated, you know.  As a kid coming up, I would go down to the Dew Drop, and 

white folks were always there, you know.  That’s just the way it was. 

[00:09:19] 

Even during the height of segregation before it was legal, he actually went to jail a few 

times because of the fact that he would allow whites to come in there.  The police would find out 

that they had white people in there and they would round up a bunch of what they call paddy 

wagons, back in the days, and come and arrest everybody in the place, and the charge would be 

racial mixing.  My grandfather himself went to jail a few times for that. 

 But the stuff hit the fan when they pulled a raid.  There was a white actor by the name of 

Zachary Scott who was in the Dew Drop at the time.  So after that episode, my grandfather got 

fed up with it and he gathered up a team of lawyers and he sued the city.  He sued the mayor and 

police chief, and I think there was one other person.  I’ve got to get the records. 

 But the attorneys were A.P. Tureaud, who the street is named after, and Ernest Morial, who 

was the first black mayor of New Orleans, and they were successful in the lawsuit and they got 

the city to back down from arresting anybody at that place, because the law stated that as a 

business owner, you had the right to admit anyone that you felt you wanted to, and that if you 

wanted to discriminate, you could also.  But my grandfather chose to do what he wanted to do, 

and that was allow anybody who wanted to have a good time to come in and have a good time. 

 So I know a lot about the segregation thing because there were a lot of places, as a kid, that I 

wanted to go to, but I couldn’t go to because I was a black person.  And some of the places had a 

rear entrance or a side window where you could probably get served.  But I remember it well.  

There were separate facilities for blacks and whites.  We couldn’t come on Canal Street to shop, 

you know.  We basically did our shopping on Dryades Street, where that’s the bulk of the shops 
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were that catered to blacks.  But it was a struggle, you know.  I can remember—yeah, I definitely 

remember it vividly. 

 

Q:  Describe your grandfather.  What kind of person was he?  Can you describe the way he 

looked to you as a child? 

 

[00:11:59] 

 

Jackson:  He was a kind-hearted, fun-loving, easy to get along with, everybody liked him, would 

help anybody kind of person, you know.  He basically wasn’t a wizard with his finances, you 

know.  He was so free-hearted and he tried to help everybody he could.  But he was kind.  He 

was genuine.  He believed in the Golden Rule.  I can’t really tell you of anybody who I’ve ever 

run into that I found out anything negative about him.  Basically, he helped a lot of, lot of people. 

He was also into booking concerts and taking shows out of town.  I remember this one 

episode where—this was after he passed—there was a guy that came.  I was running the hotel 

and stuff myself by then.  My grandmother had gotten beyond her capability as far as running the 

place, and I just happened to take over right at the same time when she was getting too sick to do 

it.  And this guy came, and I was outside.  He rolled up.  He said, “I’m trying to find Frank 

Painia.” 

 I said, “Well, he’s been dead for a number of years.” 

 And he said, “Well, he helped me way back in the days.”  He said, “I was a musician, and 

my girlfriend stole all of my money and took my car.  I had no place—I was from out of town.  I 

had no place to go, no kind of way of helping myself.”  He said, “Your grandfather, he gave me a 
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place to stay.  He and his brother gave me food.”  He said, “He loaned me money to get a few 

clothes.”  He said that, “He gave me work and I was able to get on my feet and get back to 

home.”  And he said, “I just wanted to come and pay my debt to him.”  And he said, “According 

to my calculations, it must have been like $800 or something,” the guy said that he figured it out 

to be. 

[00:14:31]  

 So he went in his pocket and he peeled off—and this is a white guy—he peeled off the 

money and said, “Here, I always said that whenever I got on my feet, I wanted to pay the debt 

because I’d never forget what your grandfather did for me.”  And that was just one episode, you 

know.  You’re always going to hear where there was something going on and my grandfather 

extended himself, giving people a hand, just helping out folks that really were down and out and 

didn’t have anywhere else to turn. 

 But he did a lot.  He helped a lot of people get started in the entertainment industry.  They 

would have an amateur show, where people could come in and showcase all the new folks that’s 

trying to get recognized and give them a start and let them see what they can do.  A lot of your 

local entertainers now, you know, the older ones, they basically at some point came through the 

Dew Drop as musicians and singers and that kind of stuff. 

 

Q:  Was your grandfather a musician? 

 

Jackson:  No, my grandfather was a barber by trade. 

 

Q:  Talk a little about that barbershop trade.  Because you’re a barber, too, aren’t you? 
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Jackson:  Yeah.  Yeah, I went to barber school also.  The barbershop was like a clubhouse, 

almost.  People came to get their hair cut, but they also just come in to talk about everything, you 

know, sports, what was going on with the gossip, just hang out and have a good time. 

