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U
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N

D
 collects and 

distributes royalties to both union and 
non-union m

usicians and vocalists for 
their perform

ance on recordings played on 
satellite radio, non-interactive stream

ing 
services, w

ebcasts, other digital form
ats, and 

international neighboring rights. The Fund 
has distributed m

ore that $650 M
illion in 

royalties to date. For m
ore inform

ation, and 
to find out if the Fund has royalties for you, 
visit w

w
w.afm

sagaftrafund.org. TrackStage 
by RobottW

orks, Ltd., RobottW
orks, founded 

by Robina Ritchie-Barker and Scott Barker, 
creates sm

art, m
usician-friendly softw

are 
for the sync w

orld. W
ith TrackStage and 

TrackView, w
e help artists organize their 

catalogs, tag m
etadata, and pitch w

ith 
confidence. O

ur m
ission: m

ake the business 
side of m

usic sim
pler, sm

oother, and a lot 
m

ore fun. Visit the booth in the G
rand 

Ballroom
 Foyer.

TR
A

C
K

STA
G

E B
Y

 R
O

B
O

TTW
O

R
K

S, LTD
., 

R
obottW

orks, founded by R
obina R

itchie-
B

arker and Scott B
arker, creates sm

art, 
m

usician-friendly softw
are for the sync 

w
orld. W

ith TrackStage and TrackView, 
w

e help artists organize their catalogs, tag 
m

etadata, and pitch w
ith confidence. O

ur 
m

ission: m
ake the business side of m

usic 
sim

pler, sm
oother, and a lot m

ore fun. 
Visit the booth in the G

rand Ballroom
 Foyer.

W
A

R
M

 A
U

D
IO

 is an industry-leading 
m

anufacturer of professional, classic-
inspired recording gear. Com

bining prem
ium

 
com

ponents to m
atch the perform

ance of 
the m

ost elite and unattainable gear w
ith 

scalable m
anufacturing, W

arm
 A

udio 
faithfully recreates the legendary analog 
equipm

ent that has delivered m
usic’s biggest 

hits w
hile m

aking it affordable for today’s 
m

usic m
akers. Visit the booth in the G

rand 
Ballroom

 Foyer.

Thank you to ALL our Sponsors. 
W

ithout them
, 

none of this would be possible!
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5

D
ear M

em
b

ers and
 G

uests,

W
elcom

e to the 29th A
nnual TA

X
I R

oad R
ally! W

e’re excited to 
have you w

ith us once again—
from

 every corner of the w
orld.

If this is your first Road Rally, you’ll quickly discover that TA
X

I m
em

bers are 
som

e of the m
ost generous, supportive, and collaborative people you’ll ever m

eet. 
Even our m

ost experienced m
em

bers and attendees are happy to share w
hat they’ve 

learned about w
riting, producing, and succeeding in today’s m

usic industry. 

This conference has earned a global reputation for unm
atched access to m

usic 
industry pros, and for the m

any deals and placem
ents that happen as a result of 

the connections, relationships, and collaborations m
ade right here.

The Road Rally rem
ains a com

pletely free event thanks to our incredible 
sponsors. W

ithout their support, attending w
ould easily cost several hundred 

dollars per person. Please visit their booths, say hello, and let them
 know

 how
 

m
uch you appreciate them

 for helping m
ake this w

eekend possible. 

Finally, I w
ant to extend m

y heartfelt thanks to all of our panelists, teachers, and 
m

entors w
ho’ve taken tim

e from
 their busy schedules to be here and share their 

expertise. A
nd, of course, to our am

azing staff for w
orking tirelessly all year —

 
and especially this w

eekend —
 to m

ake the Rally run sm
oothly.

W
e think this Road Rally is going to be the best one w

e’ve ever presented, and 
w

e’re excited you’re here to experience all that it offers!

W
arm

ly
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S designs and 

m
anufactures pro audio equipm
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im
proves live sound, recording, w

orship, and hom
e 

studio environm
ents. W

ith over tw
o decades of 

engineering experience, our innovative approach 
to new

 designs keeps us at the forefront. O
ur 

extraordinary-sounding knob-based personal 
m

onitoring control system
s m

ake individual 
headphone and in-ear m

ixing easy. Visit the booth 
in the G

rand Ballroom
 Foyer. 

M
U

SIC
 C

O
N

N
E

C
TIO

N
 is the overly-passionate 

m
usic person’s definitive source for insider info 

on the m
usic business. K

ickin’ around since ’77, 
M

usic Connection!s broad appeal encom
passes 

the songw
riter, producer, studio m

anager, 
hom

e recordist, agent, attorney, publicist, label 
executive, and of course, the m

usician w
ho!s 

looking for the inform
ational edge that M

C!s 
products and services deliver. Visit www.
m

usicconnection.com
 for m

ore info.

M
U

SIC
P

R
E

N
E

U
R

 A
C

A
D

E
M

Y em
pow

ers 
independent m

usic artists around the w
orld 

to m
ake full-tim

e incom
e in new

 and 
progressive w

ays through digital courses, 
m

em
berships, sem

inars, retreats, and our 
m

entorship program
. O

ur students are 
thriving outside the conventional m

usic 
industry m

odel as w
e educate and inspire 

entrepreneurial-m
inded m

usicians to turn 
their m

usic passion into prosperous careers. 
Visit the booth in the G

rand Ballroom
 foyer 

to learn m
ore.

M
U

SIV
ER

SA
L is a m

em
bership-based 

platform
 giving m

usic creators unlim
ited access 

to book live, rem
ote sessions w

ith aw
ard-

w
inning session m

usicians, producers, and 
engineers. From

 first idea to finished record, 
w

e m
ake collaboration easy, affordable, and 

lim
itless, so your m

usic alw
ays m

oves forw
ard. 

Visit the booth in the G
rand Ballroom

 Foyer.

PA
U

L R
EED

 SM
ITH

 G
U

ITA
R

S is a leading
m

anufacturer of high-quality instrum
ents in 

Stevensville, M
aryland and has provided som

e 
of the w

orld’s m
ost renow

ned m
usicians w

ith 
instrum

ents since 1985. The PRS team
 of 

highly skilled crafts people design and build 
a w

ide variety of m
usical instrum

ents and 
gear for w

orldw
ide distribution, including 

electric, acoustic, and bass guitars as w
ell as 

guitar am
plifiers. The PRS SE line of products 

com
plem

ents the M
aryland-m

ade PRS line by 
offering m

ore affordable electric, acoustic, and 
bass guitars. Carlos Santana, John M

cLaughlin, 
John M

ayer, Jim
m

y H
erring, Tim

 Pierce, 
O

rianthi, M
ark Trem

onti, Zach M
yers of 

Shinedow
n, Brian K

elley of Florida G
eorgia 

Line, D
avid G

rissom
, M

artin Sim
pson, and Tony 

M
cM

anus are am
ong the artists currently playing 

PRS instrum
ents and/or am

plifiers. Visit www.
prsguitars.com

 for m
ore info.
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M
et Your Father, Seal Team

, D
ark 

H
arvest, B-Positive, The Con-

sultant, Virgin River, Saturdays, 
The Big Conn, Cobra Kai, Brand 
New Cherry Flavor, All Am

erican, 
Riverdale, She-H

ulk, Legends of 
Tom

orrow, Till, G
reyhound, and 

The M
idnight Sky.

 STE
V

E B
A

R
D

E
N

 is a production 
m

usic com
poser for film

 &
 TV

 and 
an author. H

is m
usic can be heard 

on television som
ew

here in the 
w

orld on a daily basis. H
is m

usic 
has aired on: A

BC, CBS, N
BC, 

FOX
, A

BC Fam
ily, A

&
E, the 

A
m

erican H
eroes Channel, A

ni-
m

al Planet, the Biography Chan-
nel, Bravo, Com

edy Central, the 
Cooking Channel, the D

iscovery 
Channel, E!, the Food N

etw
ork, 

the G
am

e Show
 N

etw
ork, H

G
TV, 

H
U

LU
, Investigation D

iscovery, 
Lifetim

e, M
TV, N

ational G
eo-

graphic, the O
prah W

infrey N
et-

w
ork, the O

utdoor Channel, O
xy-

gen, PBS, the Science Channel, the 
Style Channel, the SyFy Channel, 
TLC, the Travel Channel, truTV, 
U

nivision, and V
H

1. Steve is also 
the author of several books on pro-
duction m

usic, including W
riting 

Production M
usic for TV: The 

Road to Success, D
econstructing 

Production M
usic for TV: Secrets 

Behind W
riting Successful 

M
usic Cues; as w

ell as M
astering 

StaffPad: D
igital M

usic N
otation 

for the M
odern Com

poser. Steve is 
the ow

ner and CEO
 of Reel N

ote 
M

usic, a production m
usic library 

for trailers, film
, and TV.

STEV
E B

LO
C

H
 has lived and 

worked in the country m
usic 

industry in N
ashville for 30 years. 

W
hether in his roles of ow

ner/pub-
lisher of Southern Cow

 M
usic and 

W
riter Zone M

usic, LLC, or as an 
independent A

&
R consultant for 

G
iant Records, for D

oug Johnson 
at Black River Entertainm

ent, or 
for D

olly Parton’s record producer, 
K

ent W
ells, this LA

 transplant has 
alw

ays rem
ained true to his passions 

of cheerleading and developing 
w

riters and prom
oting great country 

songs that m
atter.  A

s a publisher 
or independent song plugger, Steve 
has had songs recorded by Faith 
H

ill, Blake Shelton, Clay W
alker, 

Lee A
nn W

om
ack, and K

enny 
Chesney am

ong others, and has 
recently secured three cuts on Cody 
Johnson’s latest two projects. Steve 
is a frequent guest of num

erous 
songw

riting conferences and 
festivals and is available for private 
m

entoring sessions.

TIA
M

O
 D

E V
ETTO

RI is Founder 
of M

usicpreneur Academ
y and a M

u-
sic Prosperity M

entor w
ho has spo-

ken to over 100,000 people on 250+ 
stages at m

usic conferences, uni-
versities, and sem

inars. He has been 
featured on FOX

, CBS, and N
BC, 

w
as nam

ed L.A
. M

usic Aw
ard’s 

“Singer/Songw
riter of the Year,” and 

is a #1 best-selling published author. 
A

s an unsigned artist, Tiam
o has per-

form
ed for audiences of up to 15,000 

people. Em
powering m

usic artists 
to thrive outside the conventional 
m

usic industry m
odel, Tiam

o offers 

m
entorship and trainings through 

M
usicpreneur Academ

y.

TO
N

Y VA
N

 V
EEN

, CEO, 
D

isc M
akers. O

ver the past three 
decades, Tony has navigated D

isc 
M

akers through m
any technology 

cycles – from
 vinyl to CD

 to CD
-R, 

and later to dow
nloads and stream

ing 
(through the com

pany’s ow
nership of 

CD
 Baby from

 2008 to 2019). Today, 
as the com

pany’s CEO, Tony has 
brought D

isc M
akers full circle back 

into vinyl services, w
ith his usual 

focus on independent and em
erging 

artists. Thanks to its m
arket leader-

ship in affordable sm
all pressing runs 

– m
ade possible by D

isc M
akers’ 

in-house lacquer cutting, plating, and 
jacket printing – D

isc M
akers has 

quickly becom
e one of the USA’s top 

issuers of new
 vinyl releases.

TR
A

C
EY and VA

N
C

E M
A

RIN
O

 
are know

n for w
riting happy, upbeat 

m
usic and have had hundreds of 

placem
ents in film

, TV, com
m

er-
cials, trailers, video gam

es, and 
prom

os. Their m
usic has been on 

CBS, N
BC, A

BC, Netflix, H
BO; 

talk show
s like The Kelly Clarkson 

Show, Today Show, Late Show, To-
night Show; sports including N

FL, 
college football and basketball, M

LB 
baseball, PG

A
 Tour, NA

SCA
R; 

dozens of reality TV
 show

s like The 
Voice, Catfish, Forged in Fire, and 
m

ore. Their book Hey! That’s M
y 

Song!  A G
uide to G

etting M
usic 

Placem
ents in Film

, TV, and M
edia 

w
as #1 on A

m
azon, M

usic Business 
and Songw

riting categories.

R
O

A
D

 R
A

LLY
 SC

H
E

D
U

LE
 O

V
E

R
V

IE
W

2
0
2
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R
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t
a
x
i
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o
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Friday, N
ov. 7th 

                      
(Lobby Level / 1st Floor) 

 M
ezzanine Level             

2nd Floor
 M

ezzanine Level             
2nd Floor

 M
ezzanine Level             

2nd Floor
 M

ezzanine Level             
2nd Floor

 M
ezzanine Level                 

2nd Floor

9:00 AM
Opening Rem

arks w
ith 

Legendary Record Producer 
M

ichael Lloyd

      

9:05 AM
W

elcom
e to the Road Rally

                                                         
M

ichael Laskow

9:15 AM
 - 10:45 AM

Keynote Panel: It’s Not the Best M
usic – 

W
e Need the Right M

usic 
w

ith Frank Palazzolo, Ryan Gaines, 
Biagio M

essina, and Brock Carlson

10:00 AM
 - 12:00 PM

W
here Do I Start? W

hat Do I Do First? 
w

ith M
att Vander Boegh, Keith LuBrant, 

Greg Carrozza, and Chuck Henry

Film
 &

 TV Song Pitch 
and Feedback Panel 

w
ith Stephanie Reid, Geoff Seigel, 

Dan W
aldkirch, and Jeff Freundlich

11:15 AM
 - 12:15 PM

12:45 PM
 - 2:45 PM

3:0 0 PM
 - 4:00 PM

Epic Orchestrals: 
Pro Techniques M

asterclass 
w

ith M
arc Jovani

4:15 PM
 - 5:45 PM

8:30 PM
 - 11 :30 PM

 

One-to-One Session           

W
ilshire/Ventura

 

M
usic Business In 10 Easy 

Lessons w
ith Ben M

cLane, Esq. 
Song Structures That Sell 

w
ith Charles “Casey” Hurow

itz

Hey! M
y M

usic is Out There! 
W

here’s M
y M

oney? 
w

ith Tracey and Vance M
arino

W
hat is Hot in M

usic 
Production RIGHT NOW

!…
 

and How
 to Apply That 

to Your Productions 
w

ith Ronan Chris M
urphy

Show
 M

e The M
oney: 

Unlocking Your 
M

echanical Royalties 
w

ith The M
LC 

Sunset Room
Rodeo Room

M
elrose Room

The Theatre 

Sunset Room
Rodeo Room

W
.E.C.I.B. w

ith Jam
es Kocian

Hollyw
ood Room

The Theatre

4:30 PM
 - The Theatre

Bel Air Ballroom

M
elrose Room

The Theatre 

From
 Song Idea to Studio Sound 

w
ith Pro Tools &

 M
usiversal 

w
ith Ryan Benyo &

 Jenna Drey 
from

 ProM
edia Training &

 
Christian Dietrich Santos 

from
 M

usiversal

Hang Out and Ask Us Anything! 
w

ith M
ichael Laskow

, 
Rob Chiarelli, M

ichael Lloyd, 
and Tony van Veen

6:00 - 7:00 PM

Eat & Greet Luncheon #1 
Bel Air Ballroom

How
 to Produce Your Ow

n Vocals 
w

ith Adreana Gonzalez 
and Ron Harris

Jam
 Room

                        

Open M
ic                                   

M
astering Your M

etadata 
w

ith Robina Ritchie-Barker 
and Scott Barker from

 TrackStage

Staying the Course and 
Enjoying the  Journey 
w

ith Chuck Schlacter 
 

Panel Los Angeles Ballroom



56
    

 ●
    

 T
A

X
I

 
R

O
A

D
 

R
A

L
L

Y
 

2
0

2
5

 
P

R
O

G
R

A
M

 
B

O
O

K
 

 
t
a
x
i
.c

o
m

PA
N

E
LI

ST
/M

E
N

TO
R

/T
E

A
C

H
E

R
 B

IO
S

TA
X

I R
oa

d 
Ra

lly
 2

02
5

fil
m

, U
no

 an
d v

id
eo

 ga
m

es
 li

ke
 A

s-
sa

ss
in’

s C
re

ed
 B

ro
th

er
ho

od
, M

afi
a 

III
. H

e l
ec

tu
re

s, 
te

ac
he

s a
nd

 co
ns

ul
ts 

ab
ou

t r
ec

or
di

ng
 in

te
rn

at
io

na
lly

 w
ith

 
hi

s b
us

in
es

s R
ec

or
di

ng
 B

oo
t C

am
p 

an
d h

os
ts 

wo
rk

sh
op

s a
nd

 re
tre

at
s 

in
 th

e U
S 

an
d I

ta
ly.

 H
e i

s b
as

ed
 in

 
N

or
th

we
ste

rn
 M

as
sa

ch
us

et
ts 

an
d 

Ce
nt

ra
l I

ta
ly.

R
YA

N
 B

EN
YO

 is
 a 

Lo
s A

ng
el

es
–

ba
se

d,
 G

ol
d R

ec
or

d A
w

ar
d–

w
in

-
ni

ng
 pr

od
uc

er
, e

ng
in

ee
r, 

so
ng

-
w

rit
er

, a
nd

 ke
yb

oa
rd

ist
 w

ho
 h

as
 

c o
nt

rib
ut

ed
 to

 nu
m

er
ou

s c
ha

rti
ng

 
so

ng
s a

nd
 w

or
ke

d w
ith

 ar
tis

ts 
in

clu
di

ng
 P

ar
ac

hu
te

, S
he

pp
ar

d,
 

Fo
re

st 
Bl

ak
k,

 L
im

e C
or

di
al

e, 
Ba

ke
r G

ra
ce

, T
he

 A
ce

s, 
Li

sa
 

Lo
eb

, A
lb

er
ta

 C
ro

ss
, C

or
y W

on
g,

 
Th

ro
ug

h F
ire

, V
us

i M
ah

la
se

la
, 

an
d C

ar
o E

m
er

al
d.

 H
is 

cr
ed

its
 al

so
 

in
clu

de
 m

us
ic

 an
d s

ou
nd

 de
sig

n 
fo

r R
io

t G
am

es
, P

ar
am

ou
nt

, R
ed

 
Bu

ll,
 C

ar
l’s

 Jr
./H

ar
de

e’s
, N

BC
U

-
ni

ve
rs

al
, a

nd
 m

or
e. 

A
s a

 co
m

po
se

r, 
Ry

an
 h

as
 sc

or
ed

 fo
r m

ot
io

n p
ic

tu
re

 
fil

m
s, 

ar
ra

ng
ed

 &
 m

ix
ed

 w
or

ks
 

fo
r f

ul
l o

rc
he

str
a,

 sh
ow

ca
sin

g h
is 

ve
rs

at
ili

ty
 ac

ro
ss

 co
m

m
er

ci
al

 an
d 

ci
ne

m
at

ic
 w

or
ld

s. 
H

e p
ro

du
ce

d 
Pa

ss
po

rt 
A

pp
ro

ve
d,

 th
e i

nt
er

na
-

tio
na

lly
 sy

nd
ic

at
ed

 ra
di

o s
ho

w
 

th
at

 ai
re

d w
ee

kl
y o

n K
RO

Q
 in

 L
os

 
A

ng
el

es
 an

d s
er

ve
s a

s D
ire

ct
or

 of
 

M
us

ic
 &

 T
ec

hn
ol

og
y a

t K
id

 P
an

 
A

lle
y, 

w
he

re
 he

 re
co

rd
s, 

ar
ra

ng
es

, 
an

d m
ar

ke
ts 

th
ei

r c
at

al
og

. A
 vo

tin
g 

m
em

be
r o

f t
he

 R
ec

or
di

ng
 A

ca
d -

em
y (

G
R

A
M

M
Ys

), 
Ry

an
 br

in
gs

 
aw

ar
d-

w
in

ni
ng

 ex
pe

rti
se

, c
re

at
iv

i-
ty

, a
nd

 de
ta

il 
to

 ev
er

y p
ro

je
ct

.

RY
A

N
 G

A
IN

ES
 ha

s w
or

ke
d i

n 
th

e e
nt

er
ta

in
m

en
t i

nd
us

try
 si

nc
e 

20
01

 at
 ac

cla
im

ed
 co

m
pa

ni
es

 su
ch

 
as

: M
ira

m
ax

 &
 D

im
en

sio
n F

ilm
s, 

20
th

 C
en

tu
ry

 Fo
x,

 Is
la

nd
 D

ef
 Ja

m
 

Re
co

rd
in

gs
, a

nd
 W

alt
 D

isn
ey

 
St

ud
io

s (
w

he
re

 he
 w

as
 an

 in
-h

ou
se

 
m

us
ic 

su
pe

rv
iso

r f
or

 a 
di

ve
rs

e s
la

te
 

of
 m

ajo
r m

ot
io

n p
ict

ur
e r

ele
as

es
 

an
d a

rth
ou

se
 fi

lm
s).

 In
de

pe
nd

en
t 

sin
ce

 20
12

, R
ya

n d
ov

e i
nt

o m
us

ic
 

lic
en

sin
g a

nd
 fo

rm
ed

 hi
s c

ur
re

nt
 

co
m

pa
ny

, M
ut

in
y R

ec
or

di
ng

s i
n 

20
17

. H
is 

re
ne

we
d f

oc
us

 on
 vi

nt
ag

e 
ca

ta
lo

gs
 an

d i
nfl

ue
nt

ia
l c

on
te

m
po

-
ra

ry
 ar

tis
ts 

ha
s r

es
ul

te
d i

n n
um

er
ou

s 
h i

gh
-p

ro
fil

e p
la

ce
m

en
ts 

in
 bo

th
 

gl
ob

al
 an

d n
at

io
na

l m
ar

ke
tin

g c
am

-
pa

ig
ns

, a
cc

la
im

ed
 T

V
 sh

ow
s, 

an
d 

fe
at

ur
e fi

lm
s.

