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MANETTA: [00:00:04] -- to be Gussie’s theme song. 

RUSSELL: Oh, the “Naked Dance” is Gussie’s theme song? 

MANETTA: Sure, sure. 

RUSSELL: His theme song -- 

COLLINS: I’d heard other people play it (inaudible). 

MANETTA: Gussie, he used to like -- he’d get around a gang of 

men, (inaudible).  You know, all this -- all the men, you 

know?  And he’s playing, you know?  And he used to sing.  

But that’s the only time he’d sing, you know?  But not sing 

out, you know, like...  He didn’t sing like that.  Sing all 

dirty songs and everything, you know?  “Naked Dance” and 

all that. 

COLLINS: And did that have words to it too? 

MANETTA: Oh, yeah, he used to put words to it. 

RUSSELL: That was really his number then? 

MANETTA: Oh, yeah.  The first time I ever heard that, Gussie 

would play it, it was Gussie’s theme song.  The women, man, 

they used to do some shaking on that.  He was a big old fat 

fellow, you know -- black and fat.  Yes, sir.  And Bertha 

was the ladies’ piano player of the house, Bertha 

Gonsoulin.  That’s all they on the (inaudible) Bertha 
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Gonsoulin and Gussie Neal. And Bertha will tell you that, 

too. 

RUSSELL: Well, I guess --  

MANETTA: Bertha was on [olfeet?], Gussie was on [olfeet?].  

Bertha was nice, smooth, you know?  Gussie, man.  

(inaudible) Oh, Gussie -- Bertha would play all that nice, 

classy stuff, and thing.  You know, Bertha did, you know?  

Gussie used to play all that ragtime songs and all that -- 

“Maple Leaf” and all that kind of stuff.  Sure, Gussie Neal 

-- sure.  My brother used to watch me like a hawk 

(inaudible) -- he’s crazy about me.  And he lived -- they 

always lived in the room by herself.  (inaudible) fellows, 

you know?  Sporty fellows, you know, they gamble and thing, 

you know?  That used to be his mens.  They’d live off 

Gussie, but no women would ever get his money.  Men would 

get his money.  And so, they’d go to his room and sleep 

with him and everything -- [dress him?] and everything.  

And so, he’d always invite me to his room, show me some 

music.  My brother didn’t want me to go to his room. 

RUSSELL: No, and you were just a little kid then.  You wouldn’t 

know what it was all about. 

MANETTA: My brother knew what he was, you know?   

RUSSELL: Sure, yeah. 
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MANETTA: And think Gussie would spoil me or something.  And he 

was crazy about me.  But anyway got that, I got to playing 

some, and [riding a bus, we got to be little grown then, 

the bus would take them and little girls over the river and 

meet the balls and things, downtown.  Had -- everybody had 

a piano (inaudible) live piano show.  We’d bring Gussie 

over on a Sunday night, you know?  They’d have off night -- 

they have off night on Sunday night.  (laughter)  You’d 

bring Gussie over there, and Gussie would play.  But Gussie 

still -- no -- Gussie would sit down and make me play.  

He’d sit down and eat ice cream, shaking all -- (inaudible) 

and all that, you know?  And I’d be playing.  Danced too, 

yeah.  Yes, sir.  I remember when they bought that number, 

[“Poison Ivory”?].  All them new numbers, he used to buy 

before the place would get crowded, you know?  Over the 

week, he’d buy about two or three numbers.  [Cuevas?] was 

running that.  Go to halls, (inaudible) ping-pong, 

(inaudible), Gussie would be playing all them new ones off, 

you know?  That’s why I used to have (inaudible), and all 

that. 

RUSSELL: He must have been a good... 

MANETTA: That was (inaudible) Jesus, let me tell you.  Gussie 

Neal.  [00:05:00]  Oh, yeah, if I’d ever meet Bertha, I’d 

explain all that to Bertha, just like I’m doing ya’ll, if 
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she can remember.  I could set down and make her remember a 

lot of things.  I can make her remember all the 

neighborhoods.  All that time when she was playing, I was 

playing fine. 

COLLINS: She would play for like the women’s clubs and things, 

would she?  Where would Bertha play? 

MANETTA: Well, they’d played like concerts.  Like they used to 

have concerts in the church.  See, the church always had a 

hall, (inaudible) St. John’s Church.  There were a lot of 

concerts there, you know?  Things like that.  All the 

affairs like that where Bertha would play.  She wouldn’t 

play out at no rough places. 

RUSSELL: No, she told me that her folks wouldn’t let her go 

anywhere. 

MANETTA: No, they were strict.  She was very -- she was very 

respectable. 

RUSSELL: Yeah, when Jelly Roll went to San Francisco and opened 

up a place there on Pacific Street, in 1917 or so, she 

couldn’t go down to even that.  And he came out to her 

house, then, once.  Her folks wouldn’t let her go down.  

Even in those days, she didn’t go down to the nightclubs. 

MANETTA: Oh, yeah, they just watched her like a hawk.  Really, 

I never thought Bertha would get married.  I never thought 

Bertha would get married, but I know she had a lot of 
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appointments though.  But the fact she didn’t -- she looked 

like she just cares to just play piano.  I remember when 

she got married.  Her husband, this fellow was a little 

fellow about your size, very fair, (inaudible).  And I was 

surprised when she got married.  (inaudible) to take her 

away.  What did you say his name was? 

RUSSELL: Johnson, I think. 

MANETTA: If I’d see Bertha, I’d ask her if that’s the same 

fellow.  I can remember her husband, too.  They (inaudible) 

all the time, man. 

COLLINS: That was before you were playing piano at all, Fess? 