[00:16:20] 

 A lot of the people who were entertainers would come there, and back in the days, they 

would getting their hair processed.  They went through this procedure to get their hair 

straightened and they would come there to get it done.  There was a few of the people there that 

specialized in doing what they call processes.  They also had a beautician there that worked in 

the rear of the barbershop that did hair. 

 There was a shoeshine stand up front where you could come and get your shoes shined.  

There was a little window where if you wanted to get something to drink, you could, because the 

bar was right next to the barbershop, you could order a drink through the window and get them 

to pass it to you in the barbershop.  They must have had, like, four barber chairs in there.  You 

know, it was just another fixture of the business. 

 

Q:  So your grandfather started the Dew Drop as a hotel initially?  Was that the first part of the 

business? 

 

Jackson:  It was a combination hotel and bar.  It was a club and a bar in the hotel. 

 

Q:  And where was the barbershop in connection with the hotel?  Was it all in the same building? 
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Jackson:  It’s all in the same building.  Now, eventually, he bought the building right next door, 

but when he had it elevated, he combined the two buildings into one structure, okay?  So what 

you ended up with was one big building that was previously two buildings, okay?  He bought the 

one-story building next door.  The original thing was a two-story, so he bought the building next 

door, had it elevated and joined to the original building, and then finished off the downstairs and 

opened that up as a bigger club. 

 

Q:  He had a brother Paul? 

 

[00:18:31] 

 

Jackson:  Paul was the cook.  He had three brothers and two sisters—no.  Three brothers and 

three sisters.  My Uncle Paul was the cook.  He was basically the—they were like business 

partners, you know, when they originated.  My grandfather did the nightclub and my uncle did 

the restaurant. 

 

Q:  Do you remember the restaurant? 

 

Jackson:  Oh, yeah.  Oh, yeah, yeah.  The restaurant was a twenty-four-hour operation.  They 

stayed open—even when the club was closed, the restaurant stayed open, you know, up until my 

uncle passed.  They were in business twenty-four hours.  He had a revolving crew, and they 

would go from breakfast to dinner to breakfast to dinner. 
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Q:  What kinds of things did he make? 

 

[00:19:24] 

 

Jackson:  They had a standard weekly menu, where on certain days the meal may have been 

meatballs and spaghetti or fried chicken and greens, you know, pork chops and whatever, you 

know.  Every day of the week was one particular special, but he also had a standard red bean and 

rice part of the menu that was really one of the biggest known items on the whole menu because 

the people would come in a lot for the red beans and rice.  He had a way of flavoring them that I 

have never tasted anything like it before or since.  It was a unique taste to the particular way he 

used to do it, and that was a big staple there. 

 But the menu had, like, sandwiches.  You know, you could order sandwiches, or if you 

wanted some fried chicken or something like that, you know, you could order stuff other than 

just get what was on the standard menu, you know, shrimp sandwich, oyster sandwich, ham 

sandwich, you know, that kind of setup. 

 

Q:  Describe what the restaurant looked like.  Kind of walk us through it. 

 

Jackson:  Well, the restaurant, as far back as I can remember, had a setup where—the last setup, 

because they changed it several times, the last setup was you walked in the door and there was a 

few tables in the front, but then when you got maybe about fifteen to twenty feet in the building, 

there was a counter, where the counter was maybe, oh, I’d say about twenty, thirty feet long.  

And you could either sit at the counter, and there were some tables on the side where you could 
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sit at the tables.  And to the back of that was the actual kitchen, so you could actually see the 

food being prepared from wherever you were in the restaurant.  They had the fountain drinks for 

whatever drink you wanted to order. 

Previous to that, my grandfather had the kitchen totally to the back of the nightclub, and 

all through the day people would come in.  They could sit toward the front, you know, and if 

they had enough of them, they could move to the back.  But for the most part, the restaurant and 

the nightclub kind of was combined, up until the last setup where they were kind of separated but 

then they weren’t totally separated; they were just side by side. 

 

Q:  Was it a place for community people to hang out? 