SH
A

R
O

N
 F

A
R

B
ER

 is
 a 

di
sti

n-
gu

ish
ed

 fi
lm

, te
lev

isi
on

, a
nd

 co
nc

er
t 

c o
m

po
se

r, 
kn

ow
n f

or
 br

id
gi

ng
 

na
rra

tiv
e s

to
ry

te
lli

ng
 an

d m
us

i -
ca

l e
xp

re
ss

io
n.

 S
he

 ho
ld

s a
 du

al
 

m
ajo

r i
n F

ilm
 S

co
rin

g a
nd

 C
on

ce
rt 

Co
m

po
sit

io
n f

ro
m

 B
er

kl
ee

 C
ol

leg
e 

of
 M

us
ic,

 w
he

re
 sh

e g
ra

du
at

ed
 

su
m

m
a c

um
 la

ud
e. 

O
ve

r h
er

 ca
re

er
, 

Fa
rb

er
 ha

s e
ar

ne
d m

ul
tip

le 
Em

m
y®

 
no

m
in

at
io

ns
, s

er
ve

d o
n e

xe
cu

tiv
e 

co
m

m
itt

ee
s o

f t
he

 M
ot

io
n P

ict
ur

es
 

an
d T

ele
vi

sio
n A

ca
de

m
ie

s, 
an

d 
be

en
 ho

no
re

d w
ith

 aw
ar

ds
 fr

om
 th

e 
So

cie
ty

 of
 C

om
po

se
rs

 &
 L

yr
ici

sts
, 

th
e W

om
en

’s 
In

te
rn

at
io

na
l F

ilm
 

&
 T

ele
vi

sio
n S

ho
wc

as
e, 

an
d t

he
 

Te
lly

 A
w

ar
ds

. S
he

 al
so

 se
rv

es
 on

 
th

e A
SC

A
P 

Bo
ar

d o
f D

ire
ct

or
s, 

w
he

re
 sh

e h
as

 re
pr

es
en

te
d w

rit
er

s 
fo

r s
ev

er
al

 ye
ar

s, 
he

lp
in

g s
ha

pe
 

po
lic

y a
nd

 ad
vo

ca
cy

 fo
r m

us
ic

 
cr

ea
to

rs
. H

er
 ca

ta
lo

g e
nc

om
pa

ss
es

 
sc

or
es

 fo
r n

et
wo

rk
s a

nd
 br

oa
dc

as
t -

er
s s

uc
h a

s N
BC

, C
BS

, S
ho

w
tim

e, 
Li

fe
tim

e, 
an

d t
he

 W
B,

 al
on

g w
ith

 
fil

m
s a

nd
 do

cu
m

en
ta

rie
s. 

A
m

on
g 

he
r r

ec
en

t w
or

ks
 is

 th
e s

co
re

 fo
r 

Br
ai

nw
as

he
d:

 S
ex

-C
am

er
a-

Po
we

r, 
w

hi
ch

 pr
em

ie
re

d a
t S

un
da

nc
e a

nd
 

Be
rli

n,
 an

d s
he

 al
so

 co
m

po
se

d t
he

 
sc

or
e f

or
 D

on
’t 

Sw
ea

t t
he

 S
m

al
l 

St
uf

f: 
Th

e K
ris

tin
e C

ar
lso

n S
to

ry
. 

In
 th

e c
on

ce
rt 

re
al

m
, F

ar
be

r h
as

 
be

en
 co

m
m

iss
io

ne
d b

y e
ns

em
-

bl
es

 an
d i

ns
tit

ut
io

ns
 su

ch
 as

 th
e 

L o
s A

ng
ele

s M
as

te
r C

ho
ra

le,
 th

e 
Ju

ill
ia

rd
 S

ch
oo

l, P
ac

ifi
c S

er
en

ad
e 

En
se

m
bl

e, 
th

e N
or

th
we

st 
Si

nf
on

iet
-

ta
, a

nd
 O

pe
ra

 N
aț

io
na

lă 
Bu

cu
re

ști
. 

H
er

 w
or

ks
 ha

ve
 be

en
 pe

rfo
rm

ed
 at

 
ve

nu
es

 in
clu

di
ng

 C
ar

ne
gi

e H
al

l, 
Li

nc
ol

n C
en

te
r, 

D
isn

ey
 H

al
l, a

nd
 

th
e D

or
ot

hy
 C

ha
nd

le
r P

av
ili

on
. S

he
 

al
so

 se
rv

es
 as

 M
us

ic 
D

ire
ct

or
 at

 
Te

m
pl

e o
f t

he
 A

rts
 in

 B
ev

er
ly

 H
ill

s, 
w

he
re

 sh
e i

nt
eg

ra
te

s m
us

ic,
 ar

t, a
nd

 
sp

iri
tu

al
ity

 in
 pe

rfo
rm

an
ce

.

ST
EP

H
A

N
IE

 R
EI

D
 is

 th
e V

ic
e 

Pr
es

id
en

t o
f C

re
at

iv
e S

yn
ch

ro
ni

za
-

tio
n,

 P
ub

lis
hi

ng
, a

nd
 A

&
R 

at
 B

la
ck

 
To

as
t M

us
ic 

(B
TM

), 
a f

or
m

al
ly

 
tra

in
ed

 vo
ca

lis
t, 

an
d e

xp
er

ie
nc

ed
 

pe
rfo

rm
er

/so
ng

w
rit

in
g c

ol
la

bo
ra

to
r 

w
ith

 de
gr

ee
s i

n J
az

z S
tu

di
es

 (B
.A

. 
- U

CL
A

, H
er

b A
lp

er
t S

ch
oo

l) 
an

d 
M

us
ic 

In
du

str
y A

dm
in

ist
ra

tio
n 

(M
.A

. -
 C

SU
N

). 
D

ur
in

g h
er

 te
nu

re
 

at
 B

TM
 sh

e’s
 su

cc
es

sf
ul

ly
 ga

rn
er

ed
 

a l
ita

ny
 of

 sy
nc

s o
ut

nu
m

be
rin

g 
th

e 1
00

+ 
pr

oj
ec

ts 
w

he
re

 th
ey

’v
e 

la
nd

ed
 in

clu
di

ng
 D

op
e S

ic
k,

 H
ow

 I 

In
cl

ud
es

 B
al

lr
oo

m
 P

an
el

s,
 D

ri
ve

rs
 E

d
 C

la
ss

es
, M

en
to

r 
Se

ss
io

ns
,  

Sp
on

so
re

d
 S

es
si

on
s,

 &
 S

on
g

 L
is

te
ni

ng
 S

es
si

on
s FR

ID
A

Y,
 N

O
V.

 7
TH

t
a
x
i
.c

o
m

  
T

A
X

I
 

R
O

A
D

 
R

A
L

L
Y

 
2

0
2

5
 

P
R

O
G

R
A

M
 

B
O

O
K

  
  
 ●

  
  
 9

Fr
id

ay
, N

ov
. 7

th
 

   
   

   
   

   
   

   
 

(L
ob

by
 L

ev
el

 / 
1s

t F
lo

or
) 

 M
ez

za
ni

ne
 L

ev
el

   
   

   
   

 
2n

d 
Fl

oo
r

 M
ez

za
ni

ne
 L

ev
el

   
   

   
   

 
2n

d 
Fl

oo
r

 M
ez

za
ni

ne
 L

ev
el

   
   

   
   

 
2n

d 
Fl

oo
r

 M
ez

za
ni

ne
 L

ev
el

   
   

   
   

 
2n

d 
Fl

oo
r

 M
ez

za
ni

ne
 L

ev
el

   
   

   
   

   
  

2n
d 

Fl
oo

r

9:
00

 A
M

Op
en

in
g 

Re
m

ar
ks

 w
ith

 
Le

ge
nd

ar
y 

Re
co

rd
 P

ro
du

ce
r 

M
ic

ha
el

 L
lo

yd

    
  

9:
05

 A
M

W
el

co
m

e 
to

 th
e 

Ro
ad

 R
al

ly
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

M
ic

ha
el

 L
as

ko
w

9:
15

 A
M

 - 
10

:4
5 

AM

Ke
yn

ot
e 

Pa
ne

l: 
It’

s 
No

t t
he

 B
es

t M
us

ic
 –

 
W

e 
Ne

ed
 th

e 
Ri

gh
t M

us
ic

 
w

ith
 F

ra
nk

 P
al

az
zo

lo
, R

ya
n 

Ga
in

es
, 

Bi
ag

io
 M

es
si

na
, a

nd
 B

ro
ck

 C
ar

ls
on

10
:0

0 
AM

 - 
12

:0
0 

PM

W
he

re
 D

o 
I S

ta
rt?

 W
ha

t D
o 

I D
o 

Fi
rs

t?
 

w
ith

 M
at

t V
an

de
r B

oe
gh

, K
ei

th
 L

uB
ra

nt
, 

Gr
eg

 C
ar

ro
zz

a,
 a

nd
 C

hu
ck

 H
en

ry

Fi
lm

 &
 T

V 
So

ng
 P

itc
h 

an
d 

Fe
ed

ba
ck

 P
an

el
 

w
ith

 S
te

ph
an

ie
 R

ei
d,

 G
eo

ff 
Se

ig
el

, 
Da

n 
W

al
dk

irc
h,

 a
nd

 J
ef

f F
re

un
dl

ic
h

11
:1

5 
AM

 - 
12

:1
5 

PM

12
:4

5 
PM

 - 
2:

45
 P

M

3:
00

 P
M

 - 
4:

00
 P

M
Ep

ic
 O

rc
he

st
ra

ls
: 

Pr
o 

Te
ch

ni
qu

es
 M

as
te

rc
la

ss
 

w
ith

 M
ar

c 
Jo

va
ni

4:
15

 P
M

 - 
5:

45
 P

M

8:
30

 P
M

 - 
11

:3
0 

PM
 

On
e-

to
-O

ne
 S

es
sio

n 
   

   
   

 

W
ils

hi
re

/V
en

tu
ra

 

M
us

ic
 B

us
in

es
s 

In
 1

0 
Ea

sy
 

Le
ss

on
s 

w
ith

 B
en

 M
cL

an
e,

 E
sq

. 
So

ng
 S

tru
ct

ur
es

 T
ha

t S
el

l 
w

ith
 C

ha
rle

s 
“C

as
ey

” 
Hu

ro
w

itz

He
y!

 M
y 

M
us

ic
 is

 O
ut

 T
he

re
! 

W
he

re
’s

 M
y 

M
on

ey
? 

w
ith

 T
ra

ce
y 

an
d 

Va
nc

e 
M

ar
in

o

W
ha

t i
s 

Ho
t i

n 
M

us
ic

 
Pr

od
uc

tio
n 

RI
GH

T 
NO

W
!…

 
an

d 
Ho

w
 to

 A
pp

ly
 T

ha
t 

to
 Y

ou
r P

ro
du

ct
io

ns
 

w
ith

 R
on

an
 C

hr
is

 M
ur

ph
y

Sh
ow

 M
e 

Th
e 

M
on

ey
: 

Un
lo

ck
in

g 
Yo

ur
 

M
ec

ha
ni

ca
l R

oy
al

tie
s 

w
ith

 T
he

 M
LC

 
Su

ns
et

 R
oo

m
Ro

de
o 

Ro
om

M
el

ro
se

 R
oo

m
Th

e 
Th

ea
tr

e 

Su
ns

et
 R

oo
m

Ro
de

o 
Ro

om

W
.E

.C
.I.

B.
 w

ith
 J

am
es

 K
oc

ia
n

Ho
lly

w
oo

d 
Ro

om

Th
e 

Th
ea

tre

4:
30

 P
M

 - 
Th

e 
Th

ea
tre

Be
l A

ir 
Ba

llr
oo

m

M
el

ro
se

 R
oo

m
Th

e 
Th

ea
tr

e 

Fr
om

 S
on

g 
Id

ea
 to

 S
tu

di
o 

So
un

d 
w

ith
 P

ro
 T

oo
ls

 &
 M

us
iv

er
sa

l 
w

ith
 R

ya
n 

Be
ny

o 
&

 J
en

na
 D

re
y 

fro
m

 P
ro

M
ed

ia
 T

ra
in

in
g 

&
 

Ch
ris

tia
n 

Di
et

ric
h 

Sa
nt

os
 

fro
m

 M
us

iv
er

sa
l

Ha
ng

 O
ut

 a
nd

 A
sk

 U
s 

An
yt

hi
ng

! 
w

ith
 M

ic
ha

el
 L

as
ko

w
, 

Ro
b 

Ch
ia

re
lli

, M
ic

ha
el

 L
lo

yd
, 

an
d 

To
ny

 v
an

 V
ee

n
6:

00
 - 

7:
00

 P
M

Ea
t &

 G
re

et
 L

un
ch

eo
n 

#1
 

Be
l A

ir 
Ba

llr
oo

m

Ho
w

 to
 P

ro
du

ce
 Y

ou
r O

w
n 

Vo
ca

ls
 

w
ith

 A
dr

ea
na

 G
on

za
le

z 
an

d 
Ro

n 
Ha

rr
is

Ja
m

 R
oo

m
   

   
   

   
     

   
   

 

Op
en

 M
ic

   
   

   
   

     
   

   
   

      
   

M
as

te
rin

g 
Yo

ur
 M

et
ad

at
a 

w
ith

 R
ob

in
a 

Ri
tc

hi
e-

Ba
rk

er
 

an
d 

Sc
ot

t B
ar

ke
r f

ro
m

 T
ra

ck
St

ag
e

St
ay

in
g 

th
e 

Co
ur

se
 a

nd
 

En
jo

yin
g 

th
e Jo

ur
ne

y 
w

ith
 C

hu
ck

 S
ch

la
ct

er
 

 

Pa
ne

l L
os

 A
ng

el
es

 B
al

lro
om

 



t
a
x
i
.c

o
m

  
T

A
X

I
 

R
O

A
D

 
R

A
L

L
Y

 
2

0
2

5
 

P
R

O
G

R
A

M
 

B
O

O
K

     ●
     55

N
ovacaine, D

une Prophecy, O
nly 

M
urders in the Building), gam

e 
trailers (Call of D

uty, D
iablo, 

W
arcraft), and episodic content, as 

well as additional scoring credits on 
several film

s/docum
entaries and the 

popular Blue Ridge television series. 
In addition to his scoring and sound 
design work, Randon is the founder 
and principal sound designer of 
Fallout M

usic G
roup, a virtual 

instrum
ent com

pany recognized 
for its cutting-edge tools tailored for 
m

odern trailer m
usic com

posers.

R
EID

 H
EID

EL is a com
poser 

and sound designer based in Las 
Vegas, N

evada, w
here he creates 

im
m

ersive and im
pactful audio 

experiences in his full-tim
e role at 

A
m

erican G
am

ing System
s (AG

S). 
A

fter graduating from
 Berklee Col -

lege of M
usic in 2011, he began his 

career as a guitarist in production 
show

s like Legends in Concert and 
w

ent on to perform
 w

ith num
erous 

touring and Las Vegas Strip acts. 
O

ver the years, he has contributed 
m

usic and audio design to projects 
for leading com

panies including 
A

ristocrat, K
onam

i, IG
T, SegaSam

-
m

y, Boom
ing G

am
es, TapSlots, and 

m
any m

ore. A
t AG

S, Reid com
bines 

technical expertise w
ith creative 

artistry to craft com
pelling sound -

scapes and original com
positions for 

gam
ing and entertainm

ent. Through 
his studio, G

ritbox, he pursues inde-
pendent and collaborative projects 
r anging from

 brand partnerships 
w

ith SN
O

O
Z, to dynam

ic gam
e 

soundtracks, to recording, m
ixing, 

and production services for a variety 
of clients. A

 devoted husband and 
proud father, Reid balances fam

ily 
life w

ith a thriving career driven by 
his passion for m

usic and com
m

it-
m

ent to excellence.

R
O

B
 C

H
IA

R
ELLI is a 6x G

R
A

M
-

M
Y

 Aw
ard-w

inning M
ix Engi-

neer and Producer w
ith dozens of 

G
old and Platinum

 album
s. H

is 
credits include: K

irk Franklin, W
ill 

Sm
ith, Tori K

elly, P!nk, Christina 
A

guilera, Ice Cube, Charlie W
ilson, 

A
ngelique K

idjo, and Sting. Since 
the last Road Rally, Rob has m

ixed 
several #1 Billboard hits and had 
num

erous sync placem
ents in TV

 
show

s, com
m

ercials, and m
otion 

picture soundtracks. 

R
O

B
IN

 FR
ED

ER
IC

K
 is the author 

of top-selling songw
riting books, 

including Shortcuts to H
it Songwrit-

ing and Shortcuts to Songwriting for 
Film

 &
 TV. She has reached m

illions 
of aspiring songw

riters through her 
highly rated w

ebsites and online 
courses. H

er songw
riting video 

series on YouTube has been seen by 
m

ore than a m
illion view

ers. Robin 
has w

ritten and produced hundreds 
of songs for television, record 
album

s, and theater. She is the ex-
ecutive producer of over 60 album

s 
and a form

er D
irector of A

&
R for 

R
hino Records.

R
O

B
IN

A
 R

ITC
H

IE-B
A

R
K

ER 
com

poses and produces from
 her 

studio on Vancouver Island, creating 

a unique blend of piano solos, 
am

bient and dow
ntem

po electronic 
tracks, and neoclassical pieces that 
fuse acoustic w

ith electronic, fam
il-

iar w
ith exotic, and traditional w

ith 
m

odern to create cinem
atic sound-

scapes. A
s an entrepreneur and 

newcom
er to sync licensing, Robina 

soon realized that existing business 
tools for m

usicians were inadequate, 
m

aking her career journey a com
-

plicated drain on tim
e, m

oney, and 
energy. So, she team

ed up w
ith her 

softw
are-developer husband, Scott, 

to build a com
prehensive, one-stop 

business platform
 (TrackStage) to 

help m
usicians get organized, work 

strategically, and build m
om

entum
 

in their sync licensing careers.

R
O

N
 H

A
R

R
IS form

er A
&

R at Sony 
and Epic Records, m

ulti-platinum
 

producer, songw
riter and m

usician. 
Ron has worked w

ith Christina 
A

guilera, Fergie, G
wen Stefani, The 

Jacksons and m
ore. 

RO
N

A
N

 C
H

R
IS M

U
R

PH
Y has 

hundreds of credits ranging from
 

Prog-Rock legends, K
ing Crim

son 
to N

orwegian artist Aurora, to shock 
rockers G

W
A

R and everything in 
between, including Tony Levin, 
Steve M

orse, Terry Bozzio, A
lexia, 

U
lver, Jam

ie W
alters, Steve Stevens 

and N
els Cline. H

is productions have 
charted in the U.S. and as far aw

ay as 
Iceland, G

reece and M
alaysia and he 

is a billboard charting songw
riter. H

e 
also works on m

usic for non-album
 

projects including the hit N
orwegian 

R
O

A
D

 R
A

LLY
 SC

H
E

D
U

LE
 O

V
E

R
V

IE
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Saturday. N
ov. 8th

 
                      

(Lobby Level / 1st Floor) 
 M

ezzanine Level             
2nd Floor

 M
ezzanine Level             

2nd Floor
 M

ezzanine Level             
2nd Floor

 M
ezzanine Level             

2nd Floor
 M

ezzanine Level                 
2nd Floor

9:15 - 10:30 AM

10:45-11:45 AM

12:15 - 2:15 PM

2:30 - 3:45 PM

3:00 - 5:00 PM

4:00 - 5:00 PM

4:30 - 5:30 PM

5:15 - 6:30 PM

          

                                                            

  W
hat Genre IS This? 

w
ith Robin Frederick

Instrum
ental Pitch and Feedback Panel 

w
ith Steve Barden, Chuck Henry, 

Jim
 Thacker, and M

att Vander Boegh

Breaking the Glass Console w
ith 

Robina Ritchie-Barker, Sharon Farber, 
Kim

 Tibbs, and Christine W
u

Com
posing to Sell the Story: 

Trailers &
 Prom

os Unlocked 
w

ith Randon Purcell

8:30 PM
 - 11 :30 PM

 

 

The Art of M
anifestation 

w
ith Kim

 Tibbs
M

usic Business 
In 10 Easy Lessons 

w
ith Ben M

cLane, Esq.

Get Your M
usic Catalog 

Organized w
ith TrackStage

From
 Dem

o to Radio-Ready 
in Pro Tools w

ith 
Ryan Benyo &

 Jenna Drey 
from

 ProM
edia Training

Sunset Room
Rodeo Room

The Theatre

The Theatre

The Theatre

Bel Air Ballroom

M
elrose Room

Sunset Room
Rodeo Room

Hollyw
ood Room

M
elrose Room

The Theatre 

M
ake $10K Per Gig w

ith Keynote 
Concerts, Private VIP Concerts, 

&
 Custom

 Songs 
in the Conference M

arket 
w

ith Tiam
o DeVettori

Before They W
ere Hits 

w
ith Steve Bloch, 

M
ichael Laskow

, Rob Chiarelli

Eat & Greet Luncheon #2
Bel Air Ballroom

One-to-One Session
W

ilshire/Ventura Room

Jam
 Room

                        

Open M
ic                                   

The Pursuit of Excellence - 
Determ

ining W
inners from

 Others 
w

ith Bob M
ete

Com
posing for Production 
M

usic Libraries: 
Techniques and Strategies 

w
ith Peter Neff

M
aking the M

ost of 
Your Talent 

(And Getting Paid For It) 
w

ith Rob Chiarelli 
and Ron Harris

The Theatre 

Your M
usic, No Lim

its: 
How

 to Record w
ith 

W
orld-Class M

usicians 
from

 Anyw
here 

w
ith Christian Dietrich Santos 

from
 M

usiversal

Is Spotify Evil? 
And W

hat Should You Do About It? 
w

ith Tony van Veen

Hey! How
 Can I Be A 

Great Co-W
riter? 