MANETTA: Oh, yeah. 

COLLINS: Did you still fool around? 

MANETTA: My sister used to play the piano. 

COLLINS: Oh, I see, yeah. 

COLINS: My sister played the piano, yeah.  My sister tried to 

be a player like Bertha.  Bertha had been playing though.  

She got to be a nice player.  (inaudible). 

RUSSELL: Yeah, she was amazing. 

MANETTA: Yeah.  I can make Bertha remember all them things, 

too.  My mother (inaudible) from right across my house.  

(inaudible) stayed right from our house, next to the hall.  

I stayed right next door to the hall.  And on the other 

side of the hall was (inaudible).  On the corner was 
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[Gillian’s?].  I tell her all that, I bet she’d cry.  She’d 

cry. 

COLLINS: Mm-hmm, (inaudible) myself. 

MANETTA: You know, some people, if you relate them things to 

them, you know, it makes them think way back.  They can 

remember.  You know, the -- some of the people you 

(inaudible) they forget the years back. 

RUSSELL: Oh, yeah, mm-hmm. 

COLLINS: Yeah, you’ve got a wonderful memory, Fess, for 

(inaudible). 

MANETTA: My mind is always on things years ago when I’m by 

myself.  I just come sit down (inaudible) all the time.  

When old Buddy was so famous there, Buddy -- Buddy Bolden. 

RUSSELL: Sure. 

MANETTA: All them men -- I remember when I first saw old Picou.  

[00:10:00]  Frank got sick one night -- Frank Lewis.  And 

Frank -- Frank lived over here.  (inaudible), your clarinet 

player tonight, Picou.  Well, my brother and all them -- 

all of them fellows around that age, you know, they used to 

go all downtown there, you know?  And Picou all them was 

playing, you know, coming up there, you know?  Oh, gee, all 

around Algiers, big advertisements -- (inaudible) see Picou 

tonight.  Well me, I (inaudible) Hall.  Told all my 

friends, you know?  Said hey, Picou over here.  Saw Picou.  
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I (inaudible) one night, Picou (inaudible).  “Let’s go 

(inaudible).  Where can I meet you at?”  And I said 

(inaudible).  I said look, let’s say you meet me around 

(inaudible).  “What time?”  I told him.  He was there, too. 

(laughter) Me, Jules.  He was a friend of Jules. 

RUSSELL: You know, the doctor made Picou stop drinking the 

other day.  He drinks nothing but Cokes now, they say.  

(laughs) I can hardly believe it. 

COLLINS: Yeah, I can hardly believe it. 

MANETTA: Well, you know me -- Picou, and a lot of the old 

fellows -- take the example behind me.  Well, hard -- they 

were always drinking, always drink Gordon’s Gin, you know?  

Yeah.  So they started drinking Gordon’s Gin.  Picou’s 

(inaudible).  (laughter)  So, every time I’d see him, he 

had his Gordon’s Gin.  So (inaudible) Picou remember 

things.  He said, “That’s way back.  That’s way back, 

yeah.”  I said, “Listen, the first time I saw you...”  

“When?”  “The first time I saw you was at the Odd Fellows 

Hall.”  “Odd Fellows Hall?”  He forgot what Odd Fellows 

Hall was.  (laughter) Shit, I talked to him and tried to 

get his self together to think.  I said, “You know the Odd 

Fellows Hall when I first saw you?”  He said (inaudible).  

Now, he started saying about all the old downtown and 

uptown.  I said, “No, no.”  (laughter)  I said, “Look, in 
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Algiers...”  I said, “Look, you played.  You were coming 

down the stairs, you played one night, for Frankie Dusen.  

He said, “On the other side?”  I said “Yeah, on the other 

side of the river, in Algiers, where I live.”  (laughter)  

But Picou had a big old wide hat, the color of that piano. 

RUSSELL: Yeah, real light, like that. 

MANETTA: A big old wide hat, and he had plenty of hair, you 

know?  He had great eyes you know -- blue eyes.  Yeah, 

everybody looking at Picou.  (laughs)  He played in Frank 

Lewis’s place.  He said, “I think you’re right, yeah.”  I 

said, “Sure, I’m right.”  (laughter)  “What kind of brains 

you got, eh?”  I don’t (inaudible).  (laughter) “Can you 

think of them things?  How can you think of them things?”  

I tell him -- I said -- I’d tell him when we played 

together once.  [00:15:00]  I said, “You tried to play 

saxophone, and (inaudible) with me.”  He used to have big 

(inaudible), we got (inaudible) with me, you know?  Well, 

at the balls.  (inaudible) Picou.  I said, “You know that 

night you didn’t play (inaudible)?” 

COLLINS: Did he play the saxophone? 

MANETTA: He was all right, he was all right. 

COLLINS: Oh, you didn’t play? 

MANETTA: No, I was playing clarinet and saxophone. 

COLLINS: Oh, I see. 
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MANETTA: And (inaudible).  (laughter)  He was going out of 

there. 

RUSSELL: He was going out of there? 

MANETTA: He was going out in style, you know?  You know, he had 

that pretty horn with all them little rubies in it?  He had 

an alto with all little rubies in the bell. 

COLLINS: Oh, he did?  On the instrument? 

MANETTA: Yeah, on the bell.  Well, the first fellow that had 

one like that was Tony Parenti, when I was playing at the 

Dream Room there -- at Dreamland Cabaret on there -- right 

around on (inaudible) cabaret.  Tony was playing around the 

cabaret.  He knows me.  He’d get off one time, come around 

by the place.  He had his -- that’s why all them people...  