 

[00:22:43] 

 

Jackson:  Yeah, they had what I would call the regulars, you know, people who that was just like 

their station, you know, especially a lot of the entertainers, because like I said, he, my 

grandfather, would book acts to go out of town, so a lot of times the entertainers would hang 

around looking for work or just seeing who was there.  It was like a kind of social outlet, you 

know, where if you didn’t have anything to do, you could always come to the Dew Drop and 

somebody would be there, you know, somebody musically connected would be there.  You’re 

guaranteed to see somebody you knew and some of your friends would be there.  You know, 

they’d come and eat and just hang out and just coming in, if it wasn’t no more than a drink, a soft 

drink or something like that, you know, somewhere to get out of the heat. 
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It was like a home base kind of setup for a lot of individuals, a lot.  I mean, you know, as 

a kid coming up, I didn’t realize that the people who I would see on a regular basis were as well 

known as they were and as musically talented as they were, I mean people like Earl King, Irma 

Thomas, Allen Toussaint, Fats Domino, Deacon John.  My grandfather even brought Ray 

Charles to our house.  You know, as a kid, I met Ray Charles personally.  He was a friend of my 

grandfather’s, so my grandfather just came to the house one day and he had Ray Charles with 

him, you know.  A lot, that was a lot of folks that I met, man, just as a result of being in that 

family, you know. 

 

Q:  Describe the nightclub itself. 

 

[00:24:48] 

 

Jackson:  The nightclub itself, I can only give you a description of how it was when it was 

closed, because I never was old enough to go to the shows.  It was a pretty sizable place, had the 

setup where the stage was kind of elevated maybe about two to three feet above the floor.  There 

was a dance floor area right around the stage. 

The bar setup was—at one point it was like a horseshoe bar, you know, where you came 

in and it was in a horseshoe shape and you can sit anywhere around it.  My grandfather changed 

the configuration of it at least three times in my life, where he had the stage to the front at one 

point, then he put the stage to the back, and previous to that, it was even in a different area, in a 

totally different section of the building, you know.  Ever so often, I guess he figured people 
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wanted something a little bit different, so he’d have the renovations done and just change 

everything around to a different setup and design. 

 

Q:  What was the Groove Room? 

 

[00:26:15] 

 

Jackson:  The Groove Room was the—I think that may have been the first setup of where they 

had live entertainment.  It was to the rear of the building.  The Groove Room was a big almost 

like a concert hall setup, where they had the stage and they had like a railing around the stage.  

The stage was a double-level stage.  The Groove Room had a second-story balcony where people 

could sit upstairs and see the shows.  I think the design of the Groove Room was the one that had 

the largest seating capacity of any setup that my grandfather had.  I couldn’t tell you exactly how 

many people could get in there, but I know that it was bigger than any of the subsequent designs 

of the configuration that he did.  From the pictures that I saw, it was a hell of a place. 

 

Q:  I heard they used to have vaudeville-type shows there, or like exotic dancers and things like 

that. 

 

Jackson:  The shows that he would do would have several aspects of the show.  There was the 

main act and then there was the preliminary acts.  Preliminary acts would consist of dancers.  

There was always some sort of dancers, some sort of exotic dancers, they called them back then.  

Shake dancers, also they would call them.  And you would have an emcee.  You would have 
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maybe a comedian.  It may have been a ventriloquist.  It may have been maybe a contortionist or 

maybe somebody coming and do some kind of magic acts.  Maybe it was somebody coming in 

there doing some snake-charming, you know.  All of these were like preliminary acts that led up 

to the main act, you know.  So it wasn’t just come in and see somebody singing.  It was always 

like a show where you had A, B, C, and then the main act, you know.  It was always some 

preliminary acts before the main show. 

 

Q:  Who were some of the performers that came? 

 

[00:29:00] 

 

Jackson:  Whew.  You’re talking folks like Etta James, Solomon Burke, Brook Benton, Cab 

Calloway.  It goes on and on.  It was almost like a Who’s Who.  Ray Charles; Joe Turner; Ike 

and Tina Turner; Sam Cooke; James Brown; all of those types.  You know, it was an ongoing 

thing. 

 Basically what also would happen is whatever entertainers were in town, even if they 

weren’t playing at the Dew Drop, at some point in time they would pass through the Dew Drop 

to see what was going on there.  And if somebody was on the stage that they knew or just wanted 

to get on a stage to do a number or something like that, they’d just ad lib and go ahead and join 

in whatever was going on.  So a lot of times the shows would extend a whole lot longer than they 

were intended to, and it was a bunch of instances where people told stories of when they came 

outside that it was totally light outside.  It was total daylight by the time the shows ended, from 

all of the different entertainers that ended up getting on the stage. 
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Q:  Who was Patsy Vidalia? 

 

[00:30:35] 

 

Jackson:  Patsy was a cross-dressing male emcee.  He was what they would call the Toast of the 

Town.  That was one of his nicknames.  He just had a way of carrying himself, and my 

grandfather just got his kicks out of that, you know.  Some people felt that he was, you know, he 

was gay or whatever, you know, and if he was, he was; if he wasn’t, he wasn’t.  But I knew that 

my grandfather was all man, and if he did, he did.  So that was his business, you know. 