Secrets Of Successful Collaborations 
w

ith Tracey and Vance M
arino

Panel Los Angeles Ballroom
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W
ilder, Possum

 D
ixon, N

o D
oubt, 

etc.). Liz also scouted for A
tlantic 

Records, and has held positions w
ith 

m
anagem

ent com
panies, business 

m
anagem

ent firm
s, law

 firm
s, and in 

video production.

M
A

R
C

 JO
VA

N
I has created m

usic 
for m

ajor studios such as Lionsgate, 
Syfy, FOX

, and N
ETFLIX

. H
e has 

also com
posed m

usic for television 
show

s and m
ovies for Lifetim

e 
(U

SA), TF1 (France), the H
allm

ark 
Channel (U

SA), Canale 5 (Italy), 
A

ntena 3 (Spain), H
BO

 (USA) and 
m

any m
ore. H

is scores have been 
recorded w

ith leading orchestras, 
and have been conducted by M

arc at 
renow

ned studios such as Eastwood 
Scoring Stage at W

arner Bros stu-
dios, The Eastwood Scoring Stage in 
H

ollywood, The Bridge Recording, 
and the V

illage Studios, am
ong 

others. M
arc is also the co-founder 

and CEO
 of Cinem

atic Com
posing, a 

prestigious online film
 m

usic school 
offering high-quality self-contained 
courses and an exclusive 6-m

onth 
online film

 scoring program
 called 

M
om

entum
. So far, m

ore than 
20,000 com

posers have taken cours-
es at Cinem

atic Com
posing.

M
A

TT H
IR

T is a long-tim
e TA

X
I 

m
em

ber w
ho is highly versatile and 

prolific com
poser/songw

riter/pro-
ducer w

ith well over 1,500 unique 
published songs and instrum

en-
tals in nearly every m

usical style 
im

aginable to his credit. H
is songs 

have been placed in over 40 m
otion 

pictures, including six #1 Box O
ffice 

hits (Spider-M
an: H

om
ecom

ing, 2 
G

uns, Lim
itless, Tropic Thunder, 

Rush H
our 3, and M

r. And M
rs. 

Sm
ith). H

is m
usic is also heard daily 

on network, cable and stream
ing 

TV
 show

s such as M
adam

 Secre -
tary, Crim

inal M
inds, Star, Sleepy 

H
ollow, O

nce Upon A Tim
e, The 

Blacklist, Jane The Virgin, O
range 

Is The New Black, Blue Bloods, 
The Vam

pire D
iaries, Elem

entary, 
M

ozart In The Jungle, NCIS New 
O

rleans, H
awaii Five O

, Am
erican 

G
ods, H

ow I M
et Your M

other, The 
M

entalist, CSI, Parenthood, The 
M

indy Project, It’s Always Sunny 
In Philadelphia, Breaking Bad, 
Californication, Narcos, Bosch, The 
Tonight Show W

ith Jim
m

y Fallon, 
Saturday Night Live, Late Night 
W

ith Seth M
eyers, The D

aily Show 
W

ith Trevor Noah, D
ancing W

ith 
The Stars, Am

erican Idol, Am
erica’s 

Next Top M
odel, D

ateline NBC, The 
View, Access H

ollywood, Vice, and 
the Beijing, Vancouver, London, 
Sochi and Rio O

lym
pic G

am
es O

n 
NBC. TV Com

m
ercial placem

ents 
include G

oogle, Royal Caribbean, 
IT Cosm

etics, Nestle Nutrilon and 
Blue W

ilderness.

M
ATTH

EW
 C

. VA
N

D
ER BO

EG
H

 
is a full-tim

e com
poser for television 

show
s. A

n industry heavyweight, 
Vander Boegh’s m

usic is in high 
dem

and and plays som
ew

here on 
TV, som

ew
here in the world, every 

hour of every day. In his 14 years 
of m

aking m
usic for TV, Vander 

Boegh has am
assed a staggering 

30,000+ placem
ents on over 1,000 

TV
 program

s.  H
e currently m

entors 
m

any com
posers and songw

riters 
in his hom

e state of Idaho, guest 
lectures at colleges &

 workshops 
around the country, and m

aintains 
his ow

n YouTube channel (“M
att’s 

M
usic M

inute”) dedicated to helping 
people find success in the sync 
m

usic world. For good m
easure, 

Vander Boegh is also an am
ateur 

com
petitive bodybuilder, and ow

ns a 
gourm

et popcorn business.

M
IC

H
A

EL LLO
YD

 was Vice 
President of A

&
R for M

GM
 Records 

by the age of 20, and for over 50 
years, has been producing hit records 
and soundtracks, earning m

ore than 
110 gold and platinum

 awards and 
selling over 200 m

illion records. 
Som

e of the artists he’s worked w
ith 

include Barry M
anilow, M

ike Love 
and the Beach Boys, Sugar Ray, Lou 
Rawls, Sylvie Vartan, Shaun Cassidy, 
Belinda Carlisle, The M

onkees, The 
Bellam

y Brothers, The O
sm

onds, 
Stryper, Sam

m
y D

avis, Jr., Bill 
M

edley, The Righteous Brothers, 
D

ebby Boone, K
im

berley Locke, A
ir 

Supply, and a special charity selection 
w

ith Frank Sinatra, to nam
e a few. 

He was the M
usic Supervisor for the 

film
 D

irty D
ancing, w

rote the Latin 
dance m

usic for Patrick and Jennifer 
to dance to - and produced the D

irty 
D

ancing soundtrack album
. For m

any 
years, there has been D

irty D
anc-

ing, the M
usical Com

pany touring 
worldw

ide. He’s done the scoring, 
m

usic supervision, songw
riting, song 

placem
ent, and m

usic producing 

R
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Sunday. N
ov. 9th

 
Panel Los Angeles Ballroom                     

(Lobby Level / 1st Floor) 
 M

ezzanine Level             
2nd Floor

 M
ezzanine Level             

2nd Floor
 M

ezzanine Level             
2nd Floor

 M
ezzanine Level             

2nd Floor
 M

ezzanine Level                 
2nd Floor

9:30 - 10:45 AM

11:00 - 12:00 PM

1:30 - 3:00 PM

2:15 - 3:30 PM

3:45 - 5:00 PM

5:15 - 6:30 PM

          

                

 

Inside the M
ix: 

Live Q&
A w

ith Rob Chiarelli, 
and M

ichael Lloyd

Hidden Gold: Riches in the Niches 
w

ith Jeff Freundlich, David DeM
arco, 

and M
att Hirt

Gam
e On! Breaking into 

Video Gam
e M

usic 
w

ith Reid Heidel, Nir Shor, 
and Hillel Teplitzki

 

Listening &
 Feedback Session 

w
ith Craig Pilo, Chris Long, 
Jam

es Kocian, Ty Knox, 
and Steve Bloch

The Theatre

The Theatre

Rodeo Room
Hollyw

ood Room
M

elrose Room
The Theatre 

Live Feedback M
asterclass 

w
ith M

ichael Lloyd

The Happy Ending Pitch Panel 
w

ith M
ichael Lloyd, Rob Chiarelli, 

Ron Harris, Geoff Seigel, 
and Stephanie Reid

The Business of M
usic: 

Everything but the Notes 
w

ith Brian Ralston

                     

Everyone W
ants A M

anager 
But How

 Do You 
M

ake A M
anager W

ant You? 
w

ith Chris "Hot Rod" Long

Sunset Room

W
hat To Do After TAXI 

Forw
ards Your M

usic! 
w

ith Greg Carrozza

Un-Date Your Songs 
w

ith Jam
es Kocian

Producer Eye for the 
Songw

riter Guy (or Gal) 
w

ith Ronan Chris M
urphy

The Art of M
anifestation 

w
ith Kim

 Tibbs
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lum
bia, G

iant, eM
usic, and Curb 

Records, w
here he helped build 

an online soundtrack division. H
e 

also w
orked at SoundTrackSite, 

collaborating w
ith labels, artists, 

and supervisors. In 2003, G
eoff 

founded Fundam
ental M

usic, 
w

here he continues to lead the 
com

pany today.

G
R

EG
 C

A
R

R
O

ZZ
A

 is a key -
boardist, cellist and com

poser, 
songw

riter, and m
usic producer for 

TV, film
, and advertising, spe-

cializing in Pop, ED
M

, H
ip H

op, 
T ension, Piano, and O

rchestral 
w

orks. H
is m

usic has been heard 
on TV

 show
s like “All Am

erican,” 
“D

ancing W
ith The Stars,” “Q

ueer 
Eye,” “The L W

ord: G
eneration Q

,”  
and “The Young and the Restless,” 
during N

FL, N
BA

, N
H

L, M
LB, 

and W
N

BA
 gam

es, and com
m

er -
cials for Sam

sung and H
yundai and 

o ver 1000 productions interna-
tionally and in the U

S on A
&

E, 
A

BC, A
m

azon Prim
e, A

pple TV+, 
Bally Sports, BET, Bravo, Cartoon 
N

etw
ork, CBS, CM

T, CN
BC, 

CN
N

, Com
edy Central, D

iscovery, 
D

isney+, E!, FOX
, FS1, FY

I, H
BO

 
M

ax, H
istory, H

ulu, Investigation 
D

iscovery, Lifetim
e, M

TV, N
AT 

G
EO

, N
BA

 TV, N
BC, N

etflix, N
FL 

N
etw

ork, N
ickToons, N

ickelode -
on, OW

N
, O

xygen, Param
ount+, 

Peacock, Show
tim

e, Starz, TBS, 
TeenN

ick, The CW
, TN

T, U
SA

, 
V

H1, V
ice, W

eTV. A
 native of 

Philadelphia and graduate of D
rexel 

U
niversity, G

reg is now
 based in 

A
lbuquerque, N

ew
 M

exico, U
SA

.

H
ILLEL TEPLITZK

I is a Los A
nge-

les-based com
poser and tw

o-tim
e 

G
am

e A
udio N

etw
ork G

uild Aw
ard 

w
inner, w

ith nom
inations for the 

H
ollyw

ood M
usic In M

edia Aw
ards 

and Israeli O
scars. K

now
n for his 

contributions to A
A

A
 video gam

es 
like D

iablo 4, PU
BG

 M
obile, and 

Starfield, H
illel excels at blending 

diverse m
usical styles. H

is com
po -

sitions range from
 futuristic synth-

w
ave-inspired gam

e m
usic to fully 

orchestrated scores, influenced 
by his background as a classically 
trained pianist and his experience in 
a progressive m

etal band.

JA
M

ES K
O

C
IA

N
 is a form

er 
TA

X
I m

em
ber, now

 m
entor and 

song pro w
ho speaks and leads w

ith 
vulnerability and authenticity. H

is 
w

ork as assistant engineer con -
tributed to a G

ram
m

y w
in in 2023, 

a s w
ell as a H

IM
A

 for Song of the 
Year. H

e also has 9 nom
inations this 

year for the Josie Aw
ards as w

riter, 
artist, and producer including social 
im

pact song of the year for “Bully 
Inside.” H

e teaches real-w
orld m

usic 
industry lessons through the lens of 
relatable failure in his ow

n journey. 
H

is passion is relationship and 
savors all the team

s he gets to be a 
part of. H

e and his w
ife Jill launched 

a new
 church in 2024, and he is the 

state rep for Celebrate Recovery 
as w

ell. In 2023 they also launched 
the TA

X
I-sponsored N

orthw
oods 

Songw
riters Retreat in W

isconsin 
connecting w

riters and pros in 
shared spaces designed for grow

th. 

JEFF FR
EU

N
D

LIC
H

 is the CO
O

 
of Fervor Records, know

n for 
one stop licensing of authentic 
period recordings and select indie 
artists. H

e m
entors up and com

ing 
songw

riters through a rigorous 
A

&
R process at Fervor. Jeff is also 

a com
poser and songw

riter w
ith a 

w
ide range of credits across film

 
and television.

JEN
N

A
 D

R
EY is a Los A

ngeles–
based, m

ulti-Billboard charting 
D

ance/Pop singer-songw
riter and 

producer. A
fter finding early suc -

cess through TA
X

I, she w
ent on to 

achieve num
erous charting songs, 

including Billboard D
ance/M

ix 
Show

 A
irplay hits “By the W

ay,” 
“K

illin’ M
e,” and “W

hy Should 
I Believe You.” H

er m
ost recent 

single, “H
alley’s Com

et” (2025), 
reached #5 on the U

K’s M
usic W

eek 
chart. H

er w
ork spans both record -

ing and perform
ance, w

ith m
usic 

licensed for film
 and television 

(Bachelor Party Vegas, Am
eri -

ca’s Next Top M
odel, the updated 

Beverly H
ills 90210, M

elrose Place) 
and live show

s at events nationw
ide. 

A
n aw

ard-w
inning songw

riter, 
she has received G

rand Prize from
 

G
ibson G

uitar, the G
reat A

m
eri -

can Song Contest, and placing in 
the prestigious ISC International 
Songw

riting Com
petition. A

s V
P of 

ProM
edia Training, Jenna m

erges 
her expertise in technology and 
m

usic education w
ith her m

usic pro -
duction career, w

hile also m
entor-

ing and developing new
 artists.
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ly
 b

ad
ge

 
w

ith
 y

ou
.  

6:
00

p
m

 –
 8

:3
0p

m
:  

D
in

ne
r –

 E
at

 a
t t

he
 h

ot
el

’s 
D

ai
ly

 G
ril

l (
th

e 
fo

od
 is

 re
al

ly
 g

oo
d)

 w
ith

 a
ll 

th
e 

ne
w

 fr
ie

nd
s y

ou
’v

e 
m

ad
e 

du
rin

g 
Ro

ad
 R

al
ly

 R
eg

ist
ra

tio
n!

8:
30

p
m

 –
 1

1:
30

p
m

: 
Ja

m
 R

oo
m

 a
nd

 O
pe

n 
M

ic
 –

 T
he

 Ja
m

 R
oo

m
 is

 in
 th

e B
el

 A
ir 

Ba
llr

oo
m

 
(2

nd
 fl

oo
r—

ba
ck

lin
e p

ro
vi

de
d)

 an
d 

th
e O

pe
n 

M
ic

 is
 in

 th
e M

ez
za

ni
ne

 T
he

at
er

 (t
op

 
of

 es
ca

la
to

r).
 T

ic
ke

ts 
w

ill
 b

e g
iv

en
 o

ut
 in

 th
e O

pe
n 

M
ic

 ro
om

, a
nd

 p
er

fo
rm

er
s w

ill
 

be
 d

ra
w

n 
at

 ra
nd

om
. M

em
be

rs
 a

nd
 g

ue
sts

 a
re

 w
elc

om
e t

o 
ja

m
 a

nd
 p

er
fo

rm
!

Fr
id

ay
, N

ov
em

b
er

 7
th

8:
00

am
 –

 A
ll 

D
ay

: 
R

eg
is

tr
at

io
n 

– 
Co

nt
in

ue
s a

t t
he

 R
al

ly
 R

eg
ist

ra
tio

n 
de

sk
 n

ea
r t

he
 h

ot
el

’s 
Lo

s A
ng

el
es

 B
al

lro
om

 o
n 

th
e 

fir
st 

flo
or

.

9:
00
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 9
:0

5a
m
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O

p
en
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g

 R
em

ar
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 –
 L

os
 A

ng
el
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 B

al
lro

om
 (L

ob
by

 L
ev

el
, 1

st 
Fl

oo
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.
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r

u
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H
is m

usic has been featured on all 
the m

ajor TV
 netw

orks, cable chan-
nels, as w

ell as in independent and 
feature film

s. H
e is also a 17-year 

TA
X

I veteran.

C
A

SEY H
U

RO
W

ITZ is a success-
ful TA

X
I m

em
ber w

ho w
rites for 

Film
/TV. H

e has num
erous songs 

signed to Taxi client m
usic librar-

ies. Casey’s m
usic has been heard 

on over 100 TV
 show

s including 
A

m
erica’s G

ot Talent, Chicago 
Fire, The N

ight Shift (N
BC), The 

Young A
nd The Restless, Salvation 

(CBS), Love is Blind (N
etflix), The 

L W
ord: G

eneration Q
 (Show

tim
e), 

Catfish, 16 A
nd Pregnant (M

TV
), 

Beverly H
ills N

annies, The Fosters 
(Freeform

), The O
riginals (CW

), 
N

ascar Raceday (Fox Sports), 
PG

A
 Tour G

olf (G
olf), A

m
erican 

Pickers, Paw
n Stars (H

istory), 
A

uction K
ings, Buying A

laska 
(D

iscovery), G
iuliana &

am
p; Bill 

(Style), M
y First H

om
e, Toddlers 

A
nd Tiaras, Say Yes to the D

ress 
(TLC), The Real H

ousew
ives O

f 
N

YC, Flipping O
ut (Bravo).

C
H

R
IS “H

O
T RO

D
” LO

N
G

 
started out as a m

usic journalist 
in 1989, concert prom

oter in 1990 
and by 1991 had a m

ajor label A
&

R 
job on the strength of discovering 
Kyuss—

now
 Q

ueens of the Stone 
A

ge—
Rage A

gainst the M
achine, 

and Stone Tem
ple Pilots. Chris 

discovered his biggest client 
Crossfade—

w
ho had the m

ost 
played record of the year on A

ctive 
and A

lt Rock radio—
through a 

TA
X

I listing w
hen w

orking at Fuel 
2000/Sunset Blvd Records. A

lso 
discovered Christina Perri and 
others. H

e currently runs a boutique 
M

anagem
ent and A

rtist D
evelop-

m
ent agency w

orking w
ith artists 

and producers and loves m
usic of 

all kinds.

C
H

R
ISTIA

N
 D

IETR
IC

H
 SA

N
TO

S 
is the H

ead of Partnerships at M
u-

siversal, a groundbreaking platform
 

that gives m
usic creators unlim

ited 
access to live, rem

ote recording 
sessions w

ith a curated roster of 
aw

ard-w
inning session m

usicians, 
producers, and engineers. Christian 
oversees A

rtist Relations to leading 
global partnerships, including 
higher education collaborations and 
strategic grow

th initiatives. A
lso, a 

m
usic producer w

ith 2M
+ stream

s 
and credits, Christian bridges art-
istry and business, helping creators 
w

orldw
ide bring their m

usical 
visions to life through accessible, 
w

orld-class collaboration.  

C
H

U
C

K
 H

EN
RY has a phenom

e-
nal list of credits that ranges from

 
radio, television, com

m
ercials, 

film
s, and his m

usic has been used 
in over 12,000 episodes of 1,200+ 
television show

s. H
e is the Founder 

and President of 10 W
est M

usic -- a 
global m

usic library w
ith offices in 

H
ollyw

ood and A
tlanta. The cata-

log is distributed in over 100 coun-
tries around the w

orld and has a 
very diverse roster of 400+ com

pos-
ers, w

riters, and artists from
 every 

corner of the globe -- the m
ajority 

of w
hich are TA

X
I m

em
bers found 

through TA
X

I listings. Beginning 
as a classically trained pianist at 
age 6, his decades-long career has 
been that of a com

poser, producer, 
and publisher, as w

ell as a recording 
artist on 3 different record labels. 
This includes as the artist, Eterna, 
on Intentcity Records doing global, 
chill-out ED

M
 m

usic. Since 2007, 
he has produced and arranged the 
m

usic for the glam
orous show

s of 
D

ita Von Teese (w
orld-renow

ned 
fashion icon and burlesque star). 
A

s a com
poser, Chuck’s m

usic has 
been heard daily for years on reality 
show

s, talk show
s, new

s program
s, 

gam
e show

s, docum
entaries, 

entertainm
ent new

s, and dram
as. 

H
e w

as also a long-tim
e TA

X
I 

m
em

ber w
ho is am

ong the first 
w

ave of m
em

bers to selflessly share 
his know

ledge and experience w
ith 

new
er m

em
bers. A

side from
 being 

very passionate about all styles of 
m

usic, he is a fervent and die-hard 
G

eorgia Bulldogs fan.

C
H

U
C

K
 SC

H
LA

C
TER is a 

guitarist and com
poser living 

in Brentw
ood, Tennessee, just 

outside of N
ashville.  Schlacter 

graduated from
 SU

N
Y

 at O
sw

ego 
w

ith a degree in m
usic. H

e w
rites 

instrum
ental m

usic for TV
 and 

Film
.  Schlacter draw

s on his broad 
perform

ance experience w
hen com

-
posing.  H

is com
positions include 

w
orld beat, orchestral, tension, jazz, 

gypsy jazz, and dram
edy, as w

ell 
as genres as diverse as film

 noir, 
spy m

usic, spaghetti w
estern, bossa 
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o
m

Frid
ay, N

ovem
b

er 7th

9:05am
 – 9:15am

:  
W

elcom
e to the R

oad R
ally – TA

X
I Founder and C

EO
 M

ichael Laskow
 

w
elcom

es attendees to the 29th R
oad R

ally. M
ichael w

ill draw
 a ticket stub 

(betw
een 9:05am

 and 10:45am
) and one lucky person w

ill w
in $500 cash to 

help pay for their travel expenses. You m
ust be in the ballroom

 and have your 
ticket stub w

ith you to w
in!

9:15am
 – 10:45am

: 
K

eynote Panel – It’s N
ot the B

est M
usic – 

W
e N

eed the Right M
usic 

– Los A
ngeles Ballroom

 (Lobby Level, 1st Floor) – You’ve w
ritten a great song or 

track, but it didn’t get forw
arded, signed, or licensed. W

hy not? Because it’s not about 
being the “best”—

it’s about being right! In this keynote, industry insiders Frank 
Palazzolo (O

w
ner/M

usic Supervisor, ctrl+F M
usic), Ryan G

aines (Founder, M
utiny 

Recordings) Biagio M
essina (Executive Producer, Joke Productions), and Brock 

C
arlson (TV

 Editor) w
ill take you through a deep dive into the process so you can 

get m
ore forw

ards, signings, and placem
ents.  