There were women in the hall, waiting in the hall, wanted 

me, when I had a brand new saxophone -- alto gold bell -- 

they couldn’t see that, you know?  They wanted to see like 

Tony’s horn. 

COLLINS: Yeah, rubies and (overlapping dialogue; inaudible).  

(laughter) 

MANETTA: That’s the kind they want (inaudible) me to play.  I 

kept it a week and I changed it, but I didn’t get me one 

with all that rubies in it though.  I got my horn, yeah.  

(inaudible) gold sax (inaudible), but, like Tony’s and 

Picou’s, but not with all that rubies.  I didn’t want all 
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that foolishness.  But Tony could play his -- the clarinet.  

Dude never could (inaudible). 

COLLINS: Could never make out with the saxophone, though? 

MANETTA: No. 

COLLINS: How did you make out with the clarinet in those days? 

MANETTA: Going back then. 

COLLINS: Going back? 

MANETTA: Going back, (inaudible) start.  (inaudible) with 

styling around there.  There was a little fellow -- John 

Marrero’s club, Polo Barnes. 

RUSSELL: Yeah, Polo’s coming back in about two more weeks, from 

California. 

MANETTA: Well, when you see him, he’ll tell you when I was 

playing.  And (inaudible) gave him his place back in the 

band. 

RUSSELL: Yeah, I remember.  (laughter) 

MANETTA: That was that chording system (inaudible), you know, 

at that time.  Picou had the old kind of style. 

COLLINS: What kind of style would that be? 

MANETTA: Oh, it was kind of the variation style, you know?  

Like him and Louis used to play all that too, you know?  

All the fellows used that kind of style.  A different style 

came out. 

COLLINS: I see. 
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MANETTA: George and all them had that kind of ragtime style, 

variation style, (inaudible) and all that.  It was a 

different style that came up. 

COLLINS: You say chording -- like running the chords on the 

(inaudible)? 

MANETTA: Yeah, playing chords, making just kind of variation 

chords, you know?  These fellows know how to do it on 

trombones and trumpets and all that now.  Trumpets, they 

didn’t play like that then.  Oh, man, you played jazz 

(inaudible).  (inaudible) jazzer.  Fred might be a good 

jazzer, (inaudible).  Jazz, (inaudible).  Fred Keppard. 

RUSSELL: Sure.   

MANETTA: Well, at that time, when I was out there -- I was out 

there (inaudible).  [00:20:00] I used to play the piano in 

that kind of style, that poor Joe was so crazy about. 

COLLINS: Joe (inaudible)? 

MANETTA: [Gerard?].  That’s why -- then these boys came up and 

made that (inaudible), you know? 

COLLINS: Oh, yeah, yeah. 

MANETTA: They got all that stuff from us down, playing the 

District. 

COLLINS: Had tunes of everything too, I’ll bet. 

MANETTA: Well, then after they got up on their feet, started 

playing, got together, and they made some stuff.  And Joe 
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was playing behind them, (laughter) when they was 

(inaudible) blues and all that.  I liked playing a style 

like that, you know?  But Joe broke that band up, to make a 

five-piece band, let Bob Lyons and Lorenzo Staulz, like, go 

there, down there.  But they couldn’t depend on me.  They 

couldn’t depend on me.  You’d come hire me for something 

good, I was going with you, on any job.  I played long with 

Ory and them, and we broke it (inaudible).  They had nice 

work, you know? 

COLLINS: I mean, Eddie (inaudible) and Ory almost (overlapping 

dialogue; inaudible). 

MANETTA: I had plenty of work, and -- the mayor and all of them 

used to like the band.  I got all that work from them 

fellows over there and all that, you know?  Getting a good 

price then, you know?   

[piano] 

MANETTA: That’s what it all (inaudible). 

COLLINS: You mean (inaudible)? 

MANETTA: Yeah, me -- I was always looked upon (inaudible).  I 

was (inaudible) man.  I didn’t like band work much like 

that.  I didn’t like orchestra work much.  I didn’t like 

brass band much.  I could do it because I, you know, wanted 

to have a little money like that.  But I like stationary. 

COLLINS: Sure, I don’t blame you. 
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MANETTA: I like the stationary work, Ralph.  I go and come like 

I want, and I knew what I was doing that night.  That’s why 

I was so independent to them things.  I didn’t follow one 

instrument up all the time. 

COLLINS: No. 

MANETTA: They treated me fine, the (inaudible), just like 

trying to tame a person.  I’ve always slipped them.  One 

fellow who could keep up with me good was Freddie.  

RUSSELL: Freddie Keppard.  (laughter) 

MANETTA: Well, like, you know?  When Freddie got together like 

that, piano and cornet like that, (inaudible) having fun.  

(laughs) Made plenty of tips. 

COLLINS: Just two -- clarinet and cornet? 

MANETTA: Sure, man. 

COLLINS: That must have been something. 

MANETTA: Of course then, after -- years after, then, another 

little fellow come up (inaudible).  When Amos and Andy 

first came out on the radios, and I was out (inaudible).  

And (inaudible) made more money than I could make in the 

band.  Go places.  Poor man was dead now.  (inaudible) I 

want my seven dollars, you hear?  (inaudible) [Maurice?] 

stop (inaudible) once, about one o’clock in the morning, 

downtown.  They had and old man (inaudible), Wooden Joe, 

all (inaudible).  Another fellow used to play a bass, too.  
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Willie-something, his name was -- played with Buddy Petit 

once.  [00:25:00]  They had a ball in the house.  They had 

a big old [cow-hand?] supper, wine.  We said we’re going to 

make a stop around there.  We went around there with the 

(inaudible), (laughs) and they was giving us tips -- seven 

bucks (inaudible).  And then (inaudible) old man, every 

time he’d see me, he’d ask me about that seven dollars.  