 Patsy was just a funny person, period, to be around, you know, always joking, always 

clowning.  He knew how to make people laugh, you know, but he was well known for the outfits, 

the female outfits that he would wear.  I mean, he had some extravagant clothes.  He also 

spearheaded the Mardi Gras Ball that they would have every year, where all of the cross-dressers 

would come and they would try to out-dress one another, you know.  They’d come out with mink 

stoles and high heels and just the most expensive and fabulous outfits and wigs and stuff they 

could find.  And this was an annual—it turned out to be a big thing that everybody looked 

forward to, you know, straight and gay, whatever, you know. 

 And that was a thing that also my grandfather was like a pioneer in gay acceptance, you 

know.  He didn’t have a problem with the gay community being a part of the Dew Drop.  He 

embraced it, as a matter of fact.  And back then, you know, it wasn’t as acceptable as it is now.  

He caught some flak for that too, you know, but he didn’t care.  It was just people coming and 
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have a good time, you know, and it was something for everybody to get kicks out of.  That’s the 

way he saw it. 

 

Q:  I read somewhere that Little Richard was influenced by some of those transvestite shows. 

 

[00:32:57] 

 

Jackson:  He was.  He got his hair—the way he wears his hair, there was a guy, his name was 

Esquerita, and Little Richard kind of patterned himself after Esquerita.  Esquerita was one of the 

regulars.  He was a singer/dancer kind of guy that frequented the Dew Drop.  I think he may 

have made a record or two.  And that’s where Little Richard got the idea to wear the hair like he 

does and the makeup and all that kind of stuff.  Little Richard is still an advocate of the Dew 

Drop Inn.  I wish I could get it going again before he passes, because he really was close to my 

grandfather and thinks highly of the Dew Drop and my grandfather. 

 

Q:  Talk about Ernie K-Doe. 

 

Jackson:  [laughs]  Ernie K-Doe was a character.  Ernie, he was one of the regulars that would be 

there, just like he’d be passing through the Dew Drop at some point basically on a regular basis, 

you know.  He sang.  They’d have him on some of the shows.  He just was a lighthearted, joking 

kind of person, you know.  A lot of people liked him because he was just fun-loving, you know, 

real nice guy to everybody, but he was a singer and he drank a lot, I knew that, but all in all, he 

was a nice guy. 
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Q:  Talk about Earl King. 

 

[00:34:40] 

 

Jackson:  Earl King was like family.  Earl King was—I didn’t realize Earl was as famous as he 

was, because he was just one of the guys around Dew Drop.  But Earl King was just like—how 

could I put it?  He was just like an ambassador for the Dew Drop, even after my grandfather 

passed.  He knew me ever since I was a kid and he’d always encourage me, “Man, don’t give up 

on that Dew Drop.  Don’t give up on that Dew Drop.” 

 And I told him, “No, Earl, I couldn’t do that.  I couldn’t do my grandfather that.” 

 But Earl was just like a go-to guy, you know, for all the entertainers who came through.  He 

would help them get acts.  He would help them with whatever they needed.  But I didn’t realize 

Earl King was as known a songwriter and everything that he was.  He really did a lot of music 

and stuff that I hadn’t realized it was him that had written the music.  He wrote some stuff that a 

lot of other entertainers took and made records off of.  He knew the Beatles.  He was friends with 

the Beatles.  You know, just a great guy.  He was a hell of a guitar player.  He had a lot of local 

hits that ended up—some of them ended up being national hits. 

 But he was one of the regulars at the Dew Drop, you know.  Earl King used to do a 

handwritten gossip column of everything that was going on around the Dew Drop, and he would 

charge people to let them take a look at his latest gossip column.  That was one thing he and my 

grandfather used to get into it about.  My grandfather used to get on him and tell him, “You 

better not be writing about me in that paper.”  And it would always be some kind of shenanigans 
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going on because he was a fun-loving guy too.  He was always playing tricks on folks, you 

know, just for kicks and stuff like that. 

[00:37:07] 

 This one guy, he was a kind of a singer but he was just more of a regular.  He lived at the 

Dew Drop, too, a guy named Sissy-Bo.  Sissy-Bo wanted to get his hair processed, and Earl King 

knew how to do ‘em, so they went and they went in the barbershop to do his process.  And Earl 

King turned the cutoff valve off in the shampoo bowl.  So the stuff that they put on their head 

was a concoction of lye, and at some point it would get too hot and they’d have to wash it out.  

So when he went to wash it out, he said, “Oh, man, the water’s off.  The water’s off.”  So Sissy-

Bo went took and ran and put his head in a toilet and started washing the stuff out of his hair 

with the water that was in the toilet because he couldn’t take it.  [laughs]  So when he realized, 

you know, that it was getting to him, he finally turned it back on and took care of him. 