10:00am
 – 12:00pm

: 
O

ne-to-O
ne M

entor Sessions – Located in the W
ilshire and Ventura room

s. 
(M

ezzanine Level / 2nd Floor)

11:15am
 – 12:15pm

:    
W

here D
o I Start? W

hat D
o I D

o First? – Los A
ngeles B

allroom
 

(Lobby Level, 1st Floor) – Join TA
X

I A
ll-Stars M

att Vander Boegh, K
eith 

LuBrant, G
reg C

arrozza, and C
huck H

enry as they give you the keys to the 
m

usic licensing kingdom
. Learn w

hat to listen to, how
 to read a brief or listing 

and deliver w
hat clients actually need, how

 to use references effectively, how
 

to build a track and know
 w

hen it’s finished, how
 to avoid rookie m

istakes, and 
how

 to interact w
ith m

usic library executives so they’ll be happy to w
ork w

ith 
you again and again! 

11:15am
 – 12:15pm

: 
D

river’s Ed C
lasses – See class grid and descriptions for m

ore info.
 

 

12:45pm
 – 2:45pm

:  
Eat &

 G
reet Luncheon #1 – Bel A

ir Ballroom
 (2nd Floor) – You need to 

have purchased your Eat &
 G

reet Luncheon ticket in advance, and have your R
ally 

badge w
ith the Eat &

 G
reet Luncheon credential on it to attend. Bring U

SB D
rives, 

or postcards/business cards w
ith Q

R codes of your m
usic if you’d like to give som

e out!

2
0
2
5
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 so
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H
e h
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 cr
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d 
cu
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dg
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ve

r 2
,6

00
 

te
le

vi
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n e
pi

so
de

s, 
fe

at
ur

e fi
lm

s, 
re

co
rd

s, 
an

d a
dv
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tis
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en

ts.
 H

is 
aw

ar
ds

 in
clu

de
 A

SC
A

P’
s M

os
t P

er
-

fo
rm

ed
 M

us
ic

 on
 T

el
ev

isi
on

 fo
r t

w
o 

co
ns

ec
ut

iv
e y

ea
rs

. H
e h

as
 w

or
ke

d 
w

ith
 ar

tis
ts 

an
d w

rit
er

s s
uc

h a
s, 

K
en

ny
 L

og
gi

ns
, G

le
n P

hi
lli

ps
 (T

oa
d 

Th
e W

et
 S

pr
oc

ke
t),

 T
om

 H
ig

ge
ns

on
 

(P
la

in
 W

hi
te

 T
’s)

, J
as

on
 M

ra
z,

 K
ris

-
tia

n B
us

h (
Su

ga
rla

nd
), 

A
m

y S
tro

up
, 

C h
ris

 G
el

bu
da

, S
pe

ct
re

 Jo
ne

s, 
K

at
ie

 
H

er
zi

g,
 B

re
t J

am
es

, B
ig

 A
l A

nd
er

-
so

n,
 Jo

sh
 K

el
le

y, 
W

al
t A

ld
rid

ge
, 

D
ar

ry
l W

or
le

y, 
G

ar
y B

ur
r, 

A
sh

le
y 

G
or

le
y, 

M
eg

ha
n L

in
ds

ey
 (T

he
 V

oi
ce

 
&

 S
te

el
 M

ag
no

lia
), 

Sa
ra

 W
at

ki
ns

 
(N

ic
ke

l C
re

ek
), 

U
S 

El
ev

at
or

, W
ill

 
Ch

am
pl

in
, D

us
tin

 C
hr

ist
en

se
n,

 R
ob

 
K

le
in

er
, H

e w
ro

te
 &

 pr
od

uc
ed

 ei
gh

t 
so

ng
s f

or
 th

e f
ea

tu
re

 fi
lm

 “T
he

 B
ig

 
Ug

ly
” o

n w
hi

ch
 he

 al
so

 se
rv

ed
 as

 th
e 

fil
m

’s 
ex

ec
ut

iv
e m

us
ic
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 b
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t f
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f D
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r c
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ro
m

os
 

fo
r C

ol
le

ge
 F

oo
tb

al
l, 

Cr
im

in
al

 

M
in

ds
, H
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&
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ue
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od

, S
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 T
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 F
am
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St
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e, 
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e o
f T

he
 L
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op

 
Se

cr
et

 R
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e, 
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l C
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, C
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n f
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3:00p
m

 – 4:00p
m

:  
E

p
ic O

rchestrals: P
ro Techniq

ues M
asterclass 

– Los A
ngeles B

allroom
 (Lobby Level, 1st Floor) – M

any TA
X

I m
em

bers 
already create im

pressive O
rchestral tracks—

but H
ollyw

ood com
poser 

M
arc Jovani takes it to another level. A

fter seeing one of his recent videos, 
w

e knew
 w

e had just w
itnessed “next-level” techniques that even our m

ost 
accom

plished m
em

bers could use to blow
 past the com

petition. A
nd if 

you’re a beginner or interm
ediate com

poser? You’ll also learn skills that 
put you steps ahead of the pack. D

on’t m
iss this breathtaking, live, on-stage 

m
asterclass as M

arc com
poses right before your eyes and show

s you w
hat it 

takes to create highly com
petitive, m

ind-blow
ing O

rchestral m
usic.

3:00p
m

 – 4:00p
m

: 
D

river’s E
d

 C
lasses – See class grid and descriptions for m

ore info.

4:15p
m

 – 5:45p
m

: 
Film

 &
 TV

 Song
 P

itch and
 Feed

b
ack P

anel 
– Los A

ngeles Ballroom
 (Lobby Level, 1st Floor) – Songs (from

 TA
X

I 
m

em
bers only) w

ill be played for M
usic Supervisors and M

usic Licensing 
Executives: Stephanie R

eid (Vice President, Black Toast M
usic), G

eoff 
Seigel (CEO

, Fundam
ental M

usic), D
an W

aldkirch (Vice President, A
&

R/
O

perations, Crucial M
usic), and Jeff Freundlich (Co-Founder/CO

O
, Fervor 

Records). Songs only! M
usic played during this panel w

ill be chosen 
random

ly from
 a playlist generated from

 a panel-specific TA
X

I Listing 
(S251019SG

) that ran prior to the R
ally. Subm

issions not played during 
the panel w

ill be screened on a yes/no basis after the R
ally, and Forw

ards 
w

ill be sent to all the panelists. In other w
ords, you have tw

o chances at 
getting your m

usic into the hands of these m
usic licensing executives.

6:00p
m

 – 7:00p
m

: 
H

ang
 O

ut and
 A

sk U
s A

nything
! – 

– Los A
ngeles Ballroom

 (Lobby Level, 1st Floor) – Bring a sandw
ich, bring a pizza, 

bring a drink and snacks, and join us for an inform
al hang out and Q

&
A in the Los 

A
ngeles Ballroom

 after the panels are done for the day. M
ichael Laskow

 w
ill be 

joined by R
ob C

hiarelli (m
ulti-platinum

 m
ixer/producer and six-tim

e G
ram

m
y 

w
inner) and M

ichael Lloyd (legendary m
ulti-platinum

 record producer and m
usic 

supervisor) w
ho have earned m

ore than tw
o hundred gold and platinum

 records 
betw

een them
, and Tony van Veen (CEO

, D
isc M

akers/Indie artist advocate). If 
you’ve loved them

 on TA
X

I TV, you’ll love them
 even m

ore live, in-person, and 
answ

ering your questions about virtually all aspects of the m
usic industry. Topics are 

likely to include w
hat it takes to succeed, stream

ing on Spotify, production, m
ixing, 

and anything else you w
ant to know

 about! Based on som
e pre-R

ally conversations 
w

e’ve had about these topics, w
e think this “hang out” w

ill be m
ind-blow

ing!

8:30p
m

 – 11:30p
m

: 
Jam

 R
oom

 and
 O

p
en M

ic 
– The Jam

 R
oom

 is in the B
el A

ir B
allroom

 (2nd floor—
backline provided) 

and the O
pen M

ic is in the M
ezzanine Theater (top of escalator). Tickets w

ill 
be given out in the O

pen M
ic room

, and perform
ers w

ill be draw
n at random

. 
M

em
bers and guests are w

elcom
e to jam

 and perform
!
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0
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9:15am
 – 10:30am

:  
Instrum

ental Pitch and Feedback Panel – Los A
ngeles B

allroom
 

(Lobby Level, 1st Floor) – Panelists Steve Barden (C
EO

, R
eel N

ote M
usic), 

C
huck H

enry (C
EO

, 10 W
est M

usic), Jim
 Thacker (O

w
ner, K

azen M
usic 

G
roup), and M

att Vander Boegh (Successful Instrum
ental C

om
poser) w

ill 
listen, give feedback, and possibly take som

e m
usic hom

e! M
usic played 

during this panel w
ill be chosen random

ly from
 a playlist generated from

 
a panel-specific TA

X
I Listing (S251018N

S) that ran prior to the R
ally. 

W
e’ll call your nam

e if your m
usic is random

ly chosen. If you’re not in the 
ballroom

, w
e’ll m

ove on to the next person’s track. Subm
issions not played 

during this panel w
ill be screened on a yes/no basis after the R

ally, and 
Forw

ards w
ill be sent to all the m

usic library ow
ners.

9:15am
 – 10:30am

: 
D

river’s E
d

 C
lasses – See class grid and descriptions for m

ore info.

10:45am
 – 11:45am

: 
W

hat G
enre IS This? W

ith R
ob

in Fred
erick 

– Los A
ngeles B

allroom
 (Lobby Level, 1st Floor) – The film

/TV
 and label 

sides of the industry rely heavily on genres and styles w
hen searching for 

m
usic. So do all the stream

ing services. Yet m
any songw

riters and artists 
either don’t stay current w

ith popular trends, or can’t accurately identify 
the genre of their ow

n songs. N
o w

onder so m
any pitches fall flat! B

est-
selling author and A

-list songw
riting coach R

obin Frederick (w
ho lives 

and breathes genres) w
ill play TA

X
I m

em
bers’ songs and com

pare w
hat the 

m
em

ber thinks it is…
 versus w

hat the audience thinks it is…
 versus w

hat it 
really is! This session prom

ises to be interactive, highly educational, and a 
lot of fun. R

obin w
ill also share her proven techniques for recognizing and 

learning genres—
an indispensable skill for success in today’s m

usic industry. 
M

usic w
ill be draw

n from
 a playlist created from

 a pre-R
ally TA

X
I Listing 

(S251015R
F), and R

obin w
ill personally listen to all subm

issions and 
choose several songs to play during the session. O

ne random
ly selected 

TA
X

I m
em

ber w
ho subm

itted w
ill w

in a free one-hour consultation w
ith 

R
obin (you m

ust be present to w
in).

12:15p
m

 – 2:15p
m

: 
E

at &
 G

reet Luncheon #2 – Bel A
ir Ballroom

 (2nd Floor) – You need 
to have purchased your Eat &

 G
reet Luncheon ticket in advance, and 

have your R
ally badge w

ith the Eat &
 G

reet Luncheon credential on it to 
attend. Bring U

SB D
rives, or postcards/business cards w

ith Q
R codes of your 

m
usic if you’d like to give som

e out!

2
0
2
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is
 se

ss
io

n 
th

at
 th

e 
au

di
en

ce
 lo

ve
s e

ve
ry

 ti
m

e 
w

e 
do

 it
!

6:
30

p
m

 –
 8

:3
0p

m
: 

D
in

ne
r 

B
re

ak
 –

 Y
ou

 sh
ou

ld
 h

av
e 

to
ns

 o
f n

ew
 fr

ie
nd

s t
o 

di
ne

 w
ith

! 
Tr

y 
th

e T
ha

i r
es

ta
ur

an
t n

ex
t t

o 
th

e 
ho

te
l. 

O
ur

 a
tte

nd
ee

s l
ov

e 
it!

 

8:
30

p
m

 –
 1

1:
30

p
m

: 
Ja

m
 R

oo
m

 a
nd

 O
p

en
 M

ic
 –

 T
he

 Ja
m

 R
oo

m
 is

 in
 th

e 
Be

l A
ir 

Ba
llr

oo
m

 
(2

nd
 fl

oo
r—

ba
ck

lin
e 

pr
ov

id
ed

) a
nd

 th
e 

O
pe

n 
M

ic
 is

 in
 th

e 
M

ez
za

ni
ne

 T
he

at
er

 
(to

p 
of

 e
sc

al
at

or
). 

Ti
ck

et
s w

ill
 b

e 
gi

ve
n 

ou
t i

n 
th

e 
O

pe
n 

M
ic

 ro
om

, a
nd

 
pe

rfo
rm

er
s w

ill
 b

e 
dr

aw
n 

at
 ra

nd
om

. M
em

be
rs

 a
nd

 g
ue

st
s a

re
 w

el
co

m
e 

to
 

ja
m

 a
nd

 p
er

fo
rm

!

Sa
tu

rd
ay

, N
ov

 8
th
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W
A

N
N

A
 P

LA
Y

 LIV
E

 
A

T TH
E

 R
O

A
D

 R
A

LLY
?

The Jam
 R

oom

The O
pen M

ic

Thurs - Sat, 8:30p
m

 – 11:30p
m

H
osted by Fuzzbee M

orse

Join the fun and jam
 w

ith your fellow
 Rally 

attendees from
 all over the w

orld. W
e’ll have 

the full back line w
ith bass, drum

s, acoustic 
and electric guitars, keyboard and vocal m

ics. 
W

alk-in, grab som
e friends and jam

. N
o sign 

up or chaos. Just great m
usic and good tim

es. 

Thurs - Sat, 8:30p
m

 – 11:30p
m

       

H
osted

 b
y R

ick H
ayes

Sign up begins at 8:00pm
 outside 

the Theater doors. 

24 guaranteed slots, plus w
e’ll be pulling 

random
 nam

es from
 the hat during the evening 

for 6 additional slots. You m
ust be in the room

 
w

hen your nam
e is called or som

ebody else w
ill 

get your slot. A
coustic guitars, keyboard and 

vocal m
ics w

ill be available!

C
oncourse B

allroom
, 2nd

 fl
oor

M
ezzanine Theater, 2nd

 fl
oor

B
y attend

ing
 the 2025 TA

X
I R

oad
 R

ally  
and

 entering
 the p

rem
ises you:

G
eneral M

ed
ia R

elease

22     ●     T
A

X
I

 
R

O
A

D
 

R
A

L
L

Y
 

2
0

2
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P

R
O

G
R

A
M

 
B

O
O

K
 

 
t
a
x
i
.c

o
m

Sund
ay, N

ovem
b

er 9th
9:30am

 – 10:45am
:      

H
id

d
en G

old
: R

iches in the N
iches 

– Los A
ngeles B

allroom
 (Lobby Level, 1st Floor) – Som

etim
es the sm

artest 
m

ove is to not do w
hat everyone else is doing. M

ost com
posers chase the 

sam
e m

ainstream
 genres—

but real opportunities often lie in the overlooked 
corners of production m

usic. In this session, you’ll learn w
hy em

bracing 
niche genres can deliver surprising sync opportunities and few

er com
petitors. 

Join Jeff Freundlich (C
o-founder/C

O
O

, Fervor R
ecords), D

avid D
eM

arco 
(O

w
ner/C

EO
, d2 M

usic), and M
att H

irt (legendary TA
X

I m
em

ber and 
com

poser of niche genres) as they reveal w
hy zigging w

hen others zag can 
help you land m

ore placem
ents and profit in w

ays m
ost m

usicians m
iss.

11:00am
 – 12:00p

m
:     Insid

e the M
ix: Live Q

&
A

 
– Los A

ngeles Ballroom
 (Lobby Level, 1st Floor) – Join R

ob C
hiarelli (Six-Tim

e 
G

ram
m

y W
inner, M

ixer/Producer), R
on H

arris (M
ulti-Platinum

 Producer/A
&

R 
person), and M

ichael Lloyd (legendary m
ulti-platinum

 record producer and m
usic 

supervisor) as they answ
er your questions about everything you’ve ever w

anted to 
know

 about m
aking great sounding recordings for records and sync.

11:00am
 – 12:00pm

: 
D

river’s Ed C
lasses – See class grid and descriptions for m

ore info.

12:00p
m

 – 2:00p
m

:  
Lunch – N

o Eat &
 G

reet Luncheon today. You’re on your ow
n. Enjoy 

the D
aily G

rill, w
hich w

e anticipate w
ill be very busy. You can also try the 

Thai restaurant next to the hotel, Subw
ay, or Taco Bell. Plan accordingly.   

1:30p
m

 – 3:00p
m

: 
Song

 Listening
 and

 Feed
b

ack Session 
– Theater (M

ezzanine Level, 2nd Floor, near the top of the escalator) – N
ote: 

This session is N
O

T for Film
 &

 TV
 m

usic feedback. This session is for 
Songs for Label, Publisher, and A

rtist feedback only!

C
raig Pilo, H

ost, D
J, and Jazz 

C
hris Long, R

ock and Singer/Songw
riter

Jam
es K

ocian, Top 40 Pop, C
hristian/G

ospel, and C
ountry

Ty K
nox, H

ip-H
op, Top 40 Pop, and R

&
B

Steve Bloch, C
ountry

V
ERY IM

PO
RTA

N
T: You w

ill be given O
N

E num
bered ticket as you enter the 

M
ezzanine Theatre before the session begins. A duplicate ticket w

ill be placed in a 
box labeled w

ith the genre option you specify. PLEA
SE know

 w
hat genre your 

song is BEFO
R

E you com
e to the session. Sorry, but latecom

ers w
ill N

O
T be able 

to get a ticket out of fairness to the people w
ho arrived on tim

e. To choose songs 
for the panel, w

e’ll random
ly pull tickets from

 each of the genre boxes (in rotation) 
and call the ticket num

ber out for you to bring up your phone, pad, or laptop, and a 
printed lyric sheet. PLEA

SE have your song cued up ready to be played so you 
don’t spend tim

e searching for it! O
nly TA

X
I m

em
bers w

ith a valid Road Rally 
2025 badge can subm

it for this session!

2
0
2
5
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2
0
2
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B
y 

at
te
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g
 t

he
 2

02
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TA
X

I R
oa

d
 R

al
ly

  
an

d
 e

nt
er

in
g

 t
he

 p
re

m
is

es
 y

ou
:

U
nd

er
st

an
d

 t
ha

t 
yo

u 
m

ay
 b

e 
p

ho
to

g
ra

p
he

d
, fi

lm
ed

 a
nd

/o
r 

vi
d

eo
 

re
co

rd
ed

. Y
o

u 
th

er
ef

o
re

 p
er

m
it

 T
A

X
I, 

it
s 

em
p

lo
ye

es
, p

ar
tn

er
s 

an
d

 
ag

en
ts

, a
nd

 a
ny

 o
th

er
 p

er
so

ns
 in

 a
tt

en
d

an
ce

 t
o

 c
re

at
e 

re
co

rd
in

g
s 

an
d

 p
ho

to
g

ra
p

hs
 o

f 
yo

ur
 im

ag
e/

p
ho

to
/l

ik
en

es
s/

vo
ic

e/
ep

he
m

er
al

 
p

er
fo

rm
an

ce
s 

o
f 

yo
ur

 m
us

ic
 a

nd
 y

o
u 

g
ra

nt
 T

A
X

I, 
it

s 
em

p
lo

ye
es

, 
af

fil
ia

te
s,

 p
ar

tn
er

s 
an

d
 a

g
en

ts
 t

he
 r

ig
ht

, w
it

ho
ut

 c
o

m
p

en
sa

ti
o

n 
to

 y
o

u,
 t

o
 u

se
, e

d
it

 a
nd

/o
r 

o
th

er
w

is
e 

ex
p

lo
it

 t
he

 r
ec

o
rd

in
g

s 
an

d
 

p
ho

to
g

ra
p

hs
 in

 a
ny

 m
ed

iu
m

 w
ha

ts
o

ev
er

, i
n 

p
er

p
et

ui
ty

 t
hr

o
ug

ho
ut

 
th

e 
un

iv
er

se
, f

o
r 

th
e 

p
ur

p
o

se
s 

o
f 

p
ro

m
o

ti
ng

, m
ar

ke
ti

ng
, a

nd
 

co
m

m
er

ci
al

iz
in

g
 T

A
X

I, 
it

s 
m

em
b

er
s,

 a
ffi

lia
te

s 
an

d
 p

ar
tn

er
s,

 a
nd

 t
ha

t 
if 

yo
u 

d
o

 n
o

t 
w

is
h 

to
 b

e 
p

ho
to

g
ra

p
he

d
 fi

lm
ed

 o
r 

vi
d

eo
 r

ec
o

rd
ed

, 
yo

u 
m

us
t 

le
av

e 
th

e 
ev

en
t 

p
re

m
is

es
;

W
ai

ve
, 

re
le

as
e 

an
d

 f
o

re
ve

r 
d

is
ch

ar
g

e 
TA

X
I 

an
d

 it
s 

o
ff

ic
er

s,
 

d
ir

ec
to

rs
, 

em
p

lo
ye

es
, 

ag
en

ts
, 

af
fi

lia
te

s 
an

d
 p

ar
tn

er
s 

fr
o

m
 

an
d

 a
g

ai
ns

t 
an

y 
an

d
 a

ll 
cl

ai
m

s 
an

d
 a

ct
io

ns
 a

ri
si

ng
 o

ut
 o

f,
 o

r 
re

su
lt

in
g

 f
ro

m
, 

yo
ur

 a
tt

en
d

an
ce

 a
t 

th
e 

ev
en

t 
an

d
 a

ny
 u

se
 o

f 
th

e 
re

co
rd

in
g

s 
an

d
 p

ho
to

g
ra

p
hs

; 
an

d

R
ep

re
se

nt
 a

nd
 w

ar
ra

nt
 t

ha
t 

if 
yo

u 
ar

e 
un

d
er

 t
he

 a
g

e 
o

f 
18

 y
o

u 
ha

ve
 

o
b

ta
in

ed
 y

o
ur

 p
ar

en
t’s

/g
ua

rd
ia

n’
s 

co
ns

en
t 

to
 a

tt
en

d
 t

hi
s 

ev
en

t,
 

en
te

r 
th

e 
p

re
m

is
es

 a
nd

 b
e 

b
o

un
d

 b
y 

th
es

e 
te

rm
s.