Here about...  I don’t know where he’d been no more.  It 

ain’t been no more -- it ain’t even been a year -- about 

six or seven months.  I was in here.  Papa said, “Somebody 

who wants to see you, on the phone.”  They was in a saloon 

downtown.  They said, “The man tried to talk but he got the 

lady to call you.”  I said, “Who is that?”  (inaudible) And 

it was in the (inaudible).  “Hello?”  It was a lady.  

“Professor Manetta?”  “Yeah, what up?”  (inaudible)  You 

know a drunken person, how they talk.  “Wait a minute.”  

And I could hear the racket in there.  “Wait a minute, here 

come Old Man Albert,”  He said, (inaudible).  He said, 

“Could I get seven dollars from you?  Loan me seven 

dollars?”  I said “Oh, is that (inaudible).”  But I said I 

can’t meet you right now.”  I said, “I’m busy right now.”  

He said, “Oh...”  He said, “I’m going to -- I’ll pay you 

back.”  (inaudible), you know?  And, you know, the fellow 

that called, (inaudible).  They said -- oh, they said, it 

14 



was -- I got Old Man Albert (inaudible) to paint my house.  

And he said he want to see you, bring you over, he want to 

see you.  And I always been putting off to go see Albert.  

But then he got sick and all of -- (inaudible) he got sick.  

I never did go see Albert.  Of course, I would have -- I’d 

have given him seven dollars, you know?  But I never did go 

to him.  You all told me he had a stroke once. 

RUSSELL: Yeah, it was about last December and we went for his 

birth-- on his birthday (inaudible). 

MANETTA: So, I inquired about him more (inaudible).  Oh yeah, 

(inaudible) part of my band, our band.  Every time he’d say 

“our band, our band, our band.”  I’d (inaudible), “How is 

our band?”  (overlapping dialogue; inaudible), “Our band is 

all right.  You drinking, yeah”?  I said, “What do you 

drink?”  He said, “I drink everything.”  (laughter)  Well, 

I never did see him no more.  (inaudible) tell me -- 

(inaudible) told me about the stroke, and then one night 

you all was here... 

RUSSELL: Yeah, I started to tell you. 

MANETTA: In the morning, I look in the paper, I see Albert 

playing there on a -- on a Wednesday morning paper.  Gee, 

(inaudible).  So I said, well -- so a little while after, 

the phone rang again, (inaudible) [Jules?].  He said, “I 

see in the paper where our band...  “Yeah,” I said, “Yeah, 
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I was just looking at that.”  Yeah, I was surprised.  But 

that old man used to drink. 

COLLINS: Yeah, (overlapping dialogue; inaudible). 

MANETTA: But you know something?  He used to drink (inaudible), 

you know, he’d climb the ladder and paint. 

RUSSELL: Yeah, he must have been very active. 

MANETTA: Yeah, well, he had a son there, you couldn’t give him 

a million dollars.  You’d insult him if you asked him for a 

job.  He had two sons.  One of his sons was a prize fighter 

and the other, older one is named [Emile?], a dudey fellow, 

gambler.  I see him around [Orleans?] Street.  And he left 

(inaudible) and went to New York.  [00:30:00]  Gee, you’d 

insult him if you asked him for a job, and his old father 

(inaudible) playing music, too? 

COLLINS: Yeah. 

MANETTA: He’s play music, he’d go paint all day, go up on a 

ladder, and drink, and...  They couldn’t get -- his son 

didn’t even want to come see him down from New York.  Then 

I went by the wake, they said (inaudible).  That old man, 

he’s (inaudible).  How old was that guy?  How old was he? 

RUSSELL: Eighty-eight. 

MANETTA: Eighty-eight. 

RUSSELL: Eighty-eight on his birthday, when we went to see him. 

Eighty-eight.  
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[piano] 

MANETTA:  Oh he got -- they got so mad down at that lay out.  

They got to dancing around, (inaudible) “Hey, I saw good 

music.  Just give them a tip.  Just tip them.”  (inaudible) 

And Albert, he would get a big old painting job somewhere, 

man, and (inaudible) bass -- he was a bass player too.  

Looked like a little Indian looking fellow. 

RUSSELL: It was Chester Zardis, maybe? 

MANETTA: No, not -- no, no, not Chester.  Chester was 

(inaudible) young folk. 

RUSSELL: You’re talking about an old timer, huh? 

MANETTA: Yeah.  This old fellow used to play with Wooden Joe -- 

played bass.  (inaudible) Something...  I don’t know.  

(inaudible) a party.  We had a party, man.  We made good 

money. (laughter) You know, (inaudible) about three or four 

hundred dollars.  I had been -- we had been out somewhere 

else too, you know?  Yeah, we had been down (inaudible), 

way down in Ninth Ward.  We had been at that fellow’s 

house, went to another fellow’s house, and give him 

(inaudible).  He used to run -- he used to run a 

(inaudible) -- 

[break in audio] 

MANETTA: Wow, (inaudible), that’s where Gussie played.  Gussie 

would never go play with no bands either.  Oh, he could 
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play with a band if he wanted.  He played by himself.  And 

he was no songster, but him and Bertha was the greatest 

pianists they had in Algiers.  And they were around the 

same age, and I was a kid.  My sister said, “You know 

Bertha, she lived right across from our mother’s house, 

right across from the...”  And now I know, Bertha knows.  I 

bet you Bertha must have heard when Buddy was over at the -

- right across the street, with Frankie Dusen, when 

(inaudible).  She lived right across the street 

(inaudible).  But their name was Gonsoulin. 