 But Earl King was a fun-loving guy, you know.  Everybody liked Earl, you know.  Earl 

hung around in that area for a long time after the Dew Drop went down.  He was a regular in the 

Dew Drop restaurant because it was a twenty-four-hour operation, but when that closed, he 

ended up going to Katz And Besthoff Kitchen.  Katz And Besthoff was on the corner of 

Louisiana and St. Charles, and they had like a cafeteria in there.  So when that went down, he 

went to the Tastee Donut shop over on Prytania and Louisiana.  So he was always in the area.  

But he really was a connection for a lot of the entertainers who were looking for work or who 

were looking to record music or just make connections with other entertainers. 

 

Q:  Who were some of the other musicians that you knew? 
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Jackson:  Moose Jamison, he was a sax player.  It’s so many of them, man.  Knowles [phonetic].  

I can’t even tell you some of them by name because they were just—I knew them by their 

nickname, you know.  But Deacon John, Allen Toussaint.  Who else?  Chuck Carbo and he had a 

brother, had Chuck Carbo and Chick Carbo.  Frogman Henry, he was a regular.  Chris Kenner, 

Dave Bartholomew, Joe Turner. 

 And, see, I was so young, man, you know, when my grandfather passed, I was seventeen 

years old.  I had just finished high school, so I wasn’t really a part of the nightclub scene, but I 

was a part of the Dew Drop scene because when I was too young to go to school, my 

grandmother worked there during the day and she would babysit for us while my mother worked, 

so when she went to work, we went with her.  So we’d hang around Dew Drop all day long while 

she did what she had to do on her end to take care of everything.  So, you know, we’d get a 

chance to meet the people who were staying there who were on the shows, you know, because a 

lot of times they’d be in there rehearsing or something like that, and we’d get to see them. 

 

Q:  Talk about the hotel.  Describe that for us. 

 

[00:40:57] 

 

Jackson:  The hotel was unique in and of itself.  It had a setup of several different types of rooms, 

several different sizes.  Some of the rooms had their own bathroom, some of them had baths that 

they shared with the room right next door, and the rest of them had just a bed and no furniture 

and they had hallway bathrooms that they all used.  At one point they must have had an 
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operation about, I’d say about fifty, between fifty and sixty rooms.  Up until Katrina, we were 

operating—I think it was like twenty-seven rooms that were in operation up until Katrina hit. 

 

Q:  Was there like a common area where the guests would hang out or would that be the 

nightclub and the restaurant? 

 

[00:41:58] 

 

Jackson:  That was the restaurant.  The most common area for that would have been the 

restaurant.  The bar would open up maybe a little after lunch and be open until the wee hours of 

the morning.  But he had it set up to where the last setup was that there was a bar in the front that 

didn’t have the entertainment sector.  It was further to the back, where if you just wanted to have 

a drink, you could just go to the bar, but if you wanted to go when they had the shows going on, 

you could pay at the show door, which was at the back of the bar, and then go enjoy the show.  

But the central area for the guests in the hotel would have been the restaurant. 

 

Q:  Did most of the performers stay at the hotel? 

 

Jackson:  I would say a good bit of them, a good bit of them.  Some of them were actual 

residents of the hotel.  Earl King lived there for quite some time, a few of the others, too, that I 

knew about that lived there.  Ike and Tina Turner were living there at one point.  You know, they 

would come in town and they would be booked at places like the Fairmont and stuff like that, but 

they couldn’t live there because they were black, so they would stay at the Dew Drop and go and 
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do their thing wherever they were booked at and then come back to the Dew Drop, you know, 

because that’s where they were living. 

 

Q:  Did hotel registers and things like that survive? 

 

[00:43:39] 

 

Jackson:  No.  We lost damn near everything with that flood.  You know, we had it all on the 

first floor, so a lot of the memorabilia, pictures and stuff like that, we ended up losing.  My uncle 

lost a lot of his stuff.  He took a lot of, lot of pictures.  He was a photographer on the side.  And 

his house had, like, eight feet of water.  So, you know, we lost a pretty good bit of stuff that 

would have been of value to us. 

 

Q:  Describe the barbershop. 

 

Jackson:  I thought we did that. 

 

Q:  We did? 

 

Jackson:  Yeah, we did the barbershop already. 

 

Q:  Okay.  Talk about some of these other musicians like Allen Toussaint and Deacon John.  