G
en

er
al

 M
ed

ia
 R

el
ea
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t
a
x
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o
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 2:
15

p
m

 –
 3

:3
0p

m
:  

G
am

e 
O

n!
 B

re
ak

in
g

 in
to

 V
id

eo
 G

am
e 

M
us

ic
 

– 
Lo

s A
ng

el
es

 B
al

lro
om

 (L
ob

by
 L

ev
el

, 1
st

 F
lo

or
) –

 C
re

at
in

g 
sc

or
e-

lik
e 

m
us

ic
 m

ig
ht

 se
em

 li
ke

 e
no

ug
h 

to
 la

nd
 w

or
k 

in
 th

e 
ga

m
e 

au
di

o 
in

du
st

ry
—

bu
t 

it’
s o

nl
y 

pa
rt 

of
 th

e 
pu

zz
le

. I
n 

th
is

 se
ss

io
n,

 y
ou

’ll
 le

ar
n 

w
ha

t i
t r

ea
lly

 ta
ke

s 
to

 su
cc

ee
d,

 fr
om

 th
e 

co
m

po
si

tio
na

l a
nd

 te
ch

ni
ca

l d
em

an
ds

 o
f g

am
e 

sc
or

in
g 

to
 th

e 
pr

ac
tic

al
 st

ep
s f

or
 b

re
ak

in
g 

in
to

 th
is

 h
ig

hl
y 

sp
ec

ia
liz

ed
 fi

el
d.

 Jo
in

 
R

ei
d 

H
ei

de
l (

Se
ni

or
 C

om
po

se
r-S

ou
nd

 D
es

ig
ne

r a
t A

G
S)

 a
nd

 a
w

ar
d-

w
in

ni
ng

 
A

A
A

 g
am

e 
co

m
po

se
rs

 N
ir

 S
ho

r 
an

d 
H

ill
el

 T
ep

lit
zk

i a
s t

he
y 

sh
ar

e 
in

si
de

r 
kn

ow
le

dg
e,

 re
al

-w
or

ld
 te

ch
ni

qu
es

, a
nd

 c
ar

ee
r s

tra
te

gi
es

 to
 h

el
p 

yo
u 

le
ve

l u
p 

an
d 

st
ar

t c
ar

vi
ng

 y
ou

r p
at

h 
in

 v
id

eo
 g

am
e 

m
us

ic
.

3:
45

p
m

 –
 5

:0
0p

m
: 

Th
e 

B
us

in
es

s 
of

 M
us

ic
: E

ve
ry

th
in

g
 b

ut
 t

he
 N

ot
es

 
– 

Lo
s A

ng
el

es
 B

al
lro

om
 (L

ob
by

 L
ev

el
, 1

st
 F

lo
or

) –
 T

A
X

I C
EO

 M
ic

ha
el

 
La

sk
ow

 c
al

ls
 B

ri
an

 R
al

st
on

 (H
ol

ly
w

oo
d 

Sc
or

e 
C

om
po

se
r a

nd
 F

ilm
 

Pr
od

uc
er

) o
ne

 o
f t

he
 m

os
t w

el
l-i

nf
or

m
ed

 a
nd

 a
rti

cu
la

te
 p

eo
pl

e 
he

’s
 e

ve
r m

et
. 

In
 th

is
 se

ss
io

n,
 B

ria
n 

w
ill

 b
e 

“p
ut

tin
g 

a 
bo

w
” 

on
 th

e 
en

tir
e 

R
al

ly
. H

e’
ll 

co
ve

r 
bu

ild
in

g 
yo

ur
 b

ra
nd

, w
hi

ch
 fi

lm
s o

ffe
r t

he
 b

es
t o

pp
or

tu
ni

tie
s f

or
 p

la
ce

m
en

ts
, 

ho
w

 A
I c

ou
ld

 a
ffe

ct
 y

ou
, w

rit
in

g 
fo

r r
ec

or
ds

 v
er

su
s m

ed
ia

, u
nd

er
st

an
di

ng
 

w
hi

ch
 in

du
st

ry
 y

ou
’r

e 
re

al
ly

 in
, w

hy
 re

la
tio

ns
hi

ps
 m

at
te

r, 
an

d 
w

hy
 th

in
ki

ng
 

en
tre

pr
en

eu
ria

lly
 is

 c
rit

ic
al

 to
 y

ou
r c

ar
ee

r. 
  

3:
45

p
m

 –
 5

:0
0p

m
: 

D
ri

ve
r’

s 
E

d
 C

la
ss

es
 –

 S
ee

 c
la

ss
 g

rid
 a

nd
 d

es
cr

ip
tio

ns
 fo

r m
or

e 
in

fo
.

5:
15

p
m

 –
 6

:3
0p

m
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Th
e 

H
ap

p
y 

E
nd

in
g

 P
it

ch
 P

an
el

 –
 L

os
 A

ng
el

es
 B

al
lro

om
 

(L
ob

by
 L

ev
el

, 1
st 

Fl
oo

r) 
– 

Th
is 

pa
ne

l o
f e

xp
er

ts 
fro

m
 v

ar
ie

d 
ba

ck
gr

ou
nd

s 
w

ill
 li

ste
n 

to
 ra

nd
om

ly
 se

le
ct

ed
 so

ng
s d

ur
in

g 
th

is 
Ra

lly
-e

nd
in

g 
Pi

tc
h 

Pa
ne

l. 
Fi

lm
, T

V,
 S

on
g,

 a
nd

 A
rti

st 
pi

tc
he

s a
re

 a
ll 

fa
ir 

ga
m

e 
du

rin
g 

th
is 

pa
ne

l w
ith

: 
M

ic
ha

el
 L

lo
yd

 (M
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ti-
Pl

at
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 P

ro
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ce
r, 

M
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 S

up
er

vi
so

r),
 R

ob
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hi
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el
li 

(6
-ti

m
e 

G
ra

m
m

y-
W

in
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 M
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er

, E
ng
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ee

r/P
ro

du
ce

r),
 R

on
 H

ar
ri

s (
La

be
l 

A
&
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 M

ul
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Pl
at

in
um

 P
ro
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ce
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 S

te
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an
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 R
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 M
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 L
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Ex
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 G
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 d
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each table of 10 Road Rally attendees get to dine w
ith an 

industry pro —
 actually, several of them

 because w
e rotate 

them
 around the tables. You should be able to m

eet 5 or 
6 m

entors w
ith a range of different industry backgrounds 

during the course of your lunch. N
ot only do you get to 

m
eet Producers, Publishers, M

usic Library O
w

ners, M
usic 

M
arketing Experts, Recording Engineers, Songw

riting Experts, 
Instrum

ental Com
posers, M

usic Supervisors, and A
&

R people, 
w

e also encourage them
 to accept CD

s from
 you (although it’s 

im
possible for us to guarantee they w

ill listen).

W
e offer a $300 bonus to the industry person w

ho fi nds the 
best song, so they are inspired to listen to every song or track 
they get! They do not offer critiques, but there have been cases 
in w

hich the m
em

bers have been contacted by an industry pro  t
aE

 e
ht 

fo
 t

ce 
ps

a r
eh

to
na

 s’
er

eh
t t

uB
 .

no
eh

cn
ul 

eh
t 

gn
i

wo
ll

of&
 G

reet that I alw
ays seem

 to forget to m
ention —

 m
eeting 

other songw
riters, artists, and com

posers! So m
any of TH

O
SE 

relationships have resulted in collaborations that, in turn, 
becam

e deals and placem
ents that w

e’ll never fully know
 the 

extent to w
hich they have paid off.

Tickets are sold in advance and are SO
LD

 O
U

T prior to the 
Road Rally. W

e will not be selling any lunch tickets during 
the Road Rally. Tickets m

ust be purchased in advance. 
O

nce purchased, the tickets are N
O

N
-REFU

N
D

ABLE (N
o 

Exceptions). 

M
U

SIC
 

IN
D

U
STR

Y
 

E
A

T &
 G

R
E

E
T 

LU
N

C
H

E
O

N
S 

IN
FO

TA
X

I R
oad

 R
ally 2025

Friday, N
ovem

ber 4th
12:45pm

 - 2:45pm

A
d

am
 Zelkind

 
 

A
d

onis A
letras  

 

A
ram

 M
and

ossian 
 

C
hris Long

 
 

C
huck H

enry 
 

D
icki Fliszar 

 

G
reg

 C
arrozza 

 

G
reg

ory Shilling
 

 

Jacob
 N

athan 
 

Jeff Freund
lich 

 

M
att Vand

er B
oeg

h  

M
ike D

up
ree 

 

M
yah M

arie  
 

Ped
ro C

osta 
 

Peter N
eff 

 

Prescott N
iles  

 

R
and

on Purcell 
 

Step
hanie R

eid
 

 

Terry W
ollm

an 
 

Ty K
nox

Saturday, N
ovem

ber 5th
12:15pm

 - 2:15pm

A
nd

rew
 Jord

an 
 

A
ng

ela M
ukul 

 

B
ob

 M
ete

C
has Ferry 

 

C
heryl B

. 
Eng

elhard
t  

 

C
hris Long

 
 

C
huck Schlacter 

 

C
liff G

old
m

acher 
 

D
ave K

rop
f 

 

Fett 
 

G
reg

ory Shilling
 

 

Jam
es K

ocian 
 

Joe B
rand

t  
 

M
ark Zub

ek 
 

M
ason C

oop
er 

 

M
att Vand

er B
oeg

h  

Paul M
arshall 

 

R
and

on Purcell 
 

R
yan O

’C
onnell 

 

Step
hanie R

eid
 

B
elow

 is a list of the M
entors w

ho 
w

ill b
e at the E

at &
 G

reet tab
les on 

Frid
ay, N

ovem
b

er 4th, (12:45p
m

 to 
2:45p

m
) and

 Saturd
ay, N

ovem
b

er 
5th (12:15p

m
 to 2:15p

m
). See B

ios 
on the M

aster B
io List.

M
entor availab

ility sub
ject to 

chang
e. Tickets are sold

 on a 
fi rst-com

e, fi rst-served
 b

asis! 

B
ell A

ir B
allroom

 (2nd
 fl

oor) 
W

hat are the M
usic Industry Eat &

 G
reet Luncheons?

The M
usic Industry Eat &

 G
reet Luncheons are sit-dow

n 
luncheons w

here each table of 10 Road Rally attendees get to 
dine w

ith an Industry Pro —
 actually, several of them

, because 
w

e rotate the Industry Pros around to different tables every 15 
m

inutes. You should be able to m
eet 6 or 7 M

entors w
ith a range 

of different backgrounds during the course of each luncheon. 
N

ot only do you get to m
eet Producers, M

usic Publishers, 
M

usic Library O
w

ners, M
usic M

arketing Experts, Recording 
Engineers, Songw

riting Experts, Instrum
ental Com

posers, M
usic 

Supervisors, and A
&

R people, w
e also encourage them

 to accept 
m

usic from
 you (although it’s im

possible for us to guarantee they 
w

ill listen). Business cards or postcards w
ith a Q

R Code are the 
best w

ays to give out your m
usic. CD

s (as you know, are out of 
fashion these days ;-)

The Industry Pros w
ho take your m

usic do not offer critiques, 
but there have been countless cases in w

hich TA
X

I m
em

bers 
have been contacted by an Industry Pro follow

ing the luncheon. 
But there’s another aspect of the Eat &

 G
reet that w

e alw
ays 

forget to m
ention —

 m
eeting other songw

riters, artists, and 
com

posers! So m
any of TH

O
SE relationships have resulted 

in collaborations that, in turn, becam
e deals and placem

ents. 
W

e can’t guarantee that, but w
e see exam

ples in our M
em

ber 
Success Stories every m

onth!

Tickets Usually Sell O
ut Before the Rally Starts

Luncheon Tickets are sold in advance and usually SELL OUT prior 
to the Road Rally. Luncheon tickets are NO

N-REFUNDABLE 
(sorry, no Exceptions). To purchase a ticket(s) go to your TAXI 
M

em
ber Profile (online) and click “Road Rally,” or call 

(818) 222-2464, or em
ail m

em
berservices@

taxi.com
. 

B
elow

 are lists of the M
entors w

ho w
ill 

be at the Eat &
 G

reet Luncheon tables 
on Friday, N

ovem
ber 7th, (12:45pm

 to 
2:45pm

) and Saturday, N
ovem

ber 8th 
(12:15pm

 to 2:15pm
)� See B

ios on the 
M

aster B
io List� *M

entor availability 
subject to m

inor changes�

Frid
ay, N

ov. 7th 
12:45p

m
 – 2:45p

m

A
d

am
 Zelkind

B
en M

cLane Esq
B

ob
 M

ete
C

hris Long
C

huck H
enry

G
reg

 C
arrozza

Jam
es K

ocian
Jeff Freund

lich
Jim

 Thacker
Joe B

rand
t

Josiah R
osen

Liz R
ed

w
ing

M
att Vander B

oegh
O

w
en C

haim
Peter N

eff
R

and
on Purcell

R
ob

 C
hiarelli

R
on H

arris
R

onan M
urp

hy
Step

hanie R
eid

Steve B
loch

Tracey M
arino

Vance M
arino

A
dam

 Zelkind
B

en M
cLane Esq

B
ob M

ete
C

hris Long
C

hristine W
u

C
huck Schlacter

G
reg C

arrozza
Jam

es K
ocian

Jeff Freundlich
Jim

 Thacker
Joe B

randt
Josiah Rosen

Liz Redw
ing

M
att Vander B

oegh
O

w
en C

haim
Peter N

eff
Randon Purcell
Rob C

hiarelli
Ron H

arris
Ronan M

urphy
Stephanie Reid
Steve B

loch
Tracey M

arino
Vance M

arino

Saturd
ay, N

ov. 8th 
12:15p

m
 – 2:15p

m

2
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Frid
ay, N

ovem
b

er 4th
11:15am

 – 12:15pm
: 

Prom
oting

 Your M
usic in the Stream

ing
 Era 

w
ith Sydney A

lston – N
ational R

oom
 (M

ezzanine Level / 2nd Floor) 

In this class, you w
ill learn techniques for prom

oting your m
usic through m

icro-infl uencer playlists, PR 
cam

paigns, radio cam
paigns and social m

edia m
arketing. You’ll also learn how

 to read and understand the 
m

etrics on your Spotify for A
rtists profi le. 

Vocals for Film
 &

 TV
 

w
ith Juliet Lyons – M

idw
ay R

oom
 (M

ezzanine Level / 2nd Floor) 

You don’t need to be a great singer (hooray!) to get a placem
ent. But you do need authenticity. This class w

ill 
break dow

n the difference betw
een vocals that are good, and vocals that are good for Film

/TV. W
e’ll discuss 

w
hat m

akes a vocal sound dated (w
hich is often a reason a song gets passed on) and w

hat m
akes a vocal sound 

contem
porary or tim

eless. W
e’ll dive into tangible vocal techniques and recording techniques that convey 

style, character, and artistry. W
e’ll listen to exam

ples of heavily placed songs and analyze w
hy these songs 

w
ork, particularly from

 a vocal perspective, but w
e’ll also consider the lyrics, m

elody, and topline structures. 
Tim

e perm
itting, w

e’ll listen to songs from
 attendees and evaluate the sync-ability of the vocals w

e hear. I 
w

ill also share m
y top 5 tips to im

prove the chances of getting your vocal song synced.

Lyric W
riting

 Fund
am

entals - The B
ig

 Picture 
w

ith C
liff G

oldm
acher – La G

uardia R
oom

 (M
ezzanine Level / 2nd Floor) 

G
et an insider’s perspective on the process of songw

riting collaboration from
 a veteran of over a thousand co-

w
rites. Som

e of the topics covered in this w
orkshop are the advantages – and disadvantages – of co-w

riting: w
hat 

to do before, during, and after your co-w
riting session, co-w

riting etiquette, and the business side of collaboration.

N
uts and

 B
olts of Sing

ing
 w

ith Steven M
em

el – K
ennedy R

oom
 (M

ezzanine Level / 2nd Floor) 

This is a stripped dow
n, no fl uff, nuts and bolts class about singing. You’ll leave this class know

ing w
hat’s REA

LLY
 

going on. The hardcore truth. A
n end to the m

ystery. The only m
ystery w

ill be w
ondering w

hy they didn’t tell you 
that in the fi rst place. U

p and over, above the soft palate, in the m
ask, pharyngeal…

 w
hat the heck does all that 

D
R

IV
E

R
S E

D
 

C
LA

SSE
S

Seating
 is lim

ited
 and

 on a fi rst-com
e, fi rst-served

 b
asis�

(Teachers’ b
ios are located

 at the end
 of these d

escrip
tions)
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Frid
ay, N

ovem
b

er 7th, 2025

11:15am
 – 12:15pm

:  Seating
 lim

ited
, availab

le on a first-com
e, first-served

 b
asis�

M
usic B

usiness In 10 Easy Lessons  
w

ith B
en M

cLane, E
sq

. – Sunset R
oom

 (M
ezzanine Level / 2nd

 Floor) 

G
o over the 10 vital lessons he has learned from

 his practice that every entry-level and professional 
m

usician or executive should know
 to survive and thrive in the m

usic business (w
hich are laid out 

in his recent book “M
usic Business In 10 Easy Lessons” available on A

m
azon), engage in a Q

&
A 

session and discuss other relevant related industry topics (tim
e perm

itting).

Song
 Structures That Sell 

w
ith C

harles “C
asey” H

urow
itz R

od
eo R

oom
 (M

ezzanine Level / 2nd
 Floor)  

Struggling to get m
ore songs forw

arded and attract the ears of A
&

R people? M
any tim

es, it’s all 
about song structure and beginner songw

riters (and som
e experienced folks!) often m

iss the basics. 
Verses? Pre-Choruses? Choruses? Bridges? W

hat m
akes song sections different from

 each other 
and stand out? Casey H

urow
itz, w

ho has had m
any m

usic placem
ents and songs signed w

ith m
usic 

libraries, w
ill talk about all those sections from

 both a m
usical and lyrical point of view. The class 

w
ill listen to exam

ples of popular songs and discuss w
hat m

akes them
 tick as far as structure. Casey 

w
ill start w

ith som
e older songs and then go through m

ore contem
porary ones. Class participation 

strongly encouraged.

2
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ay, N
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11:15am

 – 12:15pm
: 

Prom
oting

 Your M
usic in the Stream

ing
 Era 

w
ith Sydney A

lston – N
ational R

oom
 (M

ezzanine Level / 2nd Floor) 

In this class, you w
ill learn techniques for prom

oting your m
usic through m

icro-infl uencer playlists, PR 
cam

paigns, radio cam
paigns and social m

edia m
arketing. You’ll also learn how

 to read and understand the 
m

etrics on your Spotify for A
rtists profi le. 

Vocals for Film
 &

 TV
 

w
ith Juliet Lyons – M

idw
ay R

oom
 (M

ezzanine Level / 2nd Floor) 

You don’t need to be a great singer (hooray!) to get a placem
ent. But you do need authenticity. This class w

ill 
break dow

n the difference betw
een vocals that are good, and vocals that are good for Film

/TV. W
e’ll discuss 

w
hat m

akes a vocal sound dated (w
hich is often a reason a song gets passed on) and w

hat m
akes a vocal sound 

contem
porary or tim

eless. W
e’ll dive into tangible vocal techniques and recording techniques that convey 

style, character, and artistry. W
e’ll listen to exam

ples of heavily placed songs and analyze w
hy these songs 

w
ork, particularly from

 a vocal perspective, but w
e’ll also consider the lyrics, m

elody, and topline structures. 
Tim

e perm
itting, w

e’ll listen to songs from
 attendees and evaluate the sync-ability of the vocals w

e hear. I 
w

ill also share m
y top 5 tips to im

prove the chances of getting your vocal song synced.

Lyric W
riting

 Fund
am

entals - The B
ig

 Picture 
w

ith C
liff G

oldm
acher – La G

uardia R
oom

 (M
ezzanine Level / 2nd Floor) 

G
et an insider’s perspective on the process of songw

riting collaboration from
 a veteran of over a thousand co-

w
rites. Som

e of the topics covered in this w
orkshop are the advantages – and disadvantages – of co-w

riting: w
hat 

to do before, during, and after your co-w
riting session, co-w

riting etiquette, and the business side of collaboration.

N
uts and

 B
olts of Sing

ing
 w

ith Steven M
em

el – K
ennedy R

oom
 (M

ezzanine Level / 2nd Floor) 

This is a stripped dow
n, no fl uff, nuts and bolts class about singing. You’ll leave this class know

ing w
hat’s REA

LLY
 

going on. The hardcore truth. A
n end to the m

ystery. The only m
ystery w

ill be w
ondering w

hy they didn’t tell you 
that in the fi rst place. U

p and over, above the soft palate, in the m
ask, pharyngeal…

 w
hat the heck does all that 

D
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E

R
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 is lim

ited
 and

 on a fi rst-com
e, fi rst-served

 b
asis�

(Teachers’ b
ios are located

 at the end
 of these d
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REACH FOR THE SKY

PR
S SE SILVER

 SK
Y

The PRS SE Silver Sky w
as designed by John M

ayer and PRS Guitars to be 
an idealized version of a vintage single-coil guitar w

ith m
odern spirit and 

aesthetic. A consistent best-seller since its introduction in 2022, the 
SE Silver Sky is now

 available in four striking new
 colors.

“Inspired by traditional Am
erican fashion, these are tim

e-tested hues that 
have been popular through decades, and I’m

 excited to share them
 w

ith the 
w

orld as the latest SE colorw
ays,.” 

- John M
ayer.