COLLINS: She’d would probably be right there when Buddy played. 

MANETTA: Oh, sure. 

RUSSELL: I’ll try to find her if she’s out there. 

MANETTA: Well, I’d like to show people (inaudible) time.  

(laughter) My sister said, “Don’t you know Bertha had a 

little school once?”  And my sister said she sent her boy, 

her oldest son, Louie, to Bertha’s school. 

RUSSELL: I didn’t know she was that old. 

MANETTA: Sure, Bertha was around with Gussie Neal.  Gussie Neal 

and Tony Jackson and all of them.  They was the same age, 

like, George Baquet and all them.  Paul [Beaulieu?] and all 

that -- they cool and all that. 

COLLINS: She must be around about 80 or so now. 

MANETTA: Hmm? 
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COLLINS: She must be around about 80 or so. 

MANETTA: Well, I’ll tell you, (inaudible) I guess she wouldn’t 

want to say she’s 80, but she’s not old as my sister.  My 

sister -- the oldest sister -- she’s 81.  She made 81.  

And, of course, Bertha was younger than her.  (inaudible), 

oh,  she’s older than my sister here.  My -- see, I’ve got 

a -- my sister -- two sisters, you know?  My sister at 

home, is kind of deaf, here, would -- used to play 

[00:35:00] the piano.  Well, she’s 74. 

RUSSELL: And Bertha’s older than her. 

MANETTA: Bertha must be older than my sister here.  Bertha must 

be around about 77.  I bet you she’s around that.  See, oh, 

I remember...  I don’t think Bertha (inaudible), right by 

Canal Street.  (inaudible) this school over here.  My 

mother, right next door to her, they had two (inaudible), 

right a house from her, there was two gentlemen -- it was 

the Flowers, named Lucy Flowers, the ladies -- the ladies 

there, who lived there.  (inaudible) had two [German?] 

ladies.  That’s who -- my mother changed schools and sent 

me to New Orleans with these two fellows, (inaudible).  I’m 

going to make Bertha remember that, because her brother, 

Eugene, is my age.  We played together.  Bertha, easy, is 

about 78.  I bet you I’m (inaudible) right too, I’ll bet 

you.  Bertha look like (inaudible) right now -- a little 
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short person.  But she married a bright fellow, about as 

tall as you, and went away. 

COLLINS: Yeah, she went to California. 

MANETTA: Because her father, Mr. Gonsoulin, he invented 

something on the train, of the toilets.  First one who 

invented that.  He was to get a lot of money for that 

business.  And he left, and they went over to California.  

Because in 1919, when me and Ory was out there, he was 

running from ’Frisco to Los Angeles, and his train came in 

one day.  You see, right at Central and [Washington?].  

There used to be the [SP?] depot.  Well, they moved that.  

That’s moved now, because the last time I went to 

California, about three years ago, gee, that place just 

moved (inaudible). 

RUSSELL: Yeah, they got the big central (overlapping dialogue; 

inaudible). 

MANETTA: Yeah, they got the place.  But it used to be, you’d 

just get off the train, right across the street was Fifth 

Street, and it was a big old saloon -- a headquarters.  

They had pool rooms in there, with all the musicians -- I 

mean all the train porters and everything.  First going -- 

come in town, that’s the headquarters.  So, one morning, 

the train came in, who come in there but Old Man [Kalik?], 

Gonsoulin.  We used to call him Kalik, you know, Bertha’s 
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father.  He says, “Manny,” he says, “I heard you was out 

here.”  Geez, he was so glad to see me.  And he still had 

his violin.  He used to play a violin, you know?  He used 

to play a violin, and him and [Bab?] used to play together.  

He’s the one who got Bab known in Algiers.  All them white 

people -- he got Bab over here, known in Algiers.  So, when 

Bab got known in Algiers, they used to go play around with 

(inaudible) little parties and all that, and hired Bab and 

George Fihle, from over the river, he’d come over there.  

He used to play a violin.  She’ll tell you that. 

RUSSELL: I remember Bunk told me that too. 

MANETTA: Huh? 

RUSSELL: Bunk Johnson told me that he used to play with her 

father. 

MANETTA: He did? 

RUSSELL: Yeah, Bunk had played once with -- when Bertha was a 

little kid, and she played piano in a band and her father 

played (overlapping dialogue; inaudible). 

MANETTA: How old was Bunk? 

RUSSELL: Oh, he was younger.  Younger than the -- he must have 

been young -- about the same age as Bertha then. 

MANETTA: Oh, I -- if Bunk was living now, Bunk would be around 

-- 

RUSSELL: Bunk would be -- 

21 



MANETTA: Bunk was an old fellow too. 

RUSSELL: Bunk would be a little older than Bertha, just another 

year.  [00:40:00]  Bunk would be about 79 now, if he were 

living. 

MANETTA: Well, if he played with Bertha, it around that age.  

He played with Bertha.  Oh, yeah, I could remember Bertha 

the same as I remember my sisters.  Gee, her mother, old 

Mrs. Gonsoulin, she liked her liquor, you know?  She used 

to drink.  And then he gave up to playing music.  He was a 

hustler.  Man, he was making money.  He went and got him a 

big old -- he had two horses, a big old wagon, a big old 

truck he built, with a house on it, like...  What do you 

call these places? 

RUSSELL: Trailers? 

MANETTA: A trailer.  A trailer.  A trailer that had a house on 

it, and they had a little restaurant.  He used to sell 

hamburgers.  Cooked and everything, sold hamburgers. 

COLLINS: That’s a good idea. 

MANETTA: She’ll tell you that.  He had big old hamburgers.  