They’re still around or have they been active in helping to restore the Dew Drop? 
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Jackson:  They have been willing to assist in any way they can.  We just got an effort under way 

right now.  It’s going to be the biggest push to get it reopened, and they have offered to lend us a 

hand with whatever they can to get it going again, you know.  Anytime anybody asks them for an 

interview or anything like that, they are willing to work with them.  They’ve been pretty much 

telling us, you know, whatever they can do, they’d be willing to do, because they can remember, 

you know, how much fun and how much of a draw and how valuable that place was to the city, 

so they’re willing to help. 

 

Q:  Talk about the end of the club.  Was it racial integration that brought an end to the club, do 

you think? 

 

[00:45:32] 

 

Jackson:  I think all of that kind of worked together because integration made it possible for 

people to go to places that they had never been, you know.  They wanted to experiment.  Then 

also my grandfather’s health started to decline right after integration.  He was sick maybe about 

five years before he passed, so he couldn’t do all the things that he was doing before.  He 

couldn’t make all the connections and everything because his health didn’t allow it.  And 

integration, you know, folks wanted to go to places that they’d never been, you know, so it kind 

of took some of the shine away from the Dew Drop.  So that alone, my grandfather’s health, you 

know, kind of led to the decline. 
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Then when he passed, my grandmother tried to keep things going, but she wasn’t 

capable.  She ended up leasing the club out to a few folks, and they’d keep it for a year or two 

and end up bellying up, you know, not able to do the same type of business that my grandfather 

had going.  And eventually it got to the point where we realized it just didn’t make sense because 

there was always something needing to be fixed and there was too much of a responsibility to 

keep the club going.  So we basically shut down the nightclub portion of it and the bar portion 

and just concentrated on the hotel, which kept everything going up until Katrina.  We couldn’t 

keep an empty room in a hotel for over a few days because as fast as one would go, we normally 

would have a list of folks waiting to get a room in there.  So that’s basically what’s kept us above 

water, like I say, up until Katrina. 

 

Q:  Talk a little bit about your life.  So you were about seventeen when your grandfather died. 

 

[00:48:12] 

 

Jackson:  Mm-hmm. 

 

Q:  Were you active in the club after that? 

 

Jackson:  Pretty much my folks didn’t want me to take on that responsibility.  I always did work 

for my grandfather.  You know, I’d be around there.  That’s the way we made a little extra 

money.  We’d always go around and help clean up, or whenever they were doing some kind of 
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renovations, we’d haul trash, or it would always be something that we could go down there and 

do for him to make a few dollars. 

But after he passed, my folks thought I was going to get caught up in the nightclub 

lifestyle and they were adamant about me finishing college, so I went on ahead and went to 

college.  My mother had some folks that she knew that were at Dillard, and I ended up enrolling 

at Dillard University.  I went to Dillard and I majored in premed, of all things.  Didn’t have the 

math background to go to medical school, but I was determined to finish in that area because I 

didn’t want to start all over again. 

[00:49:30] 

 But I ended up with a job right out of college, working at LSU Medical Center, and I 

worked there for several years.  Then I ended up going in the Coast Guard for a brief stint.  That 

didn’t work out so well, and I came back home.  There was a friend of mine whose uncle was 

personnel director with the school board, and they were short of some science teachers, and he 

was a science major, too, and his uncle asked us if we would be willing to give him a hand with 

some of the teaching assignments.   

 So I said I’d give it a shot and, lo and behold, I got in the school system and really liked 

what I was doing.  I really didn’t think I would ever enjoy teaching.  I knew my mother was a 

teacher and my father was in education, and I never thought about it as something that I wanted 

to do, but when I got the job, I enjoyed being in that capacity.  So, for a few years I would have 

jobs as a long-term substitute or a temporary teacher, and I started realizing that, hey, I need to 

get serious about this.  So I was taking classes towards my teacher certification.  I would take a 

class here and a class there. 
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 Then along the way I got married.  I was still going to school, but here and there I would 

end up taking the other jobs because none of the school board jobs were available in my area.  So 

I worked for Cox Cable for a few years, sold insurance for a couple of years.  But all the while, I 

was going back and taking a class towards education, towards that teacher certification. 

[00:51:35] 

 So I got certified and then I quit Cox Cable and I started teaching.  I was at Peters Middle 

School on Tulane and Broad for maybe about six years, maybe seven years.  Ended up the school 

system felt that the school needed to be split up with all of the administrators.  I started out as 

just teaching, but I ended up being Dean of Students, a disciplinarian, about midway through 

there and ended up leaving that school and going to Kennedy Senior High.  I must have worked 

at Kennedy for about five or six years as a disciplinarian. 