PRS_Taxi Road Rally_SE Silver Sky.indd   1
PRS_Taxi Road Rally_SE Silver Sky.indd   1

10/15/25   4:55 PM
10/15/25   4:55 PM
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E
xtrem

e M
akeo

ver: P
erfo

rm
ance E

d
itio

n 

A
s a perform

ing artist, band, or songw
riter, one of the best w

ays to connect your song w
ith an audience is through 

LIV
E perform

ances. You can m
ake an audience m

em
ber FEEL w

hat you are trying to com
m

unicate by how
 you 

deliver your song. But if you’re not careful, you can confuse and bore your audience too! In this w
orkshop, w

e 
w

ill discuss fundam
ental, interm

ediate, and advanced skills to take your delivery to the next level. If you’d like 
the possibility of having a m

akeover, bring a guitar, and be prepared to have som
e fun and change your thinking.

M
O

N
E

Y
 B

A
LL: P

ro
d

uctio
n, M

ixing
, So

ng
w

riting
 

w
ith 4x G

R
A

M
M

Y
®

 A
w

ard
-w

inner R
ob

 C
hiarelli and

 m
ulti-p

latinum
 p

rod
ucer R

on H
arris 

– The Theatre (M
ezzanine Level / 2nd

 Floor) 

This w
ill be a 75-m

inute crash course on fi nding success in the w
orld of Sync m

usic. The guys w
ill be diving 

into everything from
 production and m

ixing to m
oney collection. Special guests N

ate &
 K

aelie H
ighfi eld w

ill 
be taking your questions on the subject of songw

riting and A
aron O

verton w
ill answ

er questions on w
here to 

fi nd your m
oney and how

 to collect it.

Friday 6:00pm
 – 7:30pm

:

 So
ng

, C
areer, and

 P
ro

d
uctio

n B
ar 

w
ith Jam

es K
ocian (Song

), Liz R
ed

w
ing

 (C
areer) and

 R
onan C

hris M
urp

hy (P
rod

uction) 
– N

ational R
oom

 (M
ezzanine Level / 2nd

 Floor) 
These sessions are sim

ilar to the O
ne-to-O

ne M
entor Sessions, but open to TA

X
I m

em
bers and guests. 

They’re free and on a fi rst-com
e, fi rst-served basis. Please bring your M

usic on a C
D

 or M
obile D

evice.

P
o

w
er M

arketing
 fo

r The D
IY

 M
usician 

w
ith B

ob
b

y B
org

 – M
id

w
ay R

oom
 (M

ezzanine Level / 2nd
 Floor) 

A
re you looking for a system

atic approach to getting to that next level of your career? D
o you w

ant to m
ake m

usic 
that m

atters, and m
usic that gets heard? Then this engaging presentation of practical ideas is for you! A form

er 
m

ajor label, Indie, and D
IY recording/touring m

usician turned artist advocate, Bobby Borg, clearly reinterprets 
tried-and-tested m

arketing concepts used by the m
ost successful and innovative com

panies, and breaks them
 

dow
n into pow

erful steps that you can im
m

ediately use to set your career on the right course. This dow
n-to-earth, 

fun, and uplifting gathering w
ill leave you supercharged w

ith new
 ideas that w

ill help you attract the attention 
of those that can help you, by fi rst helping yourself. Feedback and critique m

ethods w
ill also be exam

ined using 
a few

 select audience m
em

bers. Bring your m
usic and get heard fi rst.

K
no

w
 W

ho
 Yo

u A
re (A

nd
 W

hy It’s Im
p

o
rtant!) 

w
ith D

erek N
akam

oto – La G
uard

ia R
oom

 (M
ezzanine Level / 2nd

 Floor) 

A veteran producer and m
usical m

asterm
ind behind the careers of som

e of the m
ost eclectic artists (K

eiko M
atsui, 

etc.) shares his experiences on the im
portance of fi nding your ow

n unique voice, to positioning yourself uniquely 

D
R

IV
E

R
S

 E
D

 C
L

A
S

S
E

S
Seating

 is lim
ited

 and
 on a fi rst-com

e, fi rst-served
 b

asis�

Frid
ay, N

ovem
b

er 7th

Friday 3:00pm
 – 4:00pm

:
Frid

ay 3:00p
m

 – 4:00p
m

:

H
ey! M

y M
usic is O

ut There! W
here’s M

y M
oney? 

w
ith Tracey and

 V
ance M

arino – R
od

eo R
oom

 (M
ezzanine Level / 2nd

 Floor)  

A
re you starting to get sync placem

ents? A
re you an artist releasing your m

usic on stream
ing 

platform
s? A

re you curious about how
 royalties w

ork? Then, you don’t w
ant to m

iss this class. 
Tracey and Vance know

 w
hat it’s like to leave m

oney on the table. D
on’t let it happen to you! 

They’ll explain in V
ERY

 SIM
PLE LA

N
G

U
A

G
E w

here to find your m
oney. Just because your m

usic 
is out there doesn’t m

ean you’ll see any royalties. W
hat are perform

ance royalties, m
echanical 

royalties, and neighboring rights? W
hat are the M

LC, SoundExchange, and PRO
s, and w

hat do they 
do? W

hat are the benefits of setting up a publishing com
pany? These are just a few

 of the basics 
they’ll cover, w

hile keeping this often-dry subject light and m
ildly am

using.`

Staying the C
ourse and Enjoying the Journey   

w
ith C

huck Schlacter – M
elrose R

oom
 (M

ezzanine Level / 2nd
 Floor) 

Creating a catalog of m
usic takes m

any years of hard w
ork. You are severely underpaid in the 

early years, w
ith the hope of being w

ell paid at a future date. M
any people quit before they reach 

the “critical m
ass” of m

usic in the m
arketplace to generate an incom

e stream
. Setting goals, tim

e 
control, building trust relationships and dealing w

ith rejection, in addition to m
any other topics, w

ill 
be discussed. If you are new

 to production m
usic or a longtim

e pro you w
ill find a renew

ed sense of 
direction and focus from

 attending Chuck’s presentation.

W
�E�C

�I�B
� 

w
ith Jam

es K
ocian – H

ollyw
ood

 R
oom

 (M
ezzanine Level / 2nd

 Floor) 

W
ECIB - pronounced - W

e-sib - is an acronym
 that Jam

es stum
bled on in his years of professional 

songw
riting. Sitting in the room

 w
ith other pros and w

atching how
 quickly they pivot and flow

 from
 idea 

to idea w
as a m

arvel to him
. So, in learning that technique, he created W

ECIB - “W
hat else could it be?” 

Com
e learn this pro technique to developing your song at every stage along the assem

bly line. By the 
end of the class, you’ll have a technique that has catapulted w

riters from
 hobby to pro, and pro to aw

ard 
w

inners. This is also a concept you can apply in life - so com
e ready to learn and engage in grow

th!

W
hat is H

ot in M
usic Production RIG

H
T N

O
W

!…
 

and H
ow

 to A
pply That to Your Productions  

w
ith R

onan C
hris M

urphy – The Theater (M
ezzanine Level / 2nd Floor) 

The landscape of hit m
usic production is constantly changing. In this w

orkshop, Ronan w
ill help you spot 

the current trends in production and engineering and share tips and tricks on how
 to use these techniques 

in your ow
n production w

ork. 



38
    

 ●
    

 T
A

X
I

 
R

O
A

D
 

R
A

L
L

Y
 

2
0

2
5

 
P

R
O

G
R

A
M

 
B

O
O

K
 

 
t
a
x
i
.c

o
m

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

B
U

SI
N

E
SS

 /
 M

A
R

K
E

TI
N

G

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

A
D

U
LT

 C
O

N
TE

M
P

O
R

A
R

Y

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

C
O

U
N

TR
Y

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

E
LE

C
R

O
 /

 D
U

B
ST

E
P

 /
 E

D
M

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

E
N

G
IN

E
E

R
IN

G
 P

R
O

D
U

C
TI

O
N

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

FO
LK

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

FI
LM

 /
 T

V
 /

 C
O

M
M

E
R

C
IA

LS
 /

 G
A

M
E

S

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

H
IP

-H
O

P
 /

 R
A

P
 /

 U
R

B
A

N

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

JA
Z

Z

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

N
E

W
 A

G
E

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

O
R

C
H

E
ST

R
A

L 
&

 W
O

R
LD

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

P
O

P

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

R
&

B

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

R
O

C
K

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

SO
N

G
W

R
IT

IN
G

G
E

N
R

E
D

et
ai

ls
M

en
to

r
D

ay

V
O

C
A

L 
P

E
R

FO
R

M
A

N
C

E
 /

 C
O

A
C

H
IN

G

W
an

t
m

u
si

c
su

p
er

vi
so

rs
an

d
ed

it
or

s
to

h
ea

r
yo

u
r

tr
ac

ks
fi

rs
t?

Th
ey

se
ar

ch
b

y
m

et
ad

at
a

ta
g

w
or

d
s!

M
A

IN
G

EN
R

E
•S

U
B

-G
EN

R
ES

•M
O

O
D

S
•K

EY
W

O
R

D
S

FE
A

TU
R

ES
IN

C
LU

D
E:

O
ve

r
12

0
0

p
er

fe
ct

ly
ca

te
g

or
iz

ed
ta

g
s!

N
o

se
ar

ch
in

g
th

ro
u

g
h

al
p

h
ab

et
ic

al
lis

ts
!

M
oo

d
s

ar
e

ca
te

g
or

iz
ed

b
y

"H
ap

p
y"

,"
Sa

d
",

"A
tt

it
u

d
e"

,
"A

tm
os

p
h

er
e"

,e
tc

.

Su
b

-g
en

re
s

ar
e

or
g

an
iz

ed
u

n
d

er
m

ai
n

g
en

re
s

fo
r

R
oc

k,
C

ou
n

tr
y,

P
op

,e
tc

.

K
ey

w
or

d
s

ar
e

ca
te

g
or

iz
ed

b
y

Lo
ve

&
R

el
at

io
n

sh
ip

s,
Sp

or
ts

,
R

ea
lit

y
TV

,D
ra

m
a,

et
c.

Si
m

p
le

u
se

r
in

te
rf

ac
e

w
it

h
ch

ec
kb

ox
es

Ex
p

or
t

to
te

xt
an

d
sp

re
ad

sh
ee

ts

O
n

e
Lo

w
P

ri
ce

Fo
r

Li
fe

ti
m

e
A

cc
es

s!
$5

of
fw

it
h

co
up

on
co

d
e

R
A

LL
Y2

0
25

G
ET

YO
U

R
TA

G
S

R
IG

H
T!

30
D

a
y

M
on

ey
B

a
ck

G
u

a
ra

n
te

e!
h

tt
p

s:
//s

yn
cm

u
si

ct
ag

.c
om

t
a
x
i
.c

o
m

  
T

A
X

I
 

R
O

A
D

 
R

A
L

L
Y

 
2

0
2

5
 

P
R

O
G

R
A

M
 

B
O

O
K

  
  
 ●

  
  
 2

7

2
0
2
5

24
●

 T
A

X
I

 
R

O
A

D
 

R
A

L
L

Y
 

2
0

2
3

 
P

R
O

G
R

A
M

 
B

O
O

K
 

 
t
a
x
i.

c
o
m

E
xt

re
m

e 
M

ak
eo

ve
r:

 P
er

fo
rm

an
ce

 E
d

it
io

n 

A
s a

 pe
rfo

rm
in

g a
rti

st,
 ba

nd
, o

r s
on

gw
rit

er
, o

ne
 of

 th
e b

es
t w

ay
s t

o c
on

ne
ct

 yo
ur

 so
ng

 w
ith

 an
 au

di
en

ce
 is

 th
ro

ug
h 

LI
V

E 
pe

rfo
rm

an
ce

s. 
Yo

u 
ca

n 
m

ak
e a

n 
au

di
en

ce
 m

em
be

r F
EE

L 
w

ha
t y

ou
 ar

e t
ry

in
g 

to
 co

m
m

un
ic

at
e b

y 
ho

w
 y

ou
 

de
liv

er
 y

ou
r s

on
g.

 B
ut

 if
 y

ou
’re

 n
ot

 ca
re

fu
l, 

yo
u 

ca
n 

co
nf

us
e a

nd
 b

or
e y

ou
r a

ud
ie

nc
e t

oo
! I

n 
th

is 
w

or
ks

ho
p,

 w
e 

w
ill

 d
isc

us
s f

un
da

m
en

ta
l, 

in
te

rm
ed

ia
te

, a
nd

 ad
va

nc
ed

 sk
ill

s t
o 

ta
ke

 y
ou

r d
el

iv
er

y 
to

 th
e n

ex
t l

ev
el

. I
f y

ou
’d

 li
ke

 
th

e p
os

sib
ili

ty
 o

f h
av

in
g 

a m
ak

eo
ve

r, 
br

in
g 

a g
ui

ta
r, 

an
d 

be
 p

re
pa

re
d 

to
 h

av
e s

om
e f

un
 an

d 
ch

an
ge

 y
ou

r t
hi

nk
in

g.

M
O

N
E

Y
 B

A
LL

: P
ro

d
uc

ti
o

n,
 M

ix
in

g
, S

o
ng

w
ri

ti
ng

 

w
it

h 
4x

 G
R

A
M

M
Y

®
 A

w
ar

d
-w

in
ne

r 
R

ob
 C

hi
ar

el
li 

an
d

 m
ul

ti
-p

la
ti

nu
m

 p
ro

d
uc

er
 R

on
 H

ar
ri

s 
– 

Th
e 

Th
ea

tr
e 

(M
ez

za
ni

ne
 L

ev
el

 /
 2

nd
 F

lo
or

) 

Th
is 

w
ill

 b
e 

a 
75

-m
in

ut
e 

cr
as

h 
co

ur
se

 o
n 
fi n

di
ng

 su
cc

es
s i

n 
th

e 
w

or
ld

 o
f S

yn
c 

m
us

ic
. T

he
 g

uy
s w

ill
 b

e 
di

vi
ng

 
in

to
 e

ve
ry

th
in

g 
fro

m
 p

ro
du

ct
io

n 
an

d 
m

ix
in

g 
to

 m
on

ey
 c

ol
le

ct
io

n.
 S

pe
ci

al
 g

ue
sts

 N
at

e 
&

 K
ae

lie
 H

ig
hfi

 e
ld

 w
ill

 
be

 ta
ki

ng
 y

ou
r q

ue
sti

on
s o

n 
th

e 
su

bj
ec

t o
f s

on
gw

rit
in

g 
an

d 
A

ar
on

 O
ve

rto
n 

w
ill

 a
ns

w
er

 q
ue

sti
on

s o
n 

w
he

re
 to

 
fi n

d 
yo

ur
 m

on
ey

 an
d 

ho
w

 to
 co

lle
ct

 it
.

Fr
id

ay
 6

:0
0p

m
 –

 7
:3

0p
m

:

 So
ng

, C
ar

ee
r, 

an
d

 P
ro

d
uc

ti
o

n 
B

ar
 

w
it

h 
Ja

m
es

 K
oc

ia
n 

(S
on

g
),

 L
iz

 R
ed

w
in

g
 (C

ar
ee

r)
 a

nd
 R

on
an

 C
hr

is
 M

ur
p

hy
 (

P
ro

d
uc

ti
on

) 
– 

N
at

io
na

l R
oo

m
 (

M
ez

za
ni

ne
 L

ev
el

 /
 2

nd
 F

lo
or

) 
Th

es
e s

es
sio

ns
 ar

e s
im

ila
r t

o 
th

e O
ne

-to
-O

ne
 M

en
to

r S
es

sio
ns

, b
ut

 o
pe

n 
to

 T
A

X
I m

em
be

rs
 an

d 
gu

es
ts.

 
Th

ey
’re

 fr
ee

 an
d 

on
 a 
fi r

st-
co

m
e, 
fi r

st-
se

rv
ed

 b
as

is.
 P

le
as

e b
ri

ng
 y

ou
r M

us
ic

 o
n 

a 
C

D
 o

r M
ob

ile
 D

ev
ic

e.

P
o

w
er

 M
ar

ke
ti

ng
 f

o
r 

Th
e 

D
IY

 M
us

ic
ia

n 
w

it
h 

B
ob

b
y 

B
or

g
 –

 M
id

w
ay

 R
oo

m
 (M

ez
za

ni
ne

 L
ev

el
 /

 2
nd

 F
lo

or
) 

A
re

 yo
u l

oo
ki

ng
 fo

r a
 sy

ste
m

at
ic

 ap
pr

oa
ch

 to
 ge

tti
ng

 to
 th

at
 ne

xt
 le

ve
l o

f y
ou

r c
ar

ee
r?

 D
o y

ou
 w

an
t t

o m
ak

e m
us

ic
 

th
at

 m
at

te
rs

, a
nd

 m
us

ic
 th

at
 g

et
s h

ea
rd

? T
he

n 
th

is 
en

ga
gi

ng
 p

re
se

nt
at

io
n 

of
 p

ra
ct

ic
al

 id
ea

s i
s f

or
 y

ou
! A

 fo
rm

er
 

m
aj

or
 la

be
l, 

In
di

e, 
an

d 
D

IY
 re

co
rd

in
g/

to
ur

in
g 

m
us

ic
ia

n 
tu

rn
ed

 ar
tis

t a
dv

oc
at

e, 
Bo

bb
y 

Bo
rg

, c
le

ar
ly

 re
in

te
rp

re
ts 

tri
ed

-a
nd

-te
ste

d 
m

ar
ke

tin
g 

co
nc

ep
ts 

us
ed

 b
y 

th
e 

m
os

t s
uc

ce
ss

fu
l a

nd
 in

no
va

tiv
e 

co
m

pa
ni

es
, a

nd
 b

re
ak

s t
he

m
 

do
w

n i
nt

o p
ow

er
fu

l s
te

ps
 th

at
 yo

u c
an

 im
m

ed
ia

te
ly

 us
e t

o s
et

 yo
ur

 ca
re

er
 on

 th
e r

ig
ht

 co
ur

se
. T

hi
s d

ow
n-

to
-e

ar
th

, 
fu

n,
 a

nd
 u

pl
ift

in
g 

ga
th

er
in

g 
w

ill
 le

av
e 

yo
u 

su
pe

rc
ha

rg
ed

 w
ith

 n
ew

 id
ea

s t
ha

t w
ill

 h
el

p 
yo

u 
at

tra
ct

 th
e 

at
te

nt
io

n 
of

 th
os

e t
ha

t c
an

 h
el

p 
yo

u,
 b

y 
fi r

st 
he

lp
in

g 
yo

ur
se

lf.
 F

ee
db

ac
k 

an
d 

cr
iti

qu
e m

et
ho

ds
 w

ill
 al

so
 b

e e
xa

m
in

ed
 u

sin
g 

a f
ew

 se
le

ct
 au

di
en

ce
 m

em
be

rs
. B

rin
g 

yo
ur

 m
us

ic
 an

d 
ge

t h
ea

rd
 fi 

rs
t.

K
no

w
 W

ho
 Y

o
u 

A
re

 (A
nd

 W
hy

 It
’s

 Im
p

o
rt

an
t!

) 
w

it
h 

D
er

ek
 N

ak
am

ot
o 

– 
La

 G
ua

rd
ia

 R
oo

m
 (M

ez
za

ni
ne

 L
ev

el
 /

 2
nd

 F
lo

or
) 

A 
ve

te
ra

n p
ro

du
ce

r a
nd

 m
us

ic
al

 m
as

te
rm

in
d b

eh
in

d t
he

 ca
re

er
s o

f s
om

e o
f t

he
 m

os
t e

cl
ec

tic
 ar

tis
ts 

(K
ei

ko
 M

at
su

i, 
et

c.)
 sh

ar
es

 hi
s e

xp
er

ie
nc

es
 on

 th
e i

m
po

rta
nc

e o
f fi

 n
di

ng
 yo

ur
 ow

n u
ni

qu
e v

oi
ce

, t
o p

os
iti

on
in

g y
ou

rs
el

f u
ni

qu
el

y 

D
R

IV
E

R
S

 E
D

 C
L

A
S

S
E

S
Se

at
in

g
 is

 li
m

it
ed

 a
nd

 o
n 

a 
fi r

st
-c

om
e,

 fi 
rs

t-
se

rv
ed

 b
as

is
.

Fr
id

ay
, N

ov
em

b
er

 7
th

Fr
id

ay
 3

:0
0p

m
 –

 4
:0

0p
m

:

t
a
x
i.

c
o
m

T
A

X
I

 
R

O
A

D
 

R
A

L
L

Y
 

2
0

2
3

 
P

R
O

G
R

A
M

 
B

O
O

K
●

25

in
 to

da
y’

s m
ar

ke
tp

la
ce

. I
f b

ei
ng

 d
iff

er
en

t a
nd

 h
av

in
g 

a 
un

iq
ue

 v
oi

ce
 in

 th
is 

w
or

ld
 m

ak
es

 y
ou

 fe
el

 a
lo

ne
, d

on
’t 

m
iss

 th
is 

in
te

ra
ct

iv
e a

nd
 h

ig
hl

y 
im

pa
ct

fu
l c

la
ss

 w
ith

 o
ne

 o
f t

he
 m

os
t v

er
sa

til
e a

nd
 ec

le
ct

ic
 p

ro
du

ce
rs

/a
rra

ng
er

s 
w

or
ki

ng
 to

da
y.

Fr
id

ay
 6

:0
0p

m
 –

 7
:3

0p
m

:

W
o

m
en

 in
 T

he
 S

tu
d

io
: R

o
le

s 
an

d
 C

ri
ti

ca
l S

ki
lls

 
w

it
h 

Fe
tt

 –
 K

en
ne

d
y 

R
oo

m
 (M

ez
za

ni
ne

 L
ev

el
 /

 2
nd

 F
lo

or
) 

D
o 

yo
u 

w
or

k 
w

ith
 w

om
en

 in
 th

e 
stu

di
o?

 D
id

 y
ou

 k
no

w
 th

at
 w

om
en

 a
nd

 m
en

 h
av

e 
di

ffe
re

nt
 h

ea
rin

g 
an

d 
ea

ch
 

br
in

g u
ni

qu
e p

er
sp

ec
tiv

es
 to

 th
e m

us
ic

 pr
od

uc
tio

n p
ro

ce
ss

? D
id

 yo
u k

no
w

 th
at

 w
om

en
 ar

e i
nc

re
as

in
gl

y b
ec

om
in

g 
a 

m
aj

or
 fo

rc
e 

in
 th

e 
au

di
o 

in
du

str
y?