(laughter) 

RUSSELL: You’re going to make us hungry (overlapping dialogue; 

inaudible). 

MANETTA: Big old hamburgers there, man.  And, well, they gave 

that up and that’s why he left away from here, went to 
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California.  And then, (inaudible), papers and everything.  

Why, he expected a lot of money.  I don’t know.  Of course 

she might tell you about it.  He invented something on them 

trains -- a new patent that he invented.  And he was to get 

so much money for that invention.  But when I saw him, he 

was a careless man.  He (inaudible), no pride much. 

COLLINS: No.  Dressed a little bit like the boys did in the 

band. 

MANETTA: Yeah, the other boys (inaudible) clarinet player, 

little (inaudible), a bass player, another fellow like 

that, (inaudible) fellow.  Fellows used to give him suits.  

He’d go lay down and drink, go lay down in the ballroom in 

his suit, you know, on the floor, there.  They were...  

Same (inaudible) Sidney Bechet.   I knew him when he was -- 

just was coming up, because he used to follow around all 

the time -- follow around with George Baquet.  You know 

George showed him things. 

COLLINS: Yeah. 

MANETTA: He started out before this other little fellow started 

out here.  We used to call him Jimbo.  Jimbo, Jimmie Noone. 

COLLINS: Oh, yeah, yeah. 

MANETTA: (inaudible) fellow, come around the dance halls and 

everything too.  He got (inaudible), through Freddie -- 

Freddie Keppard. 
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COLLINS: Through Freddie Keppard, uh-huh. 

MANETTA: He had two sisters.  Freddie Keppard had one of his 

sisters, and they had Old Man [Lindsay?] for her husband, 

he had one of the sisters and then married one of the 

sisters, Jimbo -- Jimmie Noone’s sisters.  (inaudible), he 

was starting to blow.  Then he went away, got to be a 

clarinet player.  I hadn’t saw him for years and years, but 

he was friends with a friend of mine, used to tell me about 

him -- he’s good.  Walter used to tell me about him.  He 

was good -- Walter [Bowen?], a fellow Walter Bowen. 

COLLINS: Yeah, I have heard that. 

MANETTA: Yeah, a lot of them...  Yeah, (inaudible).  Years 

after now, when the Pelican was running, Celestin, that’s 

why they named Celestin, Papa Celestin, from the Pelican, 

(inaudible) [00:45:00] at [Grant?] and Rampart.  The place 

is there yet? 

COLLINS: No, I think that -- 

MANETTA: Big dance hall there, it’s called the Pelican.  

Celestin had the job.  That’s why they had -- they called 

him then Papa Celestin -- is name all over, Papa Celestin.  

Well, that boy’s band came down there once. 

RUSSELL: Jimmie Noone? 

MANETTA: Yeah, sure, (inaudible), he got on his feet then, he 

was playing.  Used to call him Jimbo. 
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RUSSELL: Jimbo, right. 

MANETTA: A polite fellow.  See, I can remember them things just 

as good as -- just like I know them, you know -- it’s just 

how you come. 

COLLINS: Yeah, I always --  

MANETTA: I can meet them and tell them everything in their 

life.  (laughter) 

COLLINS: I always liked -- I never met Jimmie Noone, but I 

always liked his records. 

MANETTA: We used to call him Jimbo. 

COLLINS: Jimbo. 

MANETTA: He was quiet, just a nice little disposition fellow, 

boy, you know?  (inaudible), was a little fat fellow. 

RUSSELL: Who did Jim go follow around?  Who did he like? 

MANETTA: Oh, Freddie. 

RUSSELL: On the clarinet though, who did he like best? 

MANETTA: Well, I’ll tell you, I don’t know who he -- I don’t 

know who he’s taking the clarinet from, unless he started 

downtown or something.  I don’t know that.  I know 

(inaudible) away from here.  He wasn’t playing clarinet 

when I knew him. 

RUSSELL: Wasn’t even playing in those days? 

MANETTA: No.  None of those fellows came up playing clarinet.  

A little youngster, his name was Albert Nicholas. 
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COLLINS: Yeah, uh-huh. 

MANETTA: Well, I meet him and played around in the cabaret.  

Well, he got so crazy about me and all that.  Gee, he was 

at my house on (inaudible) Street every day.  (inaudible), 

Joe.  We had another fellow playing with me -- he used to 

play clarinet with me.  He’d play clarinet with me 

(inaudible).  Then after the clarinet, (inaudible).  He got 

a trumpet, you know -- he’s big and fat, you know?  And we 

used to tell him (inaudible) you look like Joe (inaudible).  

I don’t know, (inaudible) my clarinet, I’m playing it, I’m 

playing it.  I’m telling him, I don’t know how you can play 

all day, you know?  Yeah, came out on the cornet then, you 

know? 

COLLINS: Sure. 

MANETTA: Came up there, on cornet, and he dropped out.  Yeah, 

that’s his little nephew.  There’s a book, a great book, 

that was Imperial. 

RUSSELL: Imperial method. 

MANETTA: That little fellow was so crazy about me, you know?  

All right, come on, come to my house with the book and 

read.  Little Albert, on (inaudible) Street.  So he got to 

read.  Another little fellow was trying to play -- Big 

Barney Bigard.  
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RUSSELL: I was going to say, yeah, Barney (overlapping 

dialogue; inaudible). 

MANETTA: He was trying to play.  Gee, he hadn’t played -- you 

thought he’d never play, the way he played.  He was blowing 

his fourths and all that, and then they got to be little 

friends.  And the fellow, Morris [Moore?], he opened up a 

cabaret, right at (inaudible) and [Villere?].  And he hired 

Albert Nicholas and Barney.  (inaudible) Albert, Barney got 

on his feet, got a saxophone, got on his feet.  They were 

together like that, then.  Then he went away and he got on 

his feet with the clarinet.  He (inaudible). 