 Then along came Katrina, and must have been—well, it was a whole year that we were out 

of work after Katrina.  When I came back home—because I moved to Baton Rouge for a year 

after Katrina—when I came back home, I started working with the Recovery School District at 

Reed Senior High as a disciplinarian, and they came up with the idea that they wanted to split up 

the administration.  Well, they made everybody reapply for a job, so I ended up leaving there and 

going to another school, staying there for about three years.  So now I’m going to a different 

school, but I’m going back into the classroom now.  I’m getting older, and the responsibilities 

are more physical when you’re a disciplinarian, and I’m just to the point now where I don’t want 

to be having to break up fights and all that kind of stuff.  So I’m going back into the regular 

classroom for this upcoming school year. 

 

Q:  Talk about your experience during Katrina. 
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Jackson:  Man, that was one for the books there.  I was one who didn’t believe in evacuating.  

You know, they had the evacuation orders a few times before, and it would always be a situation 

where, you know, you’d get up and everybody would leave town, but it wouldn’t be that big of a 

deal.  So I just hunkered down, you know.  It probably was one of the biggest mistakes I ever 

made, because I had my whole family here but I really wasn’t worried about anything.  I had two 

boats; one had a motor, one was just a regular skiff.  We had stockpiled food, had generators, 

water, and everything, so, you know, when the hurricane hit, I mean, you know, we had a little 

damage to the house, wasn’t that big of a deal. 

[00:54:23] 

 The next morning, came outside.  The sun was shining, and we were outside cleaning up 

and my wife said, “Look at that water.”  Water was coming around the corner, around the curb.  I 

don’t know if you’ve ever known how, like, somebody might turn on a fire hydrant in a block, 

and it will stay right in the curb and go down the drain.  But it started coming in and the water 

started rising. 

 I said, “Wait a minute.  Something’s up,” you know, because we didn’t realize that the levee 

had broken.  You know, we didn’t have any kind of communications or anything when the power 

was out.  And the water just kept coming up, kept rising and kept rising and kept rising.  So it got 

to the point where I realized we in trouble, you know.  I said, “Well, what I’m going to do,” I 

said, “if it gets to the point where it floats this boat off the trailer, then I’m going to just bring the 

boat up to the front, so if we got to get out of here, we can get out of here.” 

 So, lo and behold, it did.  It got to the point where the boat floated off the trailer, and I went 

and got in the boat and I went from my house to my mother’s house, which was further Uptown.  
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And the first trip I made up there, the water ran out before I got to her house.  It wasn’t deep 

enough for me to go all the way to her house.  The water kept rising, kept rising until I realized—

I said, “Well, hell, I’ve got to get my family out of here.  What I’m going to do is we’ll go to my 

mother’s house and stay over there,” because the water wasn’t even up to her door. 

[00:56:16] 

 So, eventually the water rose up enough to where we could get the boat all the way to my 

mother’s front door.  She may have had three feet of water, whereas in my neighborhood we had 

like eight or nine feet.  So I gathered my family and my dog, and I got them all over to my 

mother’s house.  I went back to my house to get a few things, but several of my neighbors had 

also stayed, so I busied myself and got all of them who wanted to leave their house.  I brought 

them wherever they wanted to go.  Some of them, the majority of them I brought them right over 

to the Broad Street overpass, and they just took their belongings and got to the overpass. 

 There were some people that were stranded on top of cars.  I brought them to their house.  

You know, they had, like, a two-story house where they could get to the upstairs.  One of my 

neighbors, his family left, but he stayed a couple of doors down.  Well, I ended up bringing him 

with us because he didn’t have anywhere to go, so he came with us to my mother’s house. 

 We stayed up until—like, that storm was a Monday.  We must have stayed up until 

Thursday.  I was riding around, you know, just trying to help as many people as I could.  Had a 

couple of families that I helped.  I just—and what would happen is, whenever they’d see 

somebody passing in a boat, “Mister, mister, could you please help me?  Could you please help 

me?” 
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 And I told them, I said, “Well, miss, when I get through doing what I’m doing, I’m going to 

come back and get you.  I’ll be glad to come back and get you.”  So I made it a point that 

everybody who asked for help, that I went back and I got them, every last one of them. 

[00:58:12] 

 Along the way had a couple of folks, one guy was stranded on a fence by the Walgreens on 

Cleveland and Napoleon.  We got him and brought him where he needed to go.  One lady was 

stuck on a porch.  She had a sick baby.  She wanted to go to Baptist Hospital.  I ended up going 

back and getting her and taking her to the hospital, which they were in trouble, too, but they were 

kind enough to take a look at her baby and realized the baby really wasn’t sick or anything like 

that.  So I brought her back to where she was. 