 A
re

 y
ou

 a
 w

om
an

 w
ho

 w
an

ts 
to

 im
pr

ov
e 

yo
ur

 re
co

rd
in

g 
an

d 
pr

od
uc

tio
n 

ch
op

s?
 U

sin
g 

ex
am

pl
es

 o
f s

om
e o

f t
od

ay
’s 

le
ad

er
s i

n 
th

e fi
 e

ld
 (w

ho
 ju

st 
ha

pp
en

 to
 b

e w
om

en
) v

et
er

an
 N

as
hv

ill
e 

pr
od

uc
er

/e
ng

in
ee

r, 
Fe

tt 
(fo

un
de

r/h
os

t o
f E

m
po

w
er

in
g W

om
en

 In
 A

ud
io

 cl
in

ic
s)

, d
isc

us
se

s t
w

o p
rim

ar
y a

re
as

 th
at

 
ar

e p
er

tin
en

t t
o 

w
om

en
 in

 au
di

o 
pr

od
uc

tio
n:

 1
) t

he
 ch

an
gi

ng
 ro

le
 o

f w
om

en
 in

 th
e s

tu
di

o 
to

da
y 

an
d 

2)
 sp

ec
ifi 

c,
 

cr
iti

ca
l s

ki
lls

 th
at

 ar
e r

eq
ui

re
d 

to
 co

m
pe

te
. A

 li
st 

of
 au

di
o 

re
so

ur
ce

s f
or

 w
om

en
 is

 in
cl

ud
ed

. W
he

th
er

 y
ou

’re
 ex

-
pe

rie
nc

ed
 o

r j
us

t s
ta

rti
ng

 o
ut

, i
f y

ou
 h

av
e a

n 
in

te
re

st 
in

 re
co

rd
in

g 
an

d 
pr

od
uc

tio
n,

 th
is 

cl
as

s i
s f

or
 y

ou
.

D
em

ys
ti

fy
in

g
 t

he
 C

ue
 

w
it

h 
D

ea
n 

K
ri

p
p

ae
hn

e 
– 

Th
e 

Th
ea

tr
e 

(M
ez

za
ni

ne
 L

ev
el

 /
 2

nd
 F

lo
or

) 

G
ai

n 
in

sig
ht

 in
to

 w
rit

in
g,

 re
co

rd
in

g,
 a

nd
 p

ro
du

ci
ng

 q
ua

lit
y 

m
us

ic
 fo

r F
ilm

 a
nd

 T
V,

 a
nd

 le
ar

n 
th

e 
se

cr
et

 ti
ps

, 
tri

ck
s, 

an
d s

tra
te

gi
es

 th
at

 pr
os

 us
e t

o c
re

at
e m

us
ic

 cu
es

 qu
ic

kl
y. 

D
isc

ov
er

 th
e d

iff
er

en
ce

 be
tw

ee
n w

rit
in

g a
 “s

on
g”

 
an

d 
cr

ea
tin

g 
a “

m
oo

d.
” L

ea
rn

 w
ha

t m
us

ic
 li

br
ar

ie
s a

nd
 m

us
ic

 su
pe

rv
iso

rs
 ar

e 
lo

ok
in

g 
fo

r, 
an

d 
ho

w
 to

 g
et

 y
ou

r 
m

us
ic

 in
to

 th
ei

r b
al

lp
ar

k.
 W

e’
ll 

al
so

 ta
lk

 ab
ou

t h
ow

 to
 in

sta
nt

ly
 m

ak
e y

ou
r p

ro
du

ct
io

ns
 so

un
d 

“b
ig

ge
r”

 an
d 

ge
t 

yo
ur

 v
irt

ua
l i

ns
tru

m
en

ts 
so

un
di

ng
 m

or
e 

“r
ea

l.”
 I’

ll 
pl

ay
 m

us
ic

 e
xa

m
pl

es
 o

f c
ue

s t
ha

t w
or

ke
d 

w
el

l f
or

 m
e 

(a
nd

 
so

m
e t

ha
t d

id
 n

ot
), 

an
d 

w
e’

ll 
di

sc
us

s t
he

 re
as

on
s w

hy
. I

n 
ad

di
tio

n,
 w

e’
ll 

ad
dr

es
s w

hy
 “r

ad
io

” l
yr

ic
s d

on
’t 

w
or

k 
w

el
l o

n 
TV

 an
d 

ho
w

 to
 b

et
te

r c
ra

ft 
yo

ur
 ly

ric
s f

or
 th

os
e m

on
ey

-m
ak

in
g 

sy
nc

 p
la

ce
m

en
ts.

 L
as

tly
, w

e w
ill

 ta
ke

 a
 

lo
ok

 at
 a 

fe
w

 o
th

er
 as

pe
ct

s o
f t

he
 b

iz
 in

cl
ud

in
g:

 ro
ya

lti
es

, n
et

w
or

ki
ng

, w
rit

er
’s 

bl
oc

k,
 an

d 
th

e f
ut

ur
e o

f m
us

ic
.

Sa
tu

rd
ay

, N
ov

em
b

er
 5

th
9:

15
am

 –
 1

0:
30

am
Th

e 
5 

St
ep

s 
To

 G
o

 f
ro

m
 “

Fe
as

t 
o

r 
Fa

m
in

e”
 

To
 A

 P
ro

fi t
ab

le
 A

nd
 S

us
ta

in
ab

le
 C

ar
ee

r 
w

it
h 

B
re

e 
N

ob
le

 –
 N

at
io

na
l R

oo
m

 (M
ez

za
ni

ne
 L

ev
el

 /
 2

nd
 F

lo
or

) 

Yo
u’

ll 
di

sc
ov

er
 th

e 5
 re

as
on

s y
ou

’re
 n

ot
 m

ak
in

g t
he

 m
on

ey
 yo

u 
w

an
t f

ro
m

 m
us

ic
 an

d 2
 w

ay
s y

ou
 m

ay
 be

 st
al

lin
g 

yo
ur

 m
om

en
tu

m
 a

nd
 sa

bo
ta

gi
ng

 y
ou

r o
w

n 
su

cc
es

s. 
U

sin
g 

Th
e 

M
us

ic
ia

n’
s P

ro
fi t

 P
at

h 
sy

ste
m

, y
ou

’ll
 u

nc
ov

er
 

th
e 

m
iss

in
g 

pi
ec

es
 in

 y
ou

r m
us

ic
ia

n 
bu

sin
es

s s
o 

yo
u 

ca
n 

ge
t o

ff 
of

 th
e 

“f
ea

st 
or

 fa
m

in
e 

ro
lle

rc
oa

ste
r”

 a
nd

 st
ar

t 
cr

ea
tin

g 
sta

bl
e, 

pr
ed

ic
ta

bl
e r

ev
en

ue
 st

re
am

s.

Fr
id

ay
, N

ov
em

b
er

 7
th

Se
at

in
g

 is
 li

m
it

ed
 a

nd
 o

n 
a 

fi r
st

-c
om

e,
 fi 

rs
t-

se
rv

ed
 b

as
is

.

Fr
id

ay
 4

:3
0p

m
 –

 5
:4

5p
m

:

Fr
om

 S
on

g 
Id

ea
 t

o 
St

ud
io

 S
ou

nd
 w

ith
 P

ro
 T

oo
ls

 &
 M

us
iv

er
sa

l 
w

it
h 

R
ya

n 
B

en
yo

 &
 J

en
na

 D
re

y 
fr

om
 P

ro
M

ed
ia

 T
ra

in
in

g 
&

 C
hr

is
ti

an
 D

ie
tr

ic
h 

Sa
nt

os
 f

ro
m

 
M

us
iv

er
sa

l –
 T

he
 T

he
at

er
 (M

ez
za

ni
ne

 L
ev

el
 /

 2
nd

 F
lo

or
) 

Ta
ke

 y
ou

r s
on

gw
rit

in
g 

cr
ea

tiv
ity

 fr
om

 an
 id

ea
 to

 a 
liv

in
g,

 b
re

at
hi

ng
 re

co
rd

in
g 

in
 P

ro
 T

oo
ls—

w
ith

ou
t 

ha
vi

ng
 to

 b
e a

 te
ch

 g
ur

u.
 W

e’
ll 

al
so

 lo
ok

 at
 so

m
et

hi
ng

 b
ig

ge
r: 

br
ea

ki
ng

 p
as

t t
he

 li
m

its
 o

f w
ha

t i
ns

tru
m

en
ts 

yo
u 

pe
rs

on
al

ly
 p

la
y. 

By
 in

te
gr

at
in

g 
M

us
iv

er
sa

l’s
 in

no
va

tiv
e, 

af
fo

rd
ab

le
 m

em
be

rs
hi

p,
 re

no
w

ne
d 

pr
od

uc
er

-
m

ix
er

 R
ya

n 
Be

ny
o 

jo
in

s J
en

na
 D

re
y 

an
d 

Ch
ris

tia
n 

D
ie

tri
ch

 S
an

to
s t

o 
de

m
on

str
at

e h
ow

 to
 co

nn
ec

t w
ith

 
ve

tte
d,

 w
or

ld
-c

la
ss

 se
ss

io
n 

m
us

ic
ia

ns
 an

d 
pr

od
uc

er
s o

n-
de

m
an

d,
 le

tti
ng

 y
ou

 re
co

rd
 li

ve
 p

ar
ts 

re
m

ot
el

y 
an

d 
el

ev
at

e y
ou

r s
on

gs
 w

ith
 in

du
str

y-
le

ve
l m

us
ic

ia
ns

hi
p—

al
l t

hr
ou

gh
 a 

sim
pl

e a
pp

. T
ha

t m
ea

ns
 a 

so
ng

w
rit

er
 w

or
ki

ng
 fr

om
 h

om
e c

an
 in

sta
nt

ly
 ad

d 
re

al
 g

ui
ta

r, 
liv

e d
ru

m
s, 

pr
og

ra
m

m
ed

 b
ea

ts,
 st

rin
gs

, o
r 

an
y 

in
str

um
en

t, 
w

ith
ou

t w
ai

tin
g 

on
 ac

ce
ss

 to
 a 

lo
ca

l s
tu

di
o 

or
 b

an
d.

 W
e’

ll 
w

al
k 

th
ro

ug
h 

th
e b

as
ic

s—
sta

rti
ng

 a 
se

ss
io

n,
 re

co
rd

in
g 

fir
st 

ta
ke

s, 
ad

di
ng

 la
ye

rs
, a

nd
 sh

ap
in

g 
th

e s
ou

nd
. B

y 
th

e e
nd

, y
ou

’ll
 se

e h
ow

 
Pr

o 
To

ol
s a

nd
 re

m
ot

e c
ol

la
bo

ra
tio

n 
ca

n 
tu

rn
 ra

w
 in

sp
ira

tio
n 

in
to

 a 
po

lis
he

d,
 sy

nc
-re

ad
y 

tra
ck

.

Sa
tu

rd
ay

, N
ov

em
be

r 
8t

h,
 2

02
5

9:
15

am
 –

 1
0:

30
am

: S
ea

ti
ng

 li
m

it
ed

, a
va

ila
b

le
 o

n 
a 

fir
st

-c
om

e,
 fi

rs
t-

se
rv

ed
 b

as
is

.

Th
e 

Pu
rs

ui
t 

of
 E

xc
el

le
nc

e 
- D

et
er

m
in

in
g 

W
in

ne
rs

 fr
om

 O
th

er
s 

w
it

h 
B

ob
 M

et
e 

– 
Su

ns
et

 R
oo

m
 (M

ez
za

ni
ne

 L
ev

el
 /

 2
nd

 F
lo

or
) 

Th
e P

ur
su

it 
of

 E
xc

el
le

nc
e –

 D
et

er
m

in
in

g 
W

in
ne

rs
 fr

om
 O

th
er

s, 
is 

a o
ne

-a
nd

-a
-h

al
f-h

ou
r p

re
se

nt
at

io
n 

th
at

 il
lu

str
at

es
 th

e t
ra

its
 an

d 
qu

al
iti

es
 th

at
 se

pa
ra

te
 W

in
ne

rs
 fr

om
 al

l o
th

er
s. 

 D
ur

in
g 

th
is 

pr
es

en
ta

tio
n 

w
e 

w
ill

 d
isc

us
s t

op
ic

s s
uc

h 
as

: F
ea

r o
f R

isk
, F

ai
lu

re
 an

d 
Cr

iti
ci

sm
, M

ak
in

g 
Co

m
m

itm
en

ts,
 F

ea
r o

f C
ha

ng
e, 

Pr
ob

le
m

 S
ol

vi
ng

, S
et

tin
g 

G
oa

ls,
 D

ea
lin

g 
w

ith
 F

ee
db

ac
k,

 an
d 

D
oi

ng
 a 

Pe
rs

on
al

 In
ve

nt
or

y. 
Th

e t
op

ic
s 

ab
ov

e w
ill

 b
e d

em
on

str
at

ed
 u

sin
g 

ex
am

pl
es

 fr
om

 th
e s

po
rts

 an
d 

th
e m

us
ic

 in
du

str
y. 

 T
he

 cl
as

s i
s f

as
t 

pa
ce

d 
an

d 
en

te
rta

in
in

g.
  A

tte
nd

ee
s w

ill
 co

m
e a

w
ay

 en
er

gi
ze

d 
w

ith
 a 

po
sit

iv
e a

tti
tu

de
 to

w
ar

d 
w

or
k,

 th
ei

r 
cr

af
t a

nd
 th

ei
r d

ai
ly

 li
fe

.

H
ey

! H
ow

 C
an

 I 
B

e 
a 

G
re

at
 C

o-
W

rit
er

? 
Se

cr
et

s 
O

f S
uc

ce
ss

fu
l C

ol
la

bo
ra

tio
ns

 
w

it
h 

Tr
ac

ey
 a

nd
 V

an
ce

 M
ar

in
o 

– 
R

od
eo

 R
oo

m
 (M

ez
za

ni
ne

 L
ev

el
 /

 2
nd

 F
lo

or
) 

W
hy

 sh
ou

ld
 y

ou
 co

-w
rit

e?
 H

ow
 d

o 
yo

u 
fin

d 
co

lla
bo

ra
to

rs
? W

ha
t’s

 a 
sp

lit
 sh

ee
t, 

an
d 

w
hy

 is
 it

 so
 

im
po

rta
nt

? B
ec

au
se

 y
ou

 w
ill

 b
e e

nt
er

in
g 

in
to

 a 
cr

ea
tiv

e a
s w

el
l a

s a
 b

us
in

es
s r

el
at

io
ns

hi
p,

 w
ha

t s
ho

ul
d 

yo
u 

lo
ok

 fo
r i

n 
a c

o-
w

rit
er

? H
ow

 d
oe

s t
he

 co
lla

bo
ra

tio
n 

co
nt

in
ue

 af
te

r y
ou

r s
on

g 
is 

w
rit

te
n?

 T
ra

ce
y 

an
d 

Va
nc

e h
av

e w
or

ke
d 

w
ith

 d
oz

en
s o

f s
on

gw
rit

er
s, 

co
m

po
se

rs
, p

ro
du

ce
rs

, a
nd

 m
ix

er
s o

ve
r t

he
 y

ea
rs

. T
he

y’
ll 

sh
ar

e t
he

ir 
fa

vo
rit

e t
ip

s a
bo

ut
 w

or
ki

ng
 to

ge
th

er
, p

la
yi

ng
 an

d 
cr

ea
tin

g 
ni

ce
ly

 w
ith

 o
th

er
s, 

an
d 

ho
w

 to
 b

es
t 

ut
ili

ze
 al

l o
f y

ou
r c

ol
la

bo
ra

to
rs

’ t
al

en
ts 

an
d 

sk
ill

s. 
D

isc
ov

er
 w

hy
 m

os
t s

uc
ce

ss
fu

l s
on

gs
 ar

e w
rit

te
n 

by
 

m
or

e t
ha

n 
on

e p
er

so
n.

 



t
a
x
i
.c

o
m

  
T

A
X

I
 

R
O

A
D

 
R

A
L

L
Y

 
2

0
2

5
 

P
R

O
G

R
A

M
 

B
O

O
K

     ●
     37

them
lc.com

Your Music.
Your Royalties.
Claim W

hat’s Yours.

E
very stream

 co
unts. 

A
t The M

LC
, w

e help
 m

usic creators—
and

 their 

p
ub

lishing
 and

 ad
m

inistrative p
artners—

collect 

the d
ig

ital aud
io m

echanical royalties they’ve 

earned
 from

 U
.S. stream

ing
 services. W

ith over 
$3 billion in royalties distributed

, have you 

claim
ed

 yours?  

Take control of your royalties w
ith our 

C
laim

ing and M
atching Tools, d

esig
ned

 to
 

m
ake it easy to ensure you’re collecting

 all 

the royalties you’ve earned
, so you never 

leave m
oney on the tab

le.  

D
on’t w

ait. Join The M
LC

 today! 

8232-The M
LC-Am

erican Songwriter Ad_092625.indd   1
8232-The M

LC-Am
erican Songwriter Ad_092625.indd   1

9/26/25   12:51 PM
9/26/25   12:51 PM
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Saturd
ay, N

ovem
b

er 8th

D
R

IV
E

R
S

 E
D

 C
L

A
S

S
E

S
Seating

 is lim
ited

 and
 on a fi rst-com

e, fi rst-served
 b

asis.

Saturday 9:15am
 – 10:30am

So
ng

 Structures That Sell 
w

ith C
harles (C

asey) H
urow

itz – M
id

w
ay R

oom
 (M

ezzanine Level / 2nd
 Floor) 

Struggling to get m
ore songs forw

arded and attract the ears of A
&

R people? M
any tim

es it’s all about song 
structure and beginner songw

riters (and som
e experienced folks!) often m

iss the basics. Verses? Pre-Choruses? 
Choruses? Bridges? W

hat m
akes song sections different from

 each other and stand out? Casey H
urow

itz, w
ho has 

had m
any m

usic placem
ents and songs signed w

ith m
usic libraries, w

ill talk about all those sections from
 both 

a m
usical and lyrical point of view. The class w

ill listen to exam
ples of popular songs and discuss w

hat m
akes 

them
 tick as far as structure. Casey w

ill start w
ith som

e older songs and then go through m
ore contem

porary 
ones. Class participation is strongly encouraged! 

A
ctivate Yo

ur Inner M
usic M

o
g

ul: M
ind

sets fo
r a Successful M

usic C
areer 

w
ith N

ancy M
oran – La G

uard
ia R

oom
 (M

ezzanine Level / 2nd
 Floor) 

The difference betw
een highly successful artists, com

posers, producers, and w
riters, and their struggling counter-

parts is rarely talent. The difference is that the highly successful ones have learned to access their entrepreneurial 
skills —

 or w
hat artist developm

ent coach, N
ancy M

oran, calls their “inner m
usic m

ogul”—
 to keep them

 on 
track, attract opportunities, and propel them

 to the top of their m
arket. The good new

s is that Y
O

U
 already have 

these sam
e skills w

ithin you. You just need to tap into them
! In this w

orkshop, N
ancy teaches you to do that 

by w
alking you through m

indsets and concepts that she uses regularly w
ith her ow

n, successful M
usic M

ogul 
A

cadem
y clients. Be prepared to w

rite and participate because this w
orkshop is about Y

O
U

. You’ve got the 
talent. N

ow, let your inner m
usic m

ogul show
 you w

hat you can do w
ith it! 

w
ith B

ob
 M

ete – K
enned

y R
oom

 (M
ezzanine Level / 2nd

 Floor) 

The Pursuit of Excellence – D
eterm

ining W
inners from

 O
thers, is a one-and-a-half-hour presentation that illus-

trates the traits and qualities that separate W
inners from

 all others. D
uring this presentation w

e w
ill discuss topics 

such as: Fear of Risk, Failure and Criticism
, M

aking Com
m

itm
ents, Fear of Change, Problem

 Solving, Setting 
G

oals, D
ealing w

ith Feedback, and D
oing a Personal Inventory. The topics above w

ill be dem
onstrated using 

exam
ples from

 the sports and m
usic industry. The class is fast-paced and entertaining. A

ttendees w
ill w

alk aw
ay 

w
ith a positive attitude tow

ard w
ork, their craft, and their daily life.

M
usic in V

id
eo

 G
am

es: Its C
reatio

n and
 Im

p
lem

entatio
n 

w
ith R

onan C
hris M

urp
hy – The Theatre (M

ezzanine Level / 2nd
 Floor) 

M
usic in video gam

es is one of the m
ost exciting areas for m

usic and audio, from
 both a technical as w

ell as a 
fi nancial perspective. Ronan, a form

er audio lead for M
icrosoft and current engineer on m

ultiple gam
e projects, 

has recorded, m
ixed, and m

astered both indie and A
A

A gam
es. H

e w
ill share insight into understanding this 

unique side of the m
usic business, and the opportunities and challenges it presents. 

Saturday 9:15am
 – 10:30am

:

Is Spotify Evil? A
nd W

hat Should You D
o A

bout It? 
w

ith Tony van Veen – H
ollyw

ood R
oom

 (M
ezzanine Level / 2nd Floor) 

Spotify built its em
pire on your m

usic —
 but are they w

inning at your expense? The platform
 pays artists the 

low
est royalties in the business, now

 dem
onetizes tracks w

ith few
er than 1,000 plays, and floods playlists w

ith 
A

I-generated songs that siphon real artists’ incom
e. M

eanw
hile, its founder invests in A

I-driven m
ilitary tech 

and strikes deals that let tools like Suno train on your songs. Yes, 10 years ago Spotify helped revive the m
usic 

industry, but has it now
 crossed to the dark side? In this provocative session, Tony van Veen breaks dow

n 
w

hat’s really happening behind the stream
s —

 and w
hat sm

art independent artists should actually do about it.