COLLINS: And was he as bad as me, Fess?  [00:50:00] 

MANETTA: No, he wasn’t as good as you. 

COLLINS: He wasn’t as good as me. 

MANETTA: No. 

COLLINS: Oh, that’s encouraging. (laughter) 

MANETTA: That boy never learned clarinet.  Everybody said that, 

even his uncle. 

RUSSELL: I’ve heard that, too, yeah. 

MANETTA: Even his uncle, Emile, a big violin player.  His 

brother, (inaudible).  And lord, (inaudible) used to remind 

me, like Mr. Russell will tell you, well, that -- you ain’t 

going to learn that, criticizing (inaudible) playing.  You 

know who used to tell him that all the time?  Willie 
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Santiago.  He said, “Barney, throw that thing away.  You’ll 

never make it.”  (laughter)  Gee, you know, you’d see 

Willie around somewhere, oh, gee, he couldn’t blow at all.  

Coming out of the cabaret with Albert there, Willie was...  

He was (inaudible) Willie.  “Barney, I tell you, throw that 

thing away.”  That’s all, (inaudible) discourage him 

(inaudible).  (laughter)  Poor Willie Santiago, used to 

play banjo.  I used to tell him all the time -- I said, 

“You know something?”  Another thing he said.  “You ought 

to go by a horse, because horse look more like your father 

than your father do.”  (laughter)  (inaudible) like that.  

And he was very nice, he had blonde hair, a full head of 

hair like you.  (inaudible).  But anybody that heard him 

never thought he’d make it either, I’m telling you the 

truth. 

COLLINS: Did he squeak or what, Fess? 

MANETTA: All his false -- his notes was false -- false tone and 

things like that.  Of course, me, I never would say nothing 

like that, you know?  I would always encourage him, when 

I’d see him with Albert, you know?  And Albert was with me 

all the time.  So -- and Albert was going away.  He said, 

“Well...”  He said, “What can I do for you?”  I said, “You 

can’t do nothing for me.”  He said, “Why don’t you take 

this book?”  I said, “Oh, I’ll take that book.”  I took 
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that book.  I took that book and (inaudible) a lot of boys 

through that book.  (inaudible) Jesus.  They even tried to 

get the book once.  Couldn’t get them in the stores.  It 

was one of Joe’s old books he had got -- his uncle, Joe 

Nicholas.  (inaudible). 

RUSSELL: Imperial, mm-hmm. 

MANETTA: It had nice stuff in it.  So, he gave it to me, and I 

took the book.  Now, he went up and made himself. 

COLLINS: Yeah, (inaudible). 

MANETTA: He offered (inaudible).  He even went around with 

(inaudible) a little while, too, I don’t know.  But he had 

(inaudible) magazine too. 

RUSSELL: Yeah, I remember him.  I read an article. 

MANETTA: Oh yeah, he played cabaret with me.  You know, he 

played cabaret with me.  Yeah, yeah, cabaret with me and 

everything. He’d be around me all the time, that little 

fellow.  Well, at the time, we had a -- he was good little 

friends with Willie Jackson.  Well, he come up good.  He 

started -- coming up pretty nice, then.  (inaudible), great 

little player.  Good, talented person, you know?  Oh, yeah, 

playing with Albert Nicholas.  I guess some day -- I might 

meet him some day. 

COLLINS: Oh, yeah, you might.  He’s in France now, isn’t he? 
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RUSSELL: Yeah, he’s in France.  I haven’t seen him for 10 years 

either -- 10 years or 11 years. 

MANETTA: (overlapping dialogue; inaudible).  All them times, 

you know, I was out, you know?  I was all out during them 

times, you know?  I was out playing then. 

COLLINS: Sure. 

MANETTA: [00:55:00]  But I used to like that, you know?  I used 

to like dance, you know? (inaudible), I’ve been here for 41 

years, in this business. 

COLLINS: Yeah, that’s true, Fess.  You haven’t been hidden.  

(laughter) 

MANETTA: That’s right, (inaudible) going 41 years. 

COLLINS: Gee. 

MANETTA: I didn’t have a chance to go around no more.  I was 

always busy.  I was home, making my money at home.  And I 

was abiding by my mother’s rules too, you know?  Stayed 

right around home all the time.  I went out -- in 1913 I 

was in Chicago.  Got some nice (inaudible) instructions, on 

drumming -- a little drummer up there.  Manzie Campbell, 

his name was.  He was playing with Tony. 

RUSSELL: Tony Jackson? 

MANETTA: Playing with Tony Jackson. 

COLLINS: Yeah, I heard Manzie Campbell once in a burlesque show 

in Chicago, on State Street. 
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MANETTA: Oh, he was the greatest then. 

COLLINS: He was the greatest drummer down here, or up there? 

MANETTA: He was the greatest up there. 

RUSSELL: Up there in Chicago. 

MANETTA: Oh, he’d never fool around down there. 

COLLINS: He wasn’t from New Orleans? 

MANETTA: Hmm? 

COLLINS: Was he from New Orleans though? 

MANETTA: I don’t know where Manzie was from. 

COLLINS: He came from here, I think.  I know Bunk knew him in -

- or at least around Texas, that had a brother called 

[Bunk?] Campbell, too.  Clarence Williams mentioned once, 

he knew Bunk Campbell -- the violin player, I think he was.  

So they must have come either Louisiana or Texas.  They 

came from down here, but I never hear about them down 

there. 