 So everything was okay, but then the water got cut off, and I said, “Oh, man, I really got to 

get out of here now.”  So we found a place where they were picking up people that wanted to 

evacuate on Prytania and Napoleon.  So we gathered up our belongings and took my smaller 

boat.  First, I got my sister and my wife to the pickup point, and I went back and I got my kids 

and my dog and I brought them to the pickup point, all in the skiff.  And I’m in the water pulling 

the boat behind me, and they’re in the boat, so we ended up getting up there. 

 I ended up being lucky enough to have the dog.  Everybody who had pets got in a separate 

line from everybody else.  Everybody who didn’t have pets, they put them on a bunch of Coach 

buses and they took them all out to Causeway and Veterans and let them out.  Some of them 

people stayed out there two, three days outdoors with nothing, you know, no anything. 

 We ended up getting on the back of an open-back truck, everybody who had pets.  Didn’t 

know where we were going.  All we knew, we was getting the hell out of New Orleans, which 

was good enough for me.  So the guy went out River Road, and they didn’t have water on River 
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Road, and he got over—when he went kind of like around Causeway, he cut over, and we asked 

him where was he going, and he said, “We’re going straight up to Baton Rouge.” 

[01:00:30] 

 Well, luckily, my mother and some other relatives were already in Baton Rouge.  So we 

rode on the back of that truck, and the guy got to a shopping center, and it was, I think, the Mall 

of Louisiana, and he let everybody out at a pet store in that shopping center.  So I just made a 

few phone calls, and they came and got us.  We ended up getting taken in by my mother’s 

college roommate who was a resident of Baton Rouge.  We stayed with her about a month until 

we found a house for us to stay in, and we ended up spending the rest of that year in Baton 

Rouge. 

 So I will be one of the first people out of town from this point on.  When they say evacuate, 

I’ll be gone.  Please believe I learned my lesson the hard way, but we were lucky and we were 

able to help a lot of people, you know.  We had lights and were able to run the air conditioner in 

the middle of all that heat, you know, because we had generators and stuff like that.  But I’ll 

never do that again, man.  I learned that lesson the hard way, you know. 

 

Q:  How did you get involved in trying to restore the club after Katrina? 

 

Jackson:  I just always had it in the back of my mind.  My original game plan was to work in the 

school system until I got enough time in to retire and I was going to go back into the barbershop 

and cut hair while I ran the club, but along came Katrina.  And the craziest thing, the summer 

before Katrina, we had insurance.  Insurance company comes in and does an inspection of the 

building and decides that they needed to triple the premium because we didn’t have one 
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continuous type of roof.  So we either had to pay that increased premium or get the roof one 

continuous type.  Didn’t have enough money for either one of them. 

[01:02:41] 

So I was in the process of trying to get the money to do one or the other, and here comes 

Katrina.  So I didn’t get a chance to get the insurance renewed or anything.  We didn’t have any 

coverage, so we kind of were in limbo, you know, and been that way ever since.  My mother and 

I ended up putting together—we had enough money to fix the main section of the roof, where the 

water wasn’t going to come in and destroy the rest of the building.  So I just always felt that I 

wasn’t giving up on it.  It was always an intent of mine to get the club back open again. 

 So now we’ve got a development company.  We’ve got a lot of the city officials behind us, 

the council people.  We’ve been to the Mayor’s Office.  We’ve been to the Jazz & Heritage 

Foundation, and everybody’s gung-ho getting it back in action.  It could really be an asset to the 

city to have something of that significance because it is a city landmark. 

 

[recorder turned off] 

 

Q:  So you were talking about trying to get the club reopened. 

 

Jackson:  Yeah.  It’s really the strongest push ever to get it reopened.  We got some financial 

ideas and some ways of getting the money to do it.  That’s the key to the whole thing, you know.  

We’re going to apply for some grants and some of the—what are they called?  It’s the tax credits 

that can help with the financing and stuff like that.  You know, it’s a multifaceted effort, but it 
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looks pretty good so far, and I think maybe in about another year, maybe a year and a half, you’ll 

be able to see something going on down there again. 

 

Q:  I don’t have any more questions now.  Is there anything that we didn’t talk about that you 

think we should, any part of the club’s history or your life history? 

 

[01:05:10] 

 

Jackson:  No, we pretty much touched bases on everything, you know.  I can’t really think of 

anything right offhand, but if there’s something you think of that you want to include in it, I 

don’t have a problem getting back with you if you want.  If you want those pictures and stuff, I’ll 

gather them up and give you a call.  I’ll bring them in there to make some copies of them or 

whatever, however you want to do that. 

 

Q:  Okay.  Sounds good. 

 

Jackson:  And we’ll do it like that.  

 

Q:  Great.  Thank you. 

 

[End of interview] 