C
om

posing for Production M
usic Libraries: Techniques and Strategies 

w
ith Peter N

eff – M
elrose R

oom
 (M

ezzanine Level / 2nd Floor) 

This class exam
ines w

hat m
akes for successful m

usic library tracks. W
e’ll cover topics such as how

 
to m

ake your track edit friendly, com
m

on structures, w
ays to increase your usage, and the various 

term
inologies used in this field. Peter N

eff has com
posed hundreds of m

usic library tracks, of w
hich 

100%
 of them

 have found placem
ent in com

m
ercials, film

, and over 7,000 episodes of television.

M
aking the M

ost of Your Talent (A
nd G

etting Paid For It) 
w

ith R
ob C

hiarelli and R
on H

arris – The Theater (M
ezzanine Level / 2nd Floor) 

Please join m
ulti-platinum

 producer/Songw
riter/A

&
R executive Ron H

arris and 6x G
ram

m
y W

inner 
Rob Chiarelli as they dive into the key elem

ents that can m
ake or break your project in the w

orld of 
M

ainstream
 M

usic and Sync. From
 artist developm

ent and crafting your signature sound to tricks of the 
trade and m

aking deals. If you are an A
rtist, Producer or Songw

riter, this class is for you. 

Saturday 10:45am
 – 11:45am

:

Your M
usic, N

o Lim
its: H

ow
 to Record w

ith W
orld C

lass M
usicians 

from
 A

nyw
here

 
w

ith C
hristian D

ietrich Santos from
 M

usiversal – The Theater (M
ezzanine Level / 2nd Floor) 

Learn how
 to book live rem

ote recording sessions w
ith w

orld-class professional m
usicians—

and keep 
100%

 of the rights to everything you create. M
usiversal is a cutting-edge platform

 &
 service that gives 

m
usic creators on-dem

and access to vetted, high-level session m
usicians, engineers, and producers—

perfect 
for those w

ho don’t play m
ultiple instrum

ents. W
ith unlim

ited live rem
ote session players, m

em
bers can 

instantly collaborate w
ith w

orld-class m
usicians, vocalists, producers, and engineers—

all booked seam
lessly 

in one platform
. N

o negotiating, no chasing—
just creating. Through a w

eb brow
ser, you can log into live 

sessions and receive high-quality stem
s w

ithin an hour. In this sem
inar, you’ll see how

 easy it is to book your 
first session and discover how

 M
usiversal helps turn unfinished ideas into finished songs.
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usic Expert  

Jeff Freundlich  
F / S

Songs and Inst�  
Film

 &
 TV

 M
usic Expert  

Jim
 Thacker  

F / S

Songs and Inst�  
M

usic Library / Film
 &

 TV
 M

usic Expert  
Joe B

randt  
F / S

Songs and Inst� 
M

ulti-G
enre: M

usic Library Expert 
C

huck H
enry 

S

Instrum
entals  

Film
 &

 TV
 M

usic Expert  
Randon Purcell  

F

Instrum
entals  

Film
 &

 TV
 M

usic Expert  
O

w
en C

haim
  

F / S

Instrum
entals  

Film
 &

 TV
 M

usic Expert  
K

eith LuB
rant  

S

Instrum
entals  

Jazz Com
position + Film

 and TV Instrum
ental Cue Expert 

Bob M
ete  

F / S

Instrum
entals  

Film
/TV

 Instrum
ental Expert  

C
huck Schlacter  

F / S

Instrum
entals  

Film
/TV

 Instrum
ental Expert  

G
reg C

arrozza  
S

Instrum
entals  

Film
/TV

 Instrum
ental C

ue +
 Scoring Expert  

Peter N
eff  

F / S

H
ip

-H
op

 / R
ap

 / U
rb

an

Film
/TV

  
Film

/TV
 Instrum

ental Exp
ert  

G
reg

 C
arrozza  

S

Film
/TV

  
Film

/TV
 Instrum

ental Exp
ert  

O
w

en C
haim

  
F / S

Jazz

Film
/TV

  
Jazz Com

position + Film
 and TV Instrum

ental Cue Expert 
B

ob
 M

ete  
F / S

Film
/TV

  
Film

/TV
 Instrum

ental Exp
ert  

C
huck Schlacter  

F / S

Film
/TV

  
Film

/TV
 Instrum

ental C
ue +

 Scoring
 Exp

ert  
Peter N

eff  
F / S

 
FILM

 / TV
 / C

O
M

M
E

R
C

IA
LS / G

A
M

E
S

 
H

IP
-H

O
P

 / R
A

P
 / U

R
B

A
N

 
JA

Z
Z

30     ●     T
A

X
I

 
R

O
A

D
 

R
A

L
L

Y
 

2
0

2
5

 
P

R
O

G
R

A
M

 
B

O
O

K
 

 
t
a
x
i
.c

o
m

2
0
2
5

26
●

 T
A

X
I

 
R

O
A

D
 

R
A

L
L

Y
 

2
0

2
3

 
P

R
O

G
R

A
M

 
B

O
O

K
 

 
t
a
x
i.c

o
m

Saturd
ay, N

ovem
b

er 8th

D
R

IV
E

R
S

 E
D

 C
L

A
S

S
E

S
Seating

 is lim
ited

 and
 on a fi rst-com

e, fi rst-served
 b

asis.

Saturday 9:15am
 – 10:30am

So
ng

 Structures That Sell 
w

ith C
harles (C

asey) H
urow

itz – M
id

w
ay R

oom
 (M

ezzanine Level / 2nd
 Floor) 

Struggling to get m
ore songs forw

arded and attract the ears of A
&

R people? M
any tim

es it’s all about song 
structure and beginner songw

riters (and som
e experienced folks!) often m

iss the basics. Verses? Pre-Choruses? 
Choruses? Bridges? W

hat m
akes song sections different from

 each other and stand out? Casey H
urow

itz, w
ho has 

had m
any m

usic placem
ents and songs signed w

ith m
usic libraries, w

ill talk about all those sections from
 both 

a m
usical and lyrical point of view. The class w

ill listen to exam
ples of popular songs and discuss w

hat m
akes 

them
 tick as far as structure. Casey w

ill start w
ith som

e older songs and then go through m
ore contem

porary 
ones. Class participation is strongly encouraged! 

A
ctivate Yo

ur Inner M
usic M

o
g

ul: M
ind

sets fo
r a Successful M

usic C
areer 

w
ith N

ancy M
oran – La G

uard
ia R

oom
 (M

ezzanine Level / 2nd
 Floor) 

The difference betw
een highly successful artists, com

posers, producers, and w
riters, and their struggling counter-

parts is rarely talent. The difference is that the highly successful ones have learned to access their entrepreneurial 
skills —

 or w
hat artist developm

ent coach, N
ancy M

oran, calls their “inner m
usic m

ogul”—
 to keep them

 on 
track, attract opportunities, and propel them

 to the top of their m
arket. The good new

s is that Y
O

U
 already have 

these sam
e skills w

ithin you. You just need to tap into them
! In this w

orkshop, N
ancy teaches you to do that 

by w
alking you through m

indsets and concepts that she uses regularly w
ith her ow

n, successful M
usic M

ogul 
A

cadem
y clients. Be prepared to w

rite and participate because this w
orkshop is about Y

O
U

. You’ve got the 
talent. N

ow, let your inner m
usic m

ogul show
 you w

hat you can do w
ith it! 

w
ith B

ob
 M

ete – K
enned

y R
oom

 (M
ezzanine Level / 2nd

 Floor) 

The Pursuit of Excellence – D
eterm

ining W
inners from

 O
thers, is a one-and-a-half-hour presentation that illus-

trates the traits and qualities that separate W
inners from

 all others. D
uring this presentation w

e w
ill discuss topics 

such as: Fear of Risk, Failure and Criticism
, M

aking Com
m

itm
ents, Fear of Change, Problem

 Solving, Setting 
G

oals, D
ealing w

ith Feedback, and D
oing a Personal Inventory. The topics above w

ill be dem
onstrated using 

exam
ples from

 the sports and m
usic industry. The class is fast-paced and entertaining. A

ttendees w
ill w

alk aw
ay 

w
ith a positive attitude tow

ard w
ork, their craft, and their daily life.

M
usic in V

id
eo

 G
am

es: Its C
reatio

n and
 Im

p
lem

entatio
n 

w
ith R

onan C
hris M

urp
hy – The Theatre (M

ezzanine Level / 2nd
 Floor) 

M
usic in video gam

es is one of the m
ost exciting areas for m

usic and audio, from
 both a technical as w

ell as a 
fi nancial perspective. Ronan, a form

er audio lead for M
icrosoft and current engineer on m

ultiple gam
e projects, 

has recorded, m
ixed, and m

astered both indie and A
A

A gam
es. H

e w
ill share insight into understanding this 

unique side of the m
usic business, and the opportunities and challenges it presents. 

Saturday 4:30pm
 – 5:30pm

:

M
ake $10K

 Per G
ig w

ith K
eynote C

oncerts, Private V
IP C

oncerts, 
&

 C
ustom

 Songs in the C
onference M

arket 
w

ith Tiam
o D

eVettori – The Theater (M
ezzanine Level / 2nd Floor) 

D
iscover how

 to perform
 on large conference stages by com

bining live m
usic w

ith speaking to deliver 
“K

eynote Concerts” for conference audiences. Then, get hired for private V
IP concerts and custom

 songs 
as upgrade experiences! You w

ill gain very practical know
ledge about how

 to realistically m
ake great 

incom
e (even 6-figures) in w

ays that are w
ide open in the international conference m

arket. Editor’s note: 
TA

X
I m

em
bers w

ho have taken this course have reported having success using w
hat they’ve learned!

Sunday, N
ovem

ber 9th, 2025

11:00am
 – 12:00pm

: Seating lim
ited, available on a first-com

e, first-served basis.

The A
rt of M

anifestation
 

w
ith K

im
 Tibbs – R

odeo R
oom

 (M
ezzanine Level / 2nd Floor) 

Join m
e for an enchanting journey into the art of m

anifestation, designed specifically for m
usicians 

ready to transcend their creative boundaries. In this im
m

ersive class, you’ll learn to harness the pow
er of 

intention, visualization, and energy alignm
ent to unlock your fullest potential. Through guided exercises 

and collaborative sharing, w
e w

ill explore how
 to transform

 dream
s into tangible realities, allow

ing your 
unique sound to resonate in new

 realm
s. Step into a w

orld w
here im

agination m
eets possibility, and 

together, w
e’ll cultivate the confidence to elevate your m

usical journey beyond the stars!

Sunday 11:00am
 – 12:00pm

:

Everyone W
ants A

 M
anager, But H

ow
 D

o You M
ake A

 M
anager W

ant You? 
w

ith C
hris “H

ot R
od” Long – M

elrose R
oom

 (M
ezzanine Level / 2nd Floor) 

A lot of artists w
ant m

anagers, but m
anagers need to pick and choose their clients carefully as each 

client is a huge investm
ent of tim

e and resources. This class w
ill go over w

hat you need to do before you 
approach m

anagem
ent in term

s of your presentation, quality of your recordings and m
arketing and use 

stories based on real life experiences to help you give the inform
ation you need to get ahead of your peers 

in term
s of delivering the goods m

anagers need to see and hear. The class w
ill m

orph into a Q
&

A session 
because not all artists need to do the sam

e things and this is designed to help you if you are trying to be a 
rock star, a hit songw

riter for other artists, or a professional w
riter for sync. Bring CD

s or cell phones as 
som

e m
usic w

ill be played and live critiqued in the class. 
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A
ll questions are w

elcom
e! W

ant to understand the differences betw
een BM

I and A
SCA

P? W
ant to understand 

w
hat types of lyrics w

ork for Film
/TV

? W
ant to understand how

 to create an effective elevator pitch? W
ant to 

hear how
 m

usic is pitched to M
usic Supervisors? A

ll you have to do is ask!   

Sunday 11:00am
 – 12:00pm

Listening
 &

 Feed
b

ack Sessio
n 

w
ith C

raig
 P

ilo
 (H

ost, D
J, and Jazz), C

hris “H
ot R

od
” Long

 (Rock and Singer/Songw
riter), Jam

es K
ocian 

(C
hristian, Top

 40 Pop
, G

osp
el, and

 C
ountry), M

ike D
up

ree (H
ip

-H
op

, Pop
 and

 R
&

B
 E

xp
ert), and

 Sean 
G

iovanni (C
ountry, Top 40 Pop, Rock, H

ip H
op, and G

ospel) – The Theatre (M
ezzanine Level / 2nd

 Floor) 

N
O

TE: These sessions are N
O

T for Film
 &

 TV
 m

usic feedback. These sessions are for Songs for Label, 
Publisher, and A

rtist feedback only! V
ERY IM

PO
RTA

N
T: You w

ill be given O
N

E raffl e ticket as you enter 
the Theatre just before each session begins. You m

ust have your raffl e ticket at the beginning of each session. 
Latecom

ers w
ill N

O
T be able to get a ticket out of fairness to the people w

ho got there on tim
e. To choose songs 

for the panel, w
e w

ill pull a random
 ticket from

 a box and call the ticket num
ber out for you to bring up your CD

. 
If you’re not in the room

, your song w
on’t get played. M

em
bers and guests m

ay subm
it for these sessions. You 

m
ust have a valid R

oad R
ally 2022 badge to subm

it! A
udio C

D
s only, please, no M

p3s! Lyric sheets should  .
mo

orl
la

b e
ht 

ed
is

ni 
se

xo
b 

po
rd

 o
t t

xe
n  e

b l
li

w s
dn

ab
 r

eb
bu

r 
dn

a s
ei

pr
ah

S .
DC

 f
o e

dis
tu

o 
no

 d
ed

na
b-r

eb
bu

r e
bSession ends at 12:30pm

.

Sunday 3:45pm
 - 5:00pm

:

w
ith Jam

es K
ocian – N

ational R
oom

 (M
ezzanine Level / 2nd

 Floor) 

A
re you feeling defeated in the m

usic industry? W
ondering if you’ll ever get a forw

ard or a deal? A
re you tired 

of getting returns from
 subm

issions or from
 never hearing back from

 your m
usic industry contacts? M

ajor league 
baseball players can strike out 7 out of 10 at-bats, and then get 3 singles in the other at-bats…

 and guess w
hat 

they are called? A
LL STA

RS! So w
hy does the m

usic industry seem
 so callous and full of rejection? This clinic 

w
ill tackle the failure topic from

 expert failure, Jam
es K

ocian - w
ho has failed at every step of the journey! H

e 
w

ill share his story, and give you actionable steps to take w
hile helping you avoid the sam

e ruts he fell into! If 
you’re tired of being stuck in “fail-m

ode” and are ready for “forw
ard,” be sure to attend this new

 class!

Sco
ring

 TV
 Sho

w
s: Q

&
A

 Sessio
n 

w
ith M

ichael K
ruk – M

id
w

ay R
oom

 (M
ezzanine Level / 2nd

 Floor) 

So you’ve got your m
usic onto TV

 show
s, but ever w

anted to w
rite the scores for them

? That is, w
orking w

ith 
the show

’s creative team
 and actually scoring m

usic directly to picture? O
r m

aybe you’ve already scored som
e 

projects and w
ant to get m

ore of this kind of w
ork? M

ichael has scored m
ultiple aw

ard-w
inning TV

 show
s, 

from
 cute anim

al docum
entaries in his hom

e studio to sw
eeping m

ulti-m
illion dollar BBC series w

ith 75-piece 
sym

phony orchestras. Com
e and join M

ichael for a relaxed, fun, enlightening look into this w
orld. D

eadlines, 
creative processes, how

 to com
m

unicate w
ith the creative team

, orchestral sessions, disaster stories, epic successes, 
and m

uch m
ore w

ith plenty of anecdotes! A
ll levels w

elcom
e: N

o questions w
ill be too basic or too advanced. 

Com
e stop by for som

ething a little different!

Sund
ay, N

ovem
b

er 5th

Seating
 is lim

ited
 and

 on a fi rst-com
e, fi rst-served

 b
asis.
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Sund
ay, N

ovem
b

er 6th
11:00am

 – 12:00pm

Is Yo
ur So

ng
 R

ead
y fo

r H
it R

ad
io

 and
 Licensing

? 
w

ith M
ark Z

ub
ek – N

ational R
oom

 (M
ezzanine Level / 2nd

 Floor) 

There is a big difference betw
een friends and fam

ily liking your song, and a heavyw
eight industry professional 

liking it. Aw
ard-w

inning Producer/Songw
riter, M

ark Zubek (G
RA

M
M

Y w
inner Betty Carter, Crash Test D

um
-

m
ies), w

ill be random
ly selecting fi ve songs from

 audience m
em

bers, listening and critiquing live and on-the-
spot! Points of discussion w

ill include som
e questions: D

oes your song hit the fi ve elem
ents of hit songw

riting? 
(m

elody, lyrics, rhythm
, harm

ony, and structure) D
oes the perform

ance, arrangem
ent, production, and m

ix have 
w

hat it takes for your song to com
pete w

ith hit radio and TV
? D

oes your verse set the scene for your lyrics? Is 
your chorus IN

FECTIO
U

S and H
ITTIN

G
 the w

ay a great song should? There w
ill be a question and answ

er 
period after the critiques.

M
etad

ata M
ag

ic: Stand
ing

 O
ut in the C

atalo
g

! 
w

ith D
ave K

rop
f – M

id
w

ay R
oom

 (M
ezzanine Level / 2nd

 Floor) 

Your cue is com
posed, m

ixed, m
astered, and ready to go to the m

usic library. N
ext com

es getting your m
usic 

through the algorithm
s, catching the attention of m

usic library decision-m
akers, and getting it into the hands of the 

editors. From
 titles and descriptions, to genres and m

oods, m
anaging m

etadata is one of the m
ost im

portant parts 
of the m

usic library subm
ission process. Join D

ave K
ropf (com

poser, podcaster, educator, and host of the 52Cues.
com

 interactive production m
usic com

m
unity) as he talks through industry norm

s and the best practices for 
w

riting m
etadata, plus shares his ow

n success and m
ethods in m

anaging his cue m
etadata to get m

ore placem
ents.

O
ld

 Fo
lks B

o
o

g
ie: W

hy A
g

e Is A
n A

sset in To
d

ay’s M
usic Ind

ustry 
w

ith Fett – La G
uard

ia R
oom

 (M
ezzanine Level / 2nd

 Floor) 

D
espite the com

m
on perceptions that the m

usic industry is entirely “youth-oriented” and “no one over 25 can have 
a m

usic career,” nothing could be further from
 the truth – not just in the m

usic business in general, but especially 
in the w

orld of m
usic for fi lm

 and TV. N
ot only do m

usic people over the age of 50 have access to all of the sam
e 

tools that younger m
usicians do, so do their fans, and other consum

ers of their m
usic, such as m

usic libraries and 
m

usic supervisors. In this groundbreaking class, Fett explains the “older m
usician’s dual career path,” w

hy you 
actually have an “edge” over younger m

usicians, and w
hy anyone (from

 songw
riters to perform

ers to engineers/
producers) can have exactly the career they w

ant at any age – as long as they’re w
illing to understand how

 the 
m

odern m
usic business w

orks, how
 to play to their strengths, and their benefi t of life experience. If you’re already 

over the age of 50, w
ork w

ith m
usic people w

ho are, or are approaching those “golden years” like yourself in the 
near future, this class could very w

ell com
pletely change your perspective on your future m

usic career prospects.

E
verything

 Yo
u W

anted
 to

 K
no

w
 A

b
o

ut The M
usic B

iz 
B

ut W
ere To

o
 A

fraid
 to

 A
sk 

W
ith 20+ years of experience in the m

usic business, Jeff is m
ore than happy to answ

er questions from
 song-

w
riters, artists, and com

posers. It doesn’t m
atter if you are just beginning your career or are a seasoned veteran. 

D
R

IV
E

R
S

 E
D

 C
L

A
S

S
E

S
Seating

 is lim
ited

 and
 on a fi rst-com

e, fi rst-served
 b

asis.

Sund
ay, N

ovem
b

er 9th

Sunday 3:45pm
 - 5:00pm

:

W
hat To D

o A
fter TA

X
I Forw

ards Your M
usic! 

w
ith G

reg C
arrozza – Sunset R

oom
 (M

ezzanine Level / 2nd Floor) 

D
oing things right can create a trusted relationship w

ith a m
usic library —

 the kind of relationship that 
lasts for years, and gets you to the front of the line w

hen it com
es to having an open door w

ith the library, 
getting m

usic briefs sent directly to you, having your m
usic requested for special projects, etc. In this 

class, G
reg Carrozza (com

poser, producer, and successful TA
X

I m
em

ber w
ith over 1,000 placem

ents) 
w

ill discuss w
hat to do after you get a TA

X
I forw

ard, how
 to m

anage your expectations and attitude, how
 

to deal w
ith industry people w

hen they contact you, how
 to be prepared for that, how

 to com
m

unicate, 
how

 to create deliverables, and m
ore.

Live Feedback M
asterclass 

w
ith M

ichael Lloyd – The Theater (M
ezzanine Level / 2nd Floor) 

Legendary Producer, M
ichael Lloyd, has m

ade m
ore than 110 G

old and Platinum
 Records, produced 

countless hit singles, has done the scoring, m
usic supervision, songw

riting, song placem
ent, and/or m

usic 
producing for over 225 film

s and TV
 show

s.  H
e has used songs from

 TA
X

I m
em

bers num
erous tim

es 
over the last several years. M

ichael is going to do one of his popular live feedback classes at the Road 
Rally, and if your song is draw

n random
ly during that session, you’re going to be learning from

 a true 
m

aster of the craft. Blow
 him

 aw
ay, and you never know

 w
hat could happen. This is a class you do not 

w
ant to m

iss! M
ichael w

ill be giving aw
ay a Shure SM

57 M
icrophone (Value: $100). A

ttend this class for 
your chance to w

in! Tickets w
ill be given to each audience m

em
ber for the prize draw

ing