MANETTA: (overlapping dialogue; inaudible) another fellow -- 

Clarence Williams.  Yeah, I gave him a lot of instructions 

on reading music, yes, sir. 

RUSSELL: In Chicago? 

MANETTA: No, no, right here. 

RUSSELL: Right here, mm-hmm. 
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MANETTA: Mm-hmm.  He was always a piano player, you know?  Want 

to be great, you know?  They had a studio (inaudible) a 

studio, (inaudible) on Liberty Street there. 

RUSSELL: Clarence didn’t get started until after 1913.  He 

wasn’t up there. 

MANETTA: During that time, another little fellow around -- used 

to be around, played around the District, a black fellow.  

He was always sweating.  He was pretty good.  He was very 

ambitious, and all.  He wanted to be a composer.  Thomas -- 

George Thomas? 

RUSSELL: Yeah.  I have to say, I have old card and I’ll bring 

it over. 

MANETTA: He’d go write something.  He’d go write something and 

look for me (inaudible).  (laughter) 

RUSSELL: I have a card that he had about the time of the war, 

during the war, around 1915 or ’16.  He had Willie Jackson 

in his studio, too? 

MANETTA: Yeah? 

RUSSELL: Yeah, I’ll bring it over. 

MANETTA: That’s right, Willie Jackson. 

RUSSELL: He had a trio, singing. 

MANETTA: Willie Jackson.  Me and Willie Jackson was good 

friends around here. 

RUSSELL: Remind me, Ralph, to bring that card over next week. 
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MANETTA: See what I’m telling you? 

RUSSELL: I have some of his music that he wrote:  “New Orleans 

Hop Scop Blues.” 

MANETTA: He wrote that. 

RUSSELL: “Houston Blues.” 

MANETTA: (inaudible) old boy was feeling around there, old 

Jelly Roll, he was around there then.  I had another boy, 

another fellow too, he was a big, old, tall fellow, 

cripple-like.  He could read. 

RUSSELL: On piano? 

MANETTA: Yeah, that was [Manny?] Jones -- Manny Jones. 

RUSSELL: (overlapping dialogue; inaudible). 

MANETTA: A big, brown-skinned fellow, tall. 

RUSSELL: Yeah, I knew him. 

MANETTA: Oh, he played around there too.  During that time, 

Tony was around there, you know?  There was Frank...  

(inaudible) But Tony -- the last time I saw Tony, I was 

right on the corner, (inaudible), played there a good 

while.  [01:00:00]  Oh, he liked to play for her.  She’d 

get him out of trouble and all that.  You see, they had a 

trio, about a dozen, about a dozen sisters. 

COLLINS: All in the band? 

MANETTA: No.  No, no.  All the fellows, they was cooks.  They’d 

do all the work in houses.  They was no players.  They 
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could sing and things, you know, but Tony was the player 

for them.  They’d have a ball.  They’d hang out with us, 

(inaudible) gave them a session, with the Frenchmen’s 

Saloon, at Bienville and Villere. (inaudible) they had 

their balls there.  Dressed -- they dressed just like 

ladies, you know, and everything.  (laughter) 

COLLINS: Yeah. 

MANETTA: They’d go to balls and everything, just like ladies.  

But Tony wouldn’t dress like that, you know?  Man, they’d 

get drunk and cut up, go to jail.  Tony’s landlady there, 

would always get him out.  Oh, yeah, little Gypsy Shafer, 

(inaudible). 

RUSSELL: Yeah, I remember somebody told me too, he played at 

Gypsy Shafer’s, maybe that was it. 

MANETTA: Right here on the corner.  I used to pass the time, 

with old Tony up in there, (inaudible) “Maple Leaf” and all 

them rags.  Played all them rags, you know, all 

(inaudible), like, (inaudible).  Gussie used to follow that 

same scene on this side.  Gussie could play as much as him. 

COLLINS: Gussie could play as much as Tony? 

MANETTA: Oh, certainly.  I imagine more. 

COLLINS: Is that right?  He must have been very good. 
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MANETTA: But see Tony, he -- Tony used to sing, you know, and 

entertain.  But Gussie, he never -- Gussie never played 

over there. 

RUSSELL: He never played on the other side of the river? 

MANETTA: Oh, no Gussie was all on this side, all on this side, 

playing in the saloons, the ping-pong band -- (inaudible) 

used to call it the [ping-pong?].  That’s where I first 

went to see the piano players, is the ping-pong. 

COLLINS: That was the name of the bar? 

MANETTA: Hm? 

COLLINS: Was that the name of the bar, the ping-pong, or just 

the name...? 

MANETTA: No, not the name of the -- not the name of the bar.  

It’s called the ping-pong -- the dances, you know?  Like we 

call a billiard parlor. 

COLLINS: Yeah, yeah. 

RUSSELL: Any of them would get called -- any of them, all of 

them. 

MANETTA: The ping-pong, that was the ping-pong.  That was 

Papa’s place.  That’s where Gussie played -- was the Papa’s 

place.  They must have played at the Manhattan too.  Gussie 

liked to play around men and things like that -- women.  

You know, like, he never played with no band.  All the 

shows -- minstrel shows they’d have over there and all 
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that.  Odd Fellows Hall, Manhattan Hall, Sacred Heart Hall 

--  a lot of minstrels. And they used to have plenty of 

minstrels at that time.  Gussie would always be the piano 

player.  Oh, he’d buy music, just like me, come out to 

(inaudible) and get it, that roll of music.  That roll of 

music, wrapped up.  Every week, he had -- every week, he 

had about two, three songs -- new songs. 

COLLINS: Did he have a -- I guess he had so--  

 

END OF AUDIO FILE 

 

36 


